oe 








Thirty-second Year. Price, 15 Cents. Foreign, $6.00—Annually. 
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MARTHA B. GERMAN, 


HAND SPECIALIST. 
muscle-bound hands, 
ving elasticity and expansion. & 


(Treatment eof strained or 


Fer Pianists, Violinists, etc. 
negie Hail, N. Y 
Phoae Riverside %225 


INTERNATIONAL MUSICAL 


EDUCATIONAL 


Church, Concert and School 
MRS. BABCOCK 
Caanzctzr Hatt, New York 
Telephone: 2634 Columbus 


M. F. BURT SCHOOL, 


Sight Singing, Ear-Training, 
y. Normal Courses in Public 
usic Special coaching for church trials 


New York School, 1202 Carnegie Hall 


Address Prooklyn School, 


MADAM JOSEFA MIDDECKE, 


VOICE CULTURI 


PERFECT TONI 
Only students who wi to study 
sired The Orleans, 100 West 8oth St, 


Phone, 7480 Schuyler 


PAUL SAVAGE, 


VOICE CULTURE 


Bo, Carnegie 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of 


Studio, Carnegie 


Mail address: Fifth Ave 


CHARLES L. GULICK, 
CONCERT ORG 


Organist Crescent Ave. Presbyterian Church, 
N. J 


Plainfield 


Hotel Ganoga, 35 East 


ADELE LAEIS BALD 


CONTRALTO 


E. PRESSON MILLER, 


TEACHER Ot 


1ora Carnegie 


Telephone, 1350 ‘ 


VIRGIL GORDON, 


PIANO INSTRUCTION 


West Eighty-sixt 


acy Weat 86th Stieet, near B 
Te éo10 Riverside Prospect 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA 


Voice Culture in A 
The Evelyn, to: W 5 
Telephone 


MARY HISSEM DE 


SOPRANO 


1re6 W. goth 
Managers, Foster & Dav 


FLORENCE E. GALE, 


SOLO PIANI 


Recitals and ‘ 


Imetruction, Leschetiz 


ast W. veth St Teley 


MARY 


Recitals, Concerts 
Leschetizky Method 
"Phone, 1302 


HATTIE CLAPPER 


TEACHER OF SINGING ID 


i730 Broadway. ( 
Telephone, 411 


FREDERICK E. BRISTOL, 


TEACHER O! 


Ryan Building, Roo 
No. 140 West 


HED STTA A. 


merly assistant 
PLANOFORT! INSTR 
Oregon Apartment 
Phone, Rr 
JESSAMINE 


Pianist — Accompanist 
Instruction—-Coaching 


Telephone, 1350 Columbus 


Address 847 West 


and Private School 


r. WILLIAMSON, 


SOLO PIANIS! 


HARRISON-IRVINE, 





HENRIETTA SPEKRI 


rEACHER 


SOPRANO 





LAZAR S. SAMOILOFF, 


TEACHER OF SINGING, _ 
Highly recommended by Chaliapine, Sammarco, 
Zerola and other famotis artists 
134 Carnegie Hall. 


MARY WAGNER GILBERT, 


TEACHER OF PIANO 
Leschetizky Method, Punil of Xaver Scharwenka 
Studio, 826 Carnegie Hall 


GRAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals 
Degrees granted Thore ough course for beginners. 
Dr. E. Eberhard, Pre 20 W. orst St.. New 
York. (Thirty-fifth year.) 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio: 257 West rogth Street 
"Phone, 8101 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


ta2 Carnegie Hall. 





Sicnork FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence- Studio, 

No. 87 Madison Ave., New York City 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Chureh, New York. 


RECITALS AND INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction Coach for 
professional and advanced singers 
Residence studio: 8: Morningside Ave., City 
"Phone, 2103-] Morningside 


Mrs. WM. S. NELSON, 


VOCAL INSTRUCTION axvnd ACCOMPANIST 
1524 Chestnut St., Philadelphia, Mon. and Thurs.; 
589 Main st., East Orange, N. |.. Wed 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N 


HENRY SCHRADIECK, 

Formerly Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel 
phia. Residence studio, 535 Wash'’n Ave. Bklyn 


DUDLEY BUCK, 
TEACHER OF SINGING. 
810 CarNnecie HALL, New York. 


WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 


Special preparations of church soloists. Normal 
course of sche music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 14a§ B’way 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
k, 


Residence, 34 Gramercy ar 


‘Phone, 3187 Gramercy New York City 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West 96th St.. New York 











(Subway express station.) "Phone, 88:3 Riverside 


EARLE ALBERT WAYNE, 


Concerts. PIANIST. 


Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall 





— a . ° 
CiUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appuint 
ment only 

468 West End Avenue. near o2d St.. New York 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch Gallery, 
Srooklyn. 


133 Carnegie Hall, New York, 
Send for circular 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuetizky Metmop. 
Studio: Carnegie Hall New York City. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





HALLETT GILBERTE, 
TENOR—COM POSER 
Composer of “Serena: le,” “The Raindrop, % “The 
tird.” “Youth,” “Mother's C radle Song.” 


Hotel Flanders, 133 W. 47th St. 
"Phone, 302: Bryant 





Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Il 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 
as East s2d Street, near Madison Ave. 


Phone 2187 Madison Square 
WALTER L. BOGERT, 
BARITONE 


Teacher of Singing Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side 


RIESBERG, 
INSTRUCTION—PIANO, ORG AN. HARMONY 
ACCOMPANI 
With the ‘Musical Counter”; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York 439 Fifth Ave.; Tel. 4292 Murray Hill 
Resideneh. Park Hill, Yonkers, N 





HAWN SCHOOL of the 
SPEECH ARTS (inc.) 
Henry Gaines Llawn, Pres 


Sone Interpretation English Diction Dramatic 
Nctron 1114 Carnegie Hall a a 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
607 Carnegie Hall 423 E. roth St. 





AMY GRANT, 


8 West ssth St.. New York 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 


“Enoch Arden,” “Parsifal,” etc Instruction. 


Tel. zi4 Plaza. 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano : 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





EL1nor Comstock Music ScHOOL, 

\ resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
on current Operas, Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Ettwor Comstock, 1000 Madison Ave., N. Y. 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION 
—Leschetizky Method— 
Limited number of resident pupils received. 
38 East 6oth St "Phone, 6109 Plaza 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hal 





ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St. New York. 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St., New York 
Tel. 7814 Morningside 
(Bet. B’way and Riverside Drive) 








Mae. EMMA A. DAMBMANN, 


CONTRALTO. 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Complete musical education given to students 
from the beginning to . highest perfection. 
‘ARRI, Directors. 





T. ANTOINETTE WARD, 


PIANO—HARMONY. 


Readings with Piano Accompaniments. 
Van Dyck Studios, s6th St. & 8th Ave., New York. 
Tel. soa Col. 





WIRTZ PIANO SCHOOL, 


School of Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West :aist St.. New York 





Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St, New York. 


VON DOENHOFF, 


VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
"Phone: 1332 Lenox. 


DANIEL -VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ sueceseful 
concertizing and teaching, will accept engagements 
and a limited number x pupils. Address, 

889 St. Nicholas Ave., Y.; Phone, sos0 Audubes 
Mondays and Thorsdays 10 So. 18th St., Phila. 


THE VON ENDE MUSIC ‘SCHOOL, 


s8 West goth St., New York. 


Faculty includes Sigismond Stojowski, Vita 

Albert Ross Parsons, Piano; Anton Witek, H. vee 
Ende, violin; David Bispham, Jacob Massell, Mme. 
Remenyi, voice. Catalog free 











MARGUERITE E HALL, 
CONTRALTO 


Oratorio, Concert, Recitals Vocal Instruetion. 
ror W. 78th St. "Phone, 7048 heat 


Dr. EDOU: ARD BLI° ITZ, 


SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall 
Summer Address: Care of Direction Artistique éa 
Kursaal d’ pmesta Belgique. 











ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and “Cello Department, Paul Morgaa. 
o14 Carnegie Hall, New York. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
Studio: so3 Huntington Chambers, Bostoa. 


Epyrne SNow HUNTINGTON, 

Pianist Teacher of Pianoforte. Joint Recitals 
with Reader. Pupils’ Recitals. 303 an ie Hall, 
New York; "Phone 1350 Columbus 14 Madison 
Ave., Plainfield, N. J.; "Phone 95 i’ ‘Address 
all communications to Residence Studio, 47 Church 
Street, Montclair, N. J.; "Phone 824-1. 


MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia Sawyer, 


142s Bway, N. Y a 
14a Carnegie Hall, Yes ork. 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
zor Carnegie Hall. 
Caia Aaarup Greene, Pianist. 











CARLOS N. SANCHEZ, 


TEACHER OF SINGING. 
Studio, 2 West 16th St.. New York. 
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; MIDDLETON 


® 4073 Kenmore wa - Chicago, ii, 
E.LUCHLE MF alt Cast 
MILLER: =... 
Strth Avease, Pittederg, Pa. 

DALLMEYER RUSSELL/|= 

PIANIST 

329 South Graham St., Pittsburgh, Pa. 
GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 


ARTHUR M. BURTON 


sagen caaed 
Pine Arts Baliding ° 


Hrs HALL Me ALLISTER 


MARIE ; PARCELLO|: 


Teacher of Singing. gg ha Hall, New York 


MAUD MORGAN 


fel, 2267 Stuyvessat " ye eed Place, New Yerk 


JUANITA  POGERS 


Representative of ELEANOR McLELLAN 
Les Angeles, California 


EDITH WATKINS 


GRISWOLD 


SOPRANO 
Specialty Voice Placing and 
Italian Opera Coaching 
41 Bast 524 yo ° on” York 



































STUDIO, 335 Blanchard Hall 








"Phone 
Management: intoma a SANTER 
1425 Broadway 
Oratorio aad Jeiet Recitals with 
Recitals and Piane 
Soloist with New Yerk Philharmo 
pm Boston Symphony Orchestra, 7 
ty at ania — — 


“ == hss 





WINIFRED F. PERRY 


CONTRALTO. 


Oratorio—Concert—Recital. 
ss23 Center Ave., Studio Wallace Bidg., 
3 A dg. 


carver WILLIAMS Bass 


ot: S a 
Auditertom Bottains r 


A * SHARP-HERDIEN 


SOPRANO 
L 8132 Kenmore Avenue - Chicage, m 


CARRIE _HIRSCHMAN 


25 Weet 113th Street, few fork TOT nos, 1008 ©, Berton 
Managem eat, Quinias laternationa! Musical Agency, Sew Terk 











jones DOWNING “excsccct 


prs Peaturing Vecal Artists of Note 
Masic Art Shep. 628 Fine Arts Building, Chicage, iti. 


JOHN B. MILLER Teno 


624 Michigan Avenae, Chicago, lil. 


LEONTINE DE JE AWA 


CONTRALTO, OF 
BOTEL ENDICOTT, Sist $T. tea COLUMEOD ATE., ew 


o LUTIGER GANNON 


CONTRALTO 
= 718 Kimbel Mell Chisags 














KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John | WESTERVELT 


Concerts, Oratorios, Recitals. 
sog Wabash Avenue, 


cup | LHE STERNBERG 


SCHOOL OF MUSIC 
Fuller Building, 10 South 1 Fo ntiohis 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmaster Brick Chureh, Conductor 
Mendelssohs Glee Club. 412 FIFTH AVENUE, REW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Ss Graeiien Ballding c Chicago, if 
STBINWAY PIANO US 


; MOTLEY: 


Soloist St. Pahick’s Cathedra! 
Hotel Bristo!, 122 Wes‘ 49th St. 
Management: LeRoy Hetzel 
114 West 72d St., Hew York 





icago. 











Q=AZ>24 





ONDRICEK STUDIO 
KAREL LEITNER, ro ws omnes 








163 East 724 Street, New York. Phone, Leno: 448) 
ELSIE DEVOE vecccc: 
TEACHER 


Phone: Aldine 843, Address: 3235 Groveland Avenue 
Exclusive caengenest, 8. ah Hall, Fine Arts Bulidiag 
cage, 





CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soteist Plymeeth Church, Breoklya 
Managem eat: WALTER §, ANDERSON, 6 West 38th 81., Rew Tors 
‘Phene, 349 Murray Hill 





ETTA EDWARDS 


Formerly of Boston 
Volee Culture and Repertoire 
4000 Delmar Boulevard 
St. Lewis, Me. 





EUGENE BERNSTEIN. 


PIANIST and COACH 


SAWYER 
1448 Broo Broadway, New York 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Concerts, Oratorios, Recitals 
2317 Grandview Ave.,Cinsineatl, Obie 





Mime. CIAPARGLLI-VIAFUR 


SOPRANO 
Late Metropolitan Opera Co. 
Bivection, Mare Logos, 434 Fifth Ave..few York 
Private Address, 21 West 16th St, 





EDWARD STRON 


——: TENOR :—— 
Exclusive Managemest of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephone, 2923 Bryast 








KATHERINE ALLAN LIVELY 


Houston « - Texas 


VOLNEY L. MILLS 


TENOR 
Grand Forks - - N.D. 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Soprar 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEQDORA STURKOW 
RY DEF Pais 


4715 Lake Avenue, Chicago, If 


siovan’ CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 


THE BEETHOVEN TRIO 


a. ss Lowoen OTT 0, Seemsees CARL } ~~ para 
For Date Address, M. J. — Gis, rid 628 Fine Arts Bullding 


= KLIBANSKY 


G BARITONE 
y Concerts and Recitals 


tastruction fer Opera and Concert 
| Old italien Method 
212 Wert 58th Street, 

















few Tork 
Exclusive Management: 
= FOSTER A DAVID 500 Fifth Avenue 


LEON nite Tenor 


ORATORIO - CONCERT . RECITAL 


The Beinord, prentwer and 86th Street, 
New York City 
Engagements may be bn a + apes any musical 


Personal Reoreseatative : | — HINES, 


FRIEDBERG 


Exclusive representative Concert Dir. Leon 
ard, Berlin, Mgr. distinguished artists 
t42¢ Bway "Phone. 1274 Bryant 


JORGE C. BENITEZ\c 


BARITONE—TEACHER OF SINGING 
“Benitez I consider 











A 
N 
N 
a 
E 





eminently suited to impart 
of singing in all its branches Students 

ith him will find great bene 
ORZA 


“Phas, 6621 Columbes 


€ 
who diligently work 
the r . Beste pe G 


165 W “ 71 st Street 


BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New Yerk Phewe, 6792 Plazes 


S. WESLEY SEARS, 
St. James Church 
aad and Walnut Sts, Philadelphia. 
ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Concert Pianist and Teacher and Genet 
9° Euclid Avenue, - a, N.Y. 
and 56 East 34th Street, . New York 














WALTER 
stor: A INO D LE 
STUDIO OF MUSIC 
1523 Chestaut Street . Philadeip hia, Ps. 
SOPRANO 
RUESTER Mgr 
35 Geet 420 81. 
CONCERT PIANIST 
Address. care 


MUSICAL COURIER 


[etc = 


SIBYL SAMMIS-MacDERMID 


DRAMATIC eng 
Pine Art Bidg., 5219 Hibbard Ave... 


ARTHUR DUNHAM 


CONCERT ORGANIST 
_ Address, SIMA TEMPLE, tediene Avenue Cotenge, 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence. Vie dei Conti 7, ? 2 de 


qu 


Tf ELLIST 
All Leading Managers or 
Persona! Address: 
1188 Lexington Avenue 
Phones, 1070 Lene: 


VON STEIN 
ACADEMY OF MUSIC 


incerp, Nev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
Los oe CAL. as 


£SALMON 


A v Piano Inetruction 
HE ure Recitals 
R (Russiee Music) 
Studio: 834 Carnegie Hall, New Yort 
Tel, 19$¢ Columbus 
(Boston, Huntington Chambers, Tuesdays) 


fm ALDRICH?” 


Dunn 
Baritone, Teacher of Singing 
864 Carnogic Hall, New York 
1710 Chestaut St... Philadeiphie 
Menagement, SAWYER MUSICAL AUREAY 
1425 Breadway, New York 


: HASSLER- FOX 


CONTRALTO 
133 Fifth Avenue 


























New York 





"Phone, Gramercy 4357 


Residence : 126 Fisher Ave., White Pisios, &. ¥. "Phone, 





ae MURPHY: 


ere OPERA CO. 
Por concert engagements apply 
to Walter R. Anderson, Mer. 

5 W. 38th St.. New York City 





VIGTOR HARRIS 


TEACHER OF SINGING 





THE BEAUFORT 
140 Best STtb Street 
Tel., 3083 Cotum tus 

IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER: =". 





/KITCHELL == GWILYM MILES =~ 





MARX E. OBERNDORFE 


PIAMST, ACCOMPAMIST, Coace 
B05 ecm 


eo oe 





WONDERFUL 
RESULTS 
SECURED 


VIRGIL. 


“ “sg 


Announcement 


School Opens September{isth 


Address: 


VIRGIL PIANO SCHOOL 
a M. VIRGIL. Director, 42 West 76th Street, 


New York 
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A Few AdVaneed Pupliis Accepted 





THE OLIVE MEAD 


“The Best Known Woman's angen: ia 
Exclusive Management: FOSTER & DAVID, - - 


QUARTET 


Weorla” 
560 Pilth Avenue, New York 





WEE 


IS ros ees weeny lh Sunoiee 


Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Dufft, Y.; Geo. Dixon, oronto; 
Shannah ee Fathering ~~» ood, Flor 
ence Mulfor iola Gillette aude rri, ean 
nette ae Personen. © Edith Miller. } 
Overents Treisine Iactadiang Action) 








at. RAGNA LINN 


~ae oss 











Kersey 


oe 


Z WW. 
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The H. ?. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 











STERLING Fates 


High Standard of Construction 
DERBY, CONN. 




















GVEBETT ret Pian 


THE Fm ‘Guan COMPANY 
CINCINNATI NEW YORK CHICAGO 


Owners ot 
THE EVERETT PIANO CO., Boston 














Ol vil Sif 





CINCINNATL © ONSE R\ \FORY 





best methods of 
mn Conservatories. The tr faculty num- 
‘leading Musictans and Artists of today. 
Blec atte MUSIC Languages 

Location ideal with reapect to home comfort and luxurt- 
ous surround The finest and most see 

cauipped buildings devoted to music in America. 
students Mad enter at any time. nue 

trated 2+ E. FRE 
Miss CLARA BAUR 

Highland Ave. Oak St. and Burnet Ave., CINCINNATI, O#I0 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 




















Among the seventy eminent instructors the following might be mentioned: 
Piano—John J —— Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson 
Singing—Karleton Hac ke tt, Ragr roe David Public School Music—O. E. Robinson. 
~ — Jennie F. W. "te shnsen, Johr Dramatic Art—Maud A. Miner. 
TOHN J. HATTSTAEDT, President 


~~ Middelschulte Catalogue mailed free. 


KRANICH & BACH = 


rxovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 











See what fine 


color”’ 


Send for 


Notice the elastic action 
of the Conover Piano. 


have in obtaining 
and in rendering 
heavy climaxes. 


control you 
“tone 


Catalog 


Company 





The (able 


Manufacturers 


[Tuewgo 


























MAESTRO OF THE Hg withont which POSTATA” | 


6, ae ees 


aa hh Oy Mg “singing 


Orand Opera Tenor Dramatic (‘“Scaia’’ Milan) 


ity; ig - 84, --- 

in . WeonbviNe 70 4 
int the ending oro over eer a inte 
} 4. > “gs ‘Caria, aplens bail coat Baritone; 
Ont, "nner Soprano, ghd meager, Koaler at ar oy ret.” “Phone, 100 saamyle 


Dee correct yg singing ia an, {mopoesibl foundation 




















MYRTA FRENCH 
Concert and Oratorio 
JEAN PAUL 


Composer and Teacher 


Plano and Theory “The best teacher 


KURSTEINER 


gj have ever cee betel eee G. Bennett, Prin 


Assistant te Teichmolier, Leipzig THE BELNORD, Broadway and 86th Street 


Two st cinw AY RAN 














rs AT ta SOPRANO 


cee eear angers, ‘ion ten St, 








‘WINDOLP 
?'NARELL 


IRISH BALLADIST 
AODRESS 
QUINLAN STERIL A TIONAL 
MUSICAL AGENCY 
1 West 34th Street, New York 





‘CHAPMAN GOOLD -..=-.. 





~VIRG 





Virgil Scheel of Masic 
48 Bast 224 St., New York 
ee ee 

- October 7th 
meee Ss PROSPECTUS 








s MASTER SCHOOL 


OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metr oy ta), and 


notable faculty for Languages,Sight Singing, 


istory and Literature of ion, ete. 
96 CLINTON ST.. RROOKLYN N Y 





E Recital, Concert, Oratorio 


& VOGELSANG2.--~ 


LESCHETIZKY »--5;.. 


HAROLD NASON, Director 
svete Chestnat Street 





Russten Violia Virtuesoe 
+ Member and Seleist with i ea nereins 
631 Pine Arts Hulldl 


s ZUKOWSKY 


& BUTLER cx. 


uatteriom bene aes Chicaxo, Ul. 





Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE, Directress 
Bissell Bik.. Ste Ave. and Smithfield Smithfield St. Pittsburg 


mee me 


on ttaisieaenn eaten New York 


Management: WALTER R. 
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Among the hundreds of youthful violinists now pu 
suing their studies in Berlin, there are a number of un- 
usually gifted ones and several of these give promise of 
making brilliant careers. One of the most noteworthy 
among these violin students is Daniel Melsa, a young 
Russian, whose career bids fair to be of exceptional 
interest, not only because he is extraordinarily gifted but 
also because he is the special protégé of Mrs. David Jayne 
Hill, the wife of the American Ambassador, whose recent 
retirement has called forth expressions of profound regret 
on all sides in Berlin. Melsa’s career has been of spe- 
cial interest to me, because | have known him ever since 
he came to Berlin six years ago. He left his native 
Russia as a boy of thirteen under most dramatic circum- 
stances during the revolution. His family were victims 
of the revolution and his father and sister both lost their 
lives in one of the numerous street turmoils at Lodschz. 
and it was with the greatest difficulty amid immediat: 
extreme dangers that the boy and his mother escaped 
to the German frontier. They arrived in Berlin in a 
destitute condition; but the boy’s unusual talent soon 
attracted attention and he was given a free scholarship 
at the Scharwenka Conservatory, where he studied for 
a number of years with Barmas. Those were troublous 
times for the many Russian fugitives who had fled to 
this city for safety, and with most of them the wolf was 
at the door the greater part of the time. Such was also 
the case with Daniel Melsa and his mother, and this 
great talent would probably have been lost to the world 
but. for the boy’s good fortune in arousing the interest 
of Mrs. Hill. She heard him play one day at a musicale 
at the home of Ossip Schubin, the novelist. Mrs. Hill 
who is an ardent musical enthusiast and connoisseur, was 
at once struck by the boy’s genius. She inquired into 
his history and the pathetic tale of poverty and strug- 
gling that was told her so moved her sympathies that 
she decided that this was a case worthy of her special 
attention and patronage. With characteristic energy Mrs. 
Hill immediately went to work in the boy’s behalf and 
the Ambassador himself also lent his interest and in- 
fluence to further the welfare of her young protége 
An appeal to a number of wealthy people, including one 
we!l known American millionaire had most encouraging 
and immediate results and young Melsa knew poverty 
no more. The sudden change must have made the boy 
feel like Monte Cristo. Among other deeds of muni- 
ficence, Mrs. Hill saw to it that he was presented with 
a violin commensurate with his talents and attainments 
A beautiful Bergonzi was purchased for him and the tale 
of how the youth himself was affected by this magnificent 
present is a touching one. Mrs. Hill, acting upon the 
advice of Wilhelm Mengelberg, placed her new protégs 
under the personal instruction of Carl Flesch. It must 
be confessed that the boy has proved himself worthy of 
such patronage, for his progress in his art during the 
last year and a half has been extraordinary, as I can 
personally testify, having recently heard him play. He 
has developed and matured to a remarkable degree and 
is now on the way to becoming a really great artist 
He has a most extraordinary left hand dexterity, draws 
a sweet and noble tone, he plays with great warmth and 
refined taste and is, above all, wholly free from ex 
aggerations and mannerisms. As much cannot be said 
of all of his gifted young countrymen. In another year 
Melsa will be ready to embark upon his career as a vir- 
tuoso and his is a name that the musical world un- 
doubtedly will hear and read often, 


nRne 

Siegfried Ochs has added to the repertory of his 
famous. Philharmonic Choir Handel's oratorio, “Judas 
Maccabeus.” The work was produced at the first concert 
of the winter series in the Philharmonie, and scored an 
immense success. Ochs gave it in the arrangement of 
Friedrich Chrysander. Everything that master-conductor, 
Siegfried Ochs, brings out is prepared with infinite care 
and the singing of the chorus on Monday again astonished 
even the oldest connoisseurs and critics. It was so finished, 
so beautiful, so spontaneous. In Berlin it requires a really 
phenomenal performance to arouse an audience to the pitch 
of enthusiasm that compels each and every person to 
applaud from sheer admiration; but the storm of accla 
mation that broke forth after the wonderful singing of 
the chorus, “Seht, er kommt, mit Preis gekrénkt!” was 
so spontaneous and so prolonged that Ochs repeated the 
entire number. This was the first time in the twenty- 
five years that he has been conductor of the Philhar- 
monic Choir that he granted 4 da capo, but it was well 
warranted. The singing of the soloists was not quite on 
a par with that of the chorus, although they were for the 





most part commendable. Walter Kirchhoff, tenor, of the 
Royal Opera, acquitted himself very commendably as 
Judas Maccabeus, while Madame Noordewier Reddingius, 
soprano, and Emmy Leistner, alto, were excellent, par 
ticularly in the lovely duet just before the finale. The 
smaller tenor part was sung by Paul Schmedes and the 
bass by Alexander Heinemann. The latter was suffer- 
ing from an indisposition and could not do himself jus 
tice. Very beautiful was the singing of the chorus of 
100 boys, members of the choir of the Royal Cathedral, 
under H. Ruedel, whose assistance was secured through 
the courtesy of Intendant Count von Hilsen. The house 
was sold out and it was a most propitious opening for 
Ochs and his remarkable forces The Philharmonic 
Orchestra, which assisted, was thoroughly efficient, as 
usual, 
i 

\ delightful little soirée was given at Scharwenka Hall 
on Sunday evening, when Elsa Laura von Wolzogen sang 
a program of lieder, both serious and merry, ‘accompany 





DANIEL MELSA, 


Remarkable young Russian violinist and protegé of Mrs. David Jay: 
Hill, wife of the former American Ambassador to Berlin 


ing herself in the most charming manner on the lute 
This lady, the wife of Ernst von Wolzogen, the eminent 
novelist, is quite a distinctive personality and occupies a 
niche all by herse!f among concert artists. Her voice 
light and pleasing, and her interpretations are artistic and 
tasteful. The small Scharwenka Hall was crowded, and 
great enthusiasm prevailed. 

i 

An interesting program of international chamber musi 

was given by the Geloso Quartet, of Paris, with the assist 
ance of Raou! Pugno, the eminent French pianist, and F 
Gillet, oboe. Novacek’s C major quartet, C. M. Loeffler’s 
rhapsody for piano, oboe and viola, and Gabrielle Fauré’s 
piano quintet, op. 89, were performed with admirable en 
semble and finish. The Geloso Quartet, of which the 
members are Albert Geloso, first violin; L. Baily, second 
violin; A. Bloch, viola, and J. Griret, cello, announces a 
second concert for this week, when it will again have the 
assistance of Pugno 

nue 

The most important pianistic event of the week is to be 

the appearance of Max Pauer, the celebrated pianist, who 
announces a recital for tomorrow evening at Beethoven 
Hall 

I 


Other concerts of interest scheduled for this week are 
Eddy Brown's first appearance with orchestra, when he 
will play Bruch’s “Scottish Fantasy,” Tartini’s “Devil's 
Trill,” and the Tschaikowsky concerto; the second concert 
of Rose and Ottilie Sutro with a program consisting ex- 
clusively of works for two pianos, including among other 
interesting numbers Bruch’s fantasy and Scharwenka’s 
scherzo; further a special Liszt program given by Alex 
Chessin, conductor, of St. Petersburg, with the assistance 
of the Philharmonic Orchestra and Mark Meytschik, 


5 


piano, the program to contain Liszt compositions only, 
comprising the symphonic poems, “Ideale,” “Orpheus,” 
“Hamlet,” “Mephisto” waltzes and “Hunnen-Schlacht.’ 
Meytschik will play the E flat concerto 

RRe 


Clara Drew. of Washington, is a singer possessing a 


happy biending of voice and temperament. Her organ has 


the sympathetic, dark timbre of the real contralto. It has 
been well trained, and she sthgs with convincing dramatic 
fervor. I have heard her in Bemberg’s “Jeanne d’Arc’ 
aria and Richard Strauss’ “Aller Seelen.’ The former 
number in particular gave her an opportunity to display 
her scope. Miss Drew, who has been coaching wit 


George Fergusson for the past year, is a singer of note 
worthy attainment 





RRR 
Richard Burmeister, the well known pianist and Liszt 
pupil, will play a special Liszt program at Dresden on 
October 21, ir mmemoration of his master hundredth 
birthday The program will be as follows 
Variations 1 theme \ Klaget 
Mignon’s Lied 
Au bord d'une sourc 
B minor ba iN 
Die Frauer Liszt, a 
Writte , M I 
Rene " t r 
RRR 
Willy Burmester, at hi ymeert at the Philharmonik 
October 27, will introduce a imber I new arrangement 
of preces by ( ld masters ind als or a T'schaik »WSKY 
series Burmester spent the summer at Tegernse« 
Bavaria. The Duchess Marie of Coburg, the widow of the 
late Duke Alfred i ( burg, wl s better known as the 
Duke of Edinburgh, is a friend and a great admirer of 
Burmester She gave a soirée at her summer palace in 
egernsee, at which Burmester played, not, however 
an engaged artist, but as one of the guests Among those 
present were the Queer f Belgium, the Crown Prine 
of Roumania, Prince Henckel n Donnersmark d the 
Duke and Duchess Carl Theodor f Bavaria 
zn ne 
The Flonzaley \Juartet was an ea I tal ere 
it Owing t r har cident t Ue Ara, the viola 
player, the dates had to bh ncelled Ara was stune 
the hand a few weeks ago by an insect, and blood poison 
ing resulted; finally both arms were affected and he w 
nable to touch his instrument for several wee In 
equence, the entire tour Germeny booked for 
juartet had to be given up Ara tells an amusing story 
f an experience that he and his associates 1 in a small 
Western town during their American tour last season 
Practically the entire population of the place attended 
Flonzaley concert, so great w the intere hear these 
four remarkable artists The next morning a man cam 
to their hotel and introduced himself as the rector of 
traveling moving-picture show He informed them that 
quite contrary t custom, he had exhibited ¢t empty 
enches the evening before, and on inquiring into the 
reason, he discovered that the Flonzaley (uartet concert 
had drawn out the entire populatior Now, gentlemen,” 


he said, “I have come to make you an offer If you will 
travel with me, I will pay you $100 a week and expenses, 
and you will have to play only three times a day!” 


mn ne 


Owing to my early departure for tudapesth, my 
assistant, Lura F. Abell, will handle the rest of the loca 
neerts this week AxntTHuur M. Apel 
Bee re 
Max Pauer, who has long been a favorite with Berlin 


concertgoers, was heard on TI 


ursday evening in a very 


interesting and varied program, which suited him to per 

fectior It comprised Friedemann Bach's D minor organ 
oncerto in a skillful adaptation for piano, by Michel von 
Zadora; four novelties by Walter Lampe; the Beethoven 
A tlat major sonat op. 110 eight romances by Theod 

Kirchner: Tschaikowsky’s theme and variations in F 
major, op. 19; Liszt’s “Harmenies du Soir” and a herzo 
by Bernhard Kohler, a one-time pupil of Pauer As a 

interpreter of Beethoven it is not necessary t dwell 
upon Pauer’s pre-eminence, so much havirg already been 


said of him in this connection. In the massive Bach 
oncerto the distinguished pianist was in his element 
building up wave on wave of tone-crescendoe 
rising of a tempest-tossed sea, and revealing all the vir 

ity, breadth of conception and extraordinary technical 
powers that one has grown accustomed to expect of him 
Strongly contrasting lights and shades are shown in the 
juxtaposition of brilliant and poetic moods in the four 
small piano pieces by Lampe, which gave the artist oppor 
tunity to reveal himself as a master of poetic expression 
in these, as well as in the Kirchner romances, he seemed 
quite to lose himself, thus compelling his listeners to 
enter with him the inner sanctuary of the composer's 
own intimate feelings. In the gamut of tone colors Pauer 
has an extraordinary range, and here his pianissimo was 
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6 
veta’s in a dying breeze, Then “Coppelia,” respectively, are the theme of conversation in whole year, Caruso is never here for more than six or 
great d of feeling alter- musical circles. The Bérsen-Courier prints an amusing eight days, and then he is everywhere in demand. That 
| power, wi.ile the Tschaikowsky dialogue between two Caruso enthusiasts, from which I he should spend all his time just with you—” 
riations were like a representation in quote: “But it’s true. When I hear that he isn’t coming again 
rt clear-cut and highly polished, all ex- Oh, this Caruso fever! People standing half the night to Berlin, I smile in my sleeve, for I have only to nod, 
{ enlivened with vivid accents of before the opera house, shivering with cold, shoving and and he sings; when I read that his voice is in danger, 
d with a warm blending of colors. And pushing and being jostled and squeezed in the close- something wrong with the larynx, an operation, I laugh 
cle t cherzo in E flat major by pressed, eridless line of people which crawls so slowly aloud with the same joyous freedom with which Caruso 
i evealed himself in still another light himself pours forth for me the warm, vibrant waves of 
g vivacit at the audience could tone which set me rejoicing. And with me he is never 
to leave the hall without hearing indisposed, never in bad humor, there are no refusals, 
d again and again, Pauer no monkey-business with contracts—” 
é ( isteners in the glow of “There must be a screw loose with you somewhere.” 
yr with which he closed his “Quite the contrary; it’s just when a screw is loose 
that he doesn’t sing: for, to be brief, my Caruso, who is 
an Je 2 always at my disposal without any sensational fees, with- 
of the season’s series out any impresario, and who is always in good voice and 
( brougl ording to old good humor and will always continue to be so, even when 
f Haydn, Mozart and Bee your Caruso can never sing another note—my Caruso is 
established precedent, a solo in the music making machine.” 
ed, Georg Schumann appearing in_ the zeae 
ae ncerto between the Haydn E flat The “Nibelungen Ring” is being studied and reset 
rth symphonies. The director of for performance early in 1912. An innovation will be 
ughiy ™ cal qualities are the introduction of a kinematograph to represent the as- 
1 here om a — mse cension to Walhalla in the last act of the “Rheingold.” 
f the ncert is did also the Roya 
‘ numbers under the baton oie llibe 
hoon felt tnt. the ie Felix Weingartner’s suit against the King of Prussia 
5 re naerte “wenld.tesrenas for a reversal of the penalty imposed on him at the time 
and { ‘ ped that the programs of his withdrawal as conductor of the Royal Orchestra 
be sae lod tn tis wens Ans. at Berlin, by which he is debarred from conducting in 
proved less to the liking of the concert in Berlin until 1921, has finally come to trial and 
, e re r free programs after a five hours’ review of the situation, the court re- 
progra books being jected Weingartner’s plea and he will be obliged to pay 
P ty pfennie costs. It will be remembered that in March of 1908 
eRe compromise was effected between Weingartner and the 
nm Weimar bea mn Friday even General Intendant, by which Weingartner was released 
ncert in the Hoftheater, the pro from his contract on condition of refraining from con- 
hal ati poem “Hungaria,” ducting concerts in Berlin for the above-mentioned 
nd ymphony. The latter was period. Afterward Weingartner claimed that he had been 
: oO this same theater in 1857 forced to take this concession against his will and there- 
onducted and Frederick Lam Phete te Ainlesaun, ‘Whasuanie fore brought suit to obtain what he considers his rights. 
abel, of the Weimar Court Opera, naar eects The court, however, decided that the compromise referred 
tions were issued by the General to was perfectly legal and that Weingartner could there- 
relati mona those orward—overjoyed, when they can at last’ get rid of fore neither be said to have actually broken his contract 
Liszt, the distinguished pro- their thiety marks! Whether they can, even then, get a OF to have been forced into making a compromise. 
it the Berlin University and a ticket is not half so certain as that they will get rheuma- Lura E. Ape. 
t ther with his family To- tism; or else they haggle with the speculators, who de- 
t will be give nand fantastic sums. When I think with what comfort “Papa says if I give up my singing lessons he will pre- 
eemre ind ease I can so often hear my old friend Caruso sent me with a pair of diamond earrings.” 
' eng ¢ Liszt cen Caruso--your friend? I never knew that.’ “You have never worn earrings, have you ?” 
mean piace on cto “Why, of course. We are on the most familiar terms. “No; I should have to have my ears pierced.” 
Yece in Bee He is at our house every day, enlivening and entranc “Ah! ves, 1 see his idea. He wants to pay you back 
\ | in recital ing our other guests, when we are entertaining, putting ‘is wade Owe coin.” Waners Chitaien ee etna 
et me into good humor again when I am du!l, neither being - 
a difficult or giving himself airs, and he is always there 
ird to a Cart week and for me any day, any hour when I need him.” ALBERTO JONAS 
O r 24, 27 and 29 in “L’Elisir “See here, this is too much! You always were an 
Rigolett I Pagliacci” together wit awful boaster, but never quite so bad as this. In the | BERLIN W., JENAER ST. 21 
er - MAURICE VERA KAPLUN 
1 
nN rT NSON 
T 
A :-MORA IA RO 
N P R | | f | W ( KY < VOCAL INSTRUCTION Aoi ei 
at of the late G. B. ERTI 
T ocal and Operatic Training © Fer teor grea hacen ona thed ge = W., BOZENER ST. 8 
#, Fecanen St., 44, - Berlin, W.| BERLIN W. Prager St., 11 GEORGE 
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9 Begins its TEACHERS’ COURSES 


Theatre —Children’'s— Diletannutes Courses 
In Garden City of Hellerau-Dresden 
In New Bullding of Institute, October 16th 
Schoo! Prospectus Nm, gives full particulars 
Address: BILDUNGS-ANSTALT, - Dresden-Hellerau 78 
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ARTHUR van EWEYK 


THE CELEBRATED DUTCH-AMERICAN BARITONE 


American Tour from November until April, Season 1911-12 


Under the Management of H. GODFREY TURNER, 1402 Broadway 


New York 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


E, POTTER FRISSELL 


For ten years a highly Leoceaeny ames teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 





ence. Special attention to Teacher’s Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 
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Ruth Ashley's Success. time in Winnipeg, Calgary, Edmonton, and in the music- Royal Opera in order t nter upon his engagement wit 
One of the most distinguished pupils of Frank King oving towns of Northwestern Canada the Metropolitan Opera Company in New York, has 
> ss - us all 
. _ ‘ ; brot 1is name into the front ranks among } 
Clark, of Berlin, is Ruth Ashley, who is now appearing i i = pyle = tg ‘ on 


tones, and his debut in New York will be one of the im 


in leading contralto roles at the Halle Opera. This very 

os u ‘ . Putnam Griswold's Popularity in Berlin. portant events of the coming opera season Moreover, it 

gifted and charming young American has not only a ré 11 7 
: ll be f great satisfaction and pardonable 

markably beautiful and well trained voice, but she has in Che extraordinary successes enjoyed by Putnam Gris coir pltbanse f great satisfaction and pardonable 





pride to American music lovers that in this 


addition histrionic ability which enables her to give to her wold, who is about to sever his connection with the Berlin 























. . . ; lis } ry ¥ , ‘ ’ +i 
vocal interpretations a sharp, clear background of vivid case, inst l a g another foreign star to its per 
portrayal that always carries conviction. Miss Ashley re sonnel, the Metropolitan tng eho: nin, epatie ae: ONE 
cently appeared, for the first time, in the role of Dalila, country an <a i - ibre that America = com 
and her success was instantaneous and complete, critics ord t 8 < erin 22 " , ainsi r oe , 
and public alike being carried away by the breadth and reap while ae ee my nee om co = 
nobility of her conception of the part, as may be seen pa be missed - Berlin, and a: cee ee 
from the following press notices able ou ine rer ppreciated there, may e gieaned 

Pat os CE are . Delila ; Seger from the following most enthusiastic notices o1 s work 
sings with great sureness and remarkable beauty of tone, and is PRINCE It ZK Ot DAMI 
Delilah such as is heard mn 3 € of t su inding stages il Grisw 
Saale Zeitung, October 3, 1911 wa 
t s ( < 
Also the character of De uh was in the impersonatior — 
of Miss Ashley extreme satisfying \ k wledge f all conquer M . oe . SHES y . 
ing beauty, combined with the stirrings of at acking nothing ] ky ‘ 
but the enthralling sensuousness cessary f accom lishing the se \ » 
downfall of a hero like Sams Il refer to Sams as a hero i 
the biblical sense. In the opera he is little 1 e than a betrayed \ J iH Grisw tt A 
lover, for we see nothing f is deeds ym the stage in the first ‘ 4 2 " 
two acts he accomplishes these ir bscure g ts, and the third be ‘ ® 
act he appears simply as a deceived, broke " It we i scarcely I ©. e | s 
be possible for a singer to present t s in the biblical sense H CG ; = . ; 
Hallesche Zeitung 
‘ ce, k Wag 
Ruth Ashley sang the Delilah. I to understand the great tyle.—I M 
success of the artist in this new role which came a 4 great sur H. Gries 
prise to many, one must realize t t on the stage it is the same aan . 
as in real life The one possesses more the gift of sacrificing his ' ; a 
inner feelings and studying minutely int : t ways and mea FIGARO 2 mex Hu . 
available to present himself before the public in the most favorabl H Cin . ul 
light, while another hesitates to f ¢ himself to adopt means whic ’ 
are not compatible with his wn feelings Suc an ome remains - . Mf : | 
longer in obscurity, but his | finally mes So it was with 
Miss Ashley, who has been engaged here for the past yeas We 
have long esteemed Miss Ashley as a distinguished, highly gifted He . ; . ~~ . . F , 
artist with an unusual voice, wh ss unquestionably an exceptiona : ‘ os ‘ 
future before her. And with he performance of last evening the : “1 " 
artist entered into the posit before the public which she has a a 
right to claim. To be sure, ev letail was not absolutely perfect He ‘ Fig 
but in view of her imposing presence and exquisite costumes, com . . ‘ f . 
bined with her broad, noble conception of the role and the brillianc os , . 
of her vocal material, evidence of which had already been given PUTNAM GRISWOLD AS HAGEN. o's N , ' i 
one realized that at last Miss Ashley had been ¢ n a task worthy — ——_—— - - ~ 
of her ability. We rejoice ver h success and hope that she wil aan a 
be the means of assisting the management t bt ai better houses 
than they have hitherto had.—General Anzeig« Halle 
‘ 
Ruth Ashley, who formerly sang only the parts of witch gra 
mothers, had for the first time n lelilah, opportunity to show 
the wealth of nuances of he ntralt vou and to give a really 
fascinating picture of the magic ¢ e consumed wit hate >a The Eminent Polish Pianist and Composer 


Available for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, New York 


A limited number of advanced students will be accepted 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
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Charlotte Guernsey's Roles in Opera. 


Charlotte Guernsey, dramatic soprano of the Philadel 








phia-Chicago Grand Opera Company, will be one of the aialilees 
Walkuren when the company presents “Die Walkire” in Sc 
Philadelphia on November 10. This will be the first per 








Henry T. Finck, musical critic of the 
‘Evening Post,”’ in speaking of William 
C. Carl’s recent appearance with the 
People’s Symphony Orchestra at the Liszt 
Centenary Concert in Carnegie Hall, said: 


formance in German given by this company. During the 
season, Miss Guernsey is scheduled to sing Santuzza in 
Cavalleria Rusticana” and Leonora in “I! Trovatore 

The prima donna’s concert engagements include an ap 
pearance with the Mendelssohn Glee Club at the Hotel 
Astor, New York, Tuesday evening, November 28 


Piano Teachers’ League. 


Emma M. C. Bender, Alice Burbage, Mabel Getman. 


“Particularly enjoyable was the 


Grace Gilchrist, Marie Hansen, Ethel Tozier, Mr, and 

a re ek hoe < a te " my aoe wae contrast between the orchestral 
Cue Reach, coe, Asene Gti in te st and organ part. This part Is 
in Washington, D r The aim is to enable the public brief, but when played by an eX- 


to distinguish between artist piano teachers and those 


pert organist like William C. Carl, 
it is thrilling.” 


giving lessons without having the qualifications Hein 
rich Hammer was elected president 


De Pachmann’s Tour. 


' For terms and dates address : 
After his third recital in Carnegie Hall, Saturday after 
noon, November 18, Vladimir de crear will begin a 


cect sites ies tea ae The GUILMANT SCHOOL, 34 West (2th St. 
ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hansor 


SCHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
Personal Represenialive: VVILLIAM RAPP, Singac, N. J. 
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MARIE RAPPOLD IN CONCERT AND OPERA. 





Marie Rappold’s career is the fulfillment of the old 


adage of “ability finding its own level.” For some years 


Madame Rappold contented herself by singing at the con- 


certs of musical clubs, most of them in the eastern part 
of the United States. In the spring of 1905 there came 
the turn in the tide of her artistic life and this ended by 
an engagement to sing at the Metropolitan Opera House. 
It was the late Heinrich Conried who “discovered” Ma- 
dame Rappold accidentally at a celebration held in the 
Montauk Theater, Brooklyn, when both Madame Rappold 
and the impresario took part in the program. After Ma- 
lame Rappold sang her first aria Mr. Conried was im- 


pressed by the great beauty of her voice and style of 
singing. When questioned why she had not called to 
sec him at the Metropolitan, Madame Rappold told the 
manager she imagined he had enough singers, but he 
warmly replied: “Not enough like you; such a voice as 
yours | am always glad to hear. You must prepare Elsa 
for me for the next season.” 

Thus Marie Rappold was engaged for the Metropolitan, 
and perhaps no new singer ever secured her engagement 
with le eftort 

he following November Madame Rappold made her 

t not as Elsa, but as Sulamith in Goldmark’s “Queen 

of Sheba The average person can hardly comprehend 

rdeal of a debut at the Metropolitan Opera House, 

iid, harbors the most critical audiences in the 

world. But it is an old story now to tell how Marie 

Rappold triumphed. The following comments from the 

New York daily papers at the time testify to the remark 

ably successful premiére of one of the most brilliant 
American sopranos: 

further enhanced by the operatic “find” of the 

of Marie Rappold.—Herald 


made a successful debut. She has a 


f great natural beauty.—Sun 
ffered by Madame Rappold, who made 
the Metropolitan stage, but also 

lel ri 
M ume Rappold, a novice, that she could 
itic stage in such a character, which 
| her pretty apperciation of a 
I un 
t Madame Rappold is an operatic find 
W 
amit was a decided succe Evening Post. 


Ml se flexible, limpid voice, 


peculiarly fresh and youthfully appealing in timbre, invariably rings 
true to the pitch.—Press, 


Since her first year at the Metropolitan, Madame Rap- 
pold has remained a member of the company for every 
season but one, which she spent in Europe. Her triumphs 
abroad have been widely chronicled. After filling an en- 
gagement in the Royal Opera at Bucharest, Madame Rap- 
pold was decorated by the King of Roumania, and when 
she went to Paris to fill an engagement the manager of 
the Opera in Bucharest followed the singer thither, beg- 
ging her in the name of His Majesty the King and the 
eperagoers of the city to accept a prolonged engagement 
in the Roumanian city. About this time, too, Madame 
Rappold received enticing offers from Berlin and Vienna, 
but Mr. Gatti-Casazza, of the Metropolitan, re-engaged 
Madame Rappold for the Metropolitan, and, what is mure, 
offered her the fee she demanded. All of this battle over 
the securing of Madame Rappold took place in Paris early 
in the summer of 1910. She refused the European offers 
and returned to her own country. 

Last season at the Metropolitan Madame Rappold sang 
roles like Aida, Leonora in “I! Trovatore,” Eurydice in 
“Orfeo” and other parts. The European critics have de- 
clared her to be the ideal Elsa and Elizabeth. The pecu- 
liar timbre of her lovely voice lends itself to singing the 
roles of both the lyric and dramatic sopranos. 

As a concert singer Marie Rappold has become one of 
the reigning favorites. She makes a magnificent appear- 
ance and this, together with her rarely beautiful voice, 
serves to increase the demands for her. Madame Rappold 
possesses a fine sense of rhythm and this accounts for 
the number of her bookings to sing with orchestra. She 
opened her present season with the Metropolitan Opera 
House Orchestra in Newark, N. J., last month, when a 
Wagner program was given at the new Symphony Audi- 
torium in that city. This month (November 17 and 18) 
she is the soloist at the opening pair of concerts with the 
Cincinnati Symphony Orchestra, in Cincinnati. November 
20 Madame Rappold is to inaugurate a series of fashion- 
able concerts at the Hotel Blackstone in Chicago; No- 
vember 21 she gives a recital in Minneapolis, and Novem- 
ber 23 sings at a private musicale in Chicago, to be given 
by one of the wealthy opera patrons. The next day Ma- 
dame Rappold expects to be back in New York to prepare 
for her reappearance at the Metropolitan. 

By arrangement with the Metropolitan Opera Company 
M. H. Hanson is booking Madame Rappold for concerts 
from now on until March, and after that she sings ex- 
clusively under the Hanson management in concerts and 
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music festivals. Her season will continue until the early 
summer. 

Marie Rappold is in every sense of the word an Ameri- 
can. She was trained for her career at the Saenger Studio 
in New York. 





MUSIC IN BUFFALO, 
Burrato, N. Y., November 1, 1911. 
The piano recital of Florence Ralph drew a large audi- 
ence to Twentieth Century Hall on Monday evening. This 
young girl has made good use of her opportunities at 
home and abroad, having worked diligently for eight years 
under Evelyn Choate, of Buffalo, who gave her a thor- 
ough fundamental training, thus fitting her to profit by 
subsequent study with Jan Sikerz, of Munich. The fol- 
lowing program showed Miss Ralph’s advancement: Fan- 
taisie in C minor, Bach; Waldstein sonata, Beethoven; 
“Papillons,” Schumann; nocturne in D flat and scherzo in 
B flat minor, Chopin; two arabesques, Debussy; “Witches 
Dance,” MacDowell, and study in the form of a waltz 
(Saint-Saéns), followed by two encores, “Nautilus,” Mac- 
Dowell, and “The Nymphs of Spring,” Paul Juon. The 
last two pieces Mrs, Choate taught Miss Ralph before she 
took her to Germany. A discriminating audience not only 
applauded the young performer, who was the recipient of 
some beautiful flowers, but many remained at the close of 
the recital to congratulate teacher and pupil. 
RnRre 
Tracy Baleom’s weekly (educational) pianola and pipe- 
organ recitals attract audiences that completely fill Aeolian 
Hall every Saturday afternoon. Liza Lehmann’s musical 
setting of “Omar Khayyam.” “In a Persian Garden” was 
sung by St. Paul’s Cathedral Quartet. The best solo work 
was that of Fred Starr True, bass, and Margaret Adsit 
Barrell, contralto. Mrs, Barrell’s splendid delivery and 
fine enunciation is to be commended. Mr. True is doing 
admirably also, and has filled several engagements during 
the summer out of town. Charles Yates, tenor of St. 
Paul’s Quartet, is becoming an adept in manipulating the 
pianola and organ. Last Saturday he furnished the in- 
strumental numbers and also supplied accompaniments 
Florence Stockwell Strange, of New York, sang a “Mes- 
siah” selection and some songs. Mrs. Strange is the new 
solo contralto of the Delaware Avenue Baptist Church, 
where she is giving great satisfaction. She possesses a 
rich, vibrant voice, and charmed her listeners by her in- 
terpretation of “He Was Despised and Rejected,” and 
later displaying her versatility and big range in “In May 
Time” (Oley Speaks), and “The Year's at the Spring” 
(Mrs. Beach), arousing so much enthusiasm that she re- 
peated the last number. 
nre 
William C. Carl, of New York, has good reason to feel 
proud of one particular graduate pupil of his, W. Ray 
Burroughs, the progressive young organist of the Dela- 
ware Avenue Baptist Church, of this city. Mr. Burroughs 
has arranged a series of monthly musical Sunday evening 
services. His quartet and big chorus choir meet twice a 
week to rehearse Handel's “Messiah,” which is to be sung 
Christmas morning, and Maunder’s cantata, “Bethlehem,” 
to be sung in the evening. Later in the season cantatas 
by Dr. Stainer and Dr. Christopher Marks are to be sung. 
On November 24 Mr. Burroughs will give an organ re- 
cital at the State School for the Blind at Batavia, N. Y., 
and one in Fredonia, N. Y., January 19. 
ner 
Albert Spalding, violinist, and Charlotte Maconda, 
coloratura soprano, will give a joint recital at Convention 
Hall, November 13. 
RRR 
There is “Another Richmond in the field,” not warlike, 
however, William G. Kerr, of this city, has engaged several 
artists for winter concerts at Convention Hall. Mai Davis 
Smith has “booked” a fine array of talent. The concerts 
to be given under her management are always successful. 
This popular manager of local affairs enjoys a well de- 
served monopoly of the managerial field. It remains to 
be seen whether the new “Richmond” can successfully 
compete with our “Mai.” Mr. Kerr has secured Rose 
Olitzka, contralto; Yvonne de Treville, coloratura soprano; 
Boni, cellist, and Namura Toye, lyric soprano. 
Rane 
Ernestine Schumann-Heink will give a song recital at 
Convention Hall November 30, Thanksgiving Day. Many 
edmirers of this great artist will flock to Buffalo, and 
many will forego their Thanksgiving dinner if such a sac- 
rifice will enable them to hear once more the divine voice 
of the great-souled songstress fresh from her triumphs in 
Europe. Vircinta Keene. 





Monica Dailey to Give Recital. 
Monica Dailey, pianist, will give a recital in Carnegie 
Lyceum, New York City, Friday evening, November 17, 
under the management of Loudon Charlton. 





Frances Alda’s Recital December 5. 
Frances Alda, the prima donna, will give a song recital 
in Carnegie Hall, Tuesday afternoon, December 5. 
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VIOLIN RECITAL BY MAUD POWELL. 








For a score of years, Maud Powell has held an unassail- 
able position in the foremost rank of violinists. Her ac- 
complishments have been of the majestic order, and she 
Stands today as a representative of the mature, ripened 
artist, honored for her strict adherence to the highest 
things in art and an unflinching devotion to her mission— 
that of proclaiming the message of the violin. Maud 
Powell needs no trumpet blasts or flying banners to an- 
nounce her coming—the simple statement that she is to 
play is sufficient. She has ingratiated herself deeply into 
the hearts of her fellow countrymen, and it is, therefore, 
not surprising that her only New York recital of the 
season, at the Lyceum Theater on Tuesday afternoon, 
October 31, should have attracted a large audience com- 
posed chiefly of violinists, musicians, connoisseurs and 
music lovers, 

It was an afternoon of big things and pure delights 
lo begin with, Miss Powell's long exp.rience enables her 
to fashion a programmatic scheme that brooks no ad 
verse criticism, but, on the contrary, calls forth only praise 
Her selections were not chosen with a view merely to 
afford her an opportunity to exhibit her mastery over the 
technics of her instrument—she is not that kind of a mu 
sician— but to afford her an opportunity to play, to pour 
out her soul, to sing the song in her heart. The violinist 
who plays to the gallery makes an impression—an ephem- 
eral impression—but the artist who plays con amore cap- 
tivates his hearers. To be such a player is not granted 
to all, and that is one reason why there are so few great 
violinists. To play con amore one must be more than a 
violinist—onc must be human. The characteristics which 
make the playing of this remarkable woman so alluring, so 
effective, so entrancing, are a wonderful singing tone—a 
tone of indescribable beauty, of a melting, luscious quality ; 
an impeccable intonation, absolutely unerring whether in 
slow cantilena or in intricate passages; a mastery of 
double stopping, an art in itself; a true perception of the 
values of nuance and dynamics, and an insight into the 
subtle mysteries of phrasing which alone would stamp her 
as an extraordinary musician. But more, she brings to 
her performance an interpretation born of an innate love 
of her art and the music she discourses, being inspired by 
a judicious art spirit 

As an opening number she chose a praeludium and alle- 
gro by Pugnani, a composition from the early eighteenth 
century, which was delivered in a manner thoroughly in 
keeping with its nature. This was followed by a seven 
teenth century sonata in F minor by Locatelli, a most de 
licious bit of writing, superbly rendered. Miss Powell 


‘made these archaics more than interesting; she made 


them positively enjoyable. 

From these to Max Bruch’s new concertstiick in F sharp 
minor, played for the first time in New York, was a long 
lecp, but Miss Powell bridged the chronological chasm 
triumphantly. The work, bearing opus number 84, is in 
two movemcnts (allegro appassionat® and adagio) and 1s 
in this composer’s familiar style. Bruch is eminently a 
composer for the violin; he understands the instrument 
and knows how to write for it. This abbrevi.ted concerto 
is scarcely a year old, but already it has received consid- 
erable notice both in America and Europe. It was first 
performed in Berlin last spring under the direction of the 
composer, who was assisted by Willy Hess and the Berlin 
Philharmonic Orchestra. It had its first American hear- 
ing at the hands of Miss Powell at the Norfolk (Conn.) 
festival last June. It is a work of dignity, sound mu 
sicianship and effective scoring. It abounds in showy pas 
sage work, rich harmonic progressions and well defined 
themes of melodious character. There is no lack of poetry 
or dramatic fervor, and that its composer should have 
been able, at the ripe age of seventy-three, to produce 
such another masterpiece, speaks volumes for his creative 
ability and puts to shame many of the moderns who, 
though younger in years, show no signs of reaching this 
standard of excellence. An imposing tutti is premonitory 
of good things to come, and the first entrance of the solo 
instrument at once dispels any misgivings. It is all so 
fresh, so sparkingly fresh 

Bruch has written in his best vein. There are difficul- 
tices, df course, but they are submerged beneath the 
beauties. The transition to the slow movement, in G flat, 
is managed with uncommon skill and the theme, based on 
an old Irish melody (“The Little Red Lark’’), is destined 
for numerous hearings. Although Bruch has asserted that 
he will not write a third movement, the work is sure to 
become popular, in spite of the loss in effectiveness when 
used as a recital number with piano accompaniment. 

Miss Powell was listened to with rapt attention and the 
work created a profound impression. It is undoubtedly 
the most important of recent contributions to violin litera- 





ture. Miss Powell played it with eclat and evident pleas 
ure and the composer could have wished for no finer in 
troduction of the work te American musicians than has 
been afforded it. A brilliant rondo by Mozart completed 
this group 

One of the tests of a great artist is the ability to play 
all styles of music with equal facility. Whether it be 
seventeenth century music or twentieth century music, 
whether Bruch or Mozart, Bach or Wieniawski, Miss Pow 





MAUD POWELL. 


ell is always a factor. Therefore her Mozart playing was 
as delightfully suave and graceful as her Bruch playing 
was broad and virile \ fine negro melody, “Deep River,’ 
by Coleridge-Taylor, transcribed by Miss Powell, brought 
forth a big demonstration of delight \ pretty scherzo 
by Harry Gilbert, an arabesque, ‘“Wellenspiel,” by Edwin 
Grasse, and two Brahms-Joachim Hungarian dances com 
prised the third group. A piece of Debussy was on the 


9 


program, but Miss Powell said she had decided to omit it, 
inasmuch as she had received a communication from the 
French “Society of Authors, Composers and Publishers 
of Music” demanding a fee or royalty for the privilege of 
playing it. But, she explained, as the fee was much 
greater than was the value of the piece to her she would 
dispense with it. The final numbers were Cui's “Berceuse’ 
and Wieniawski's “Russian Airs”; after which there was 
a stampede to the footlights, Miss Powell graciously add 
ing several encores 

This review would be incomplete without reference to 
he accompanist, Waldemar Liachowsky, who supported 


' 


I 
the soloist in a manner deserving only of superlative 





MUSIC IN MEMPHIS. 


Memrn I Ox er 2 19 

Mrs. Howard Brown was the hostess at the pening 
meeting of the season of the Renaissance Club Music Cis 
cle. The new president, Mrs. R. Brinkley Snowden, pre 
sided and the morning's program was under the direction 


Among those partici- 


of Mrs. Theodore Carrol Reynold 
pating in the program were Rosalind Kline, Mrs. G. 1 
Fitzhugh, Mrs. Carruthers Lancaster and Virginia Barrow 


nae, 
rhe Southern Conservatory of Music is to have an ot 
chestra under the direction of Jacob Bloom with Mrs. A 
Falls concert master The following members have 
signed Helen Watson, Alice Mayes, Emma Mayes, R 


Conway, Vera Watson, Jessie Tait, Mrs. Lambert, Mrs 

E. Bell, Norman Eckert, J. Mayes, Master Francis Roude 
bush and the Misses A. Bell and Emma Bynum 
neaure 

There wes an interesting meeting of the 

Wednesday afternoon when Angelo Cortese, harpist, wa 


saion Circe on 


presented and delighted a musical audience with s lection 
by Godfreid and Zabel. Other musical numbers on th 
program were given by Mrs Ben Goodmat The Salon 
Circle musical department is one of the strongest m the 
city, numbering among its members some ¢ musicians 
nne 

lhe first monthly concert of the season by the Beethoven 

Club will be given Saturday alternoon The concerts this 


season will be given at the Goodwyn Institute by special 
rrangements with Manager Ogelve 
a2eae 

The Nineteenth Century ¢ b musi iepartment pene 
Thursday with a lecture on “The Opera” by C. D. Johnson 

mnRmeR, 

Francis Macmillan, violinist, w be the opening attra 
tion for the all-star course this winter Macmillan is well 
known to Memphis music lovers and it is safe to predict 
for him a most successful appearance, both artistically and 
nancially Mr John Cathey 1s managing the all-star 
‘ rsc m t ¢ ! th ea 
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Gewand program under Arthur Nikisch 
este verture, al Aleeste soprano re 
sung | Mar Louise Debogis 
concerto, played by Paula Hegnet 
tl gs wit rchestt L’Absence,” by 
é y Liszt; the Lia recitative 
el L’Enfant prodigue,”’ and the 
r symphor [his is one of the longest 
Gewandhaus in recent seasons, yet 
é m rT nd through beautiful per 
parties engaged Fraulein Hegner is 
Le Const vhere she attended 
t < h r She has had a busy career 
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soloists were applauded in a man 
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memoration of Liszt’s birth cen 


phony and the A major con 


t, further assisted by the 
mRAR 
innual song recital had eghteen gems 
" Brahms, Hugo Wolf and the 
Va 5 i n und) =Erich J Wolff, 
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Lide Hatt ich Geld,” Erich 
‘ en Spt ‘ Der Steinklopfer, 
( Fliee hin, mein Kiel 
iposer was accomp ist f the recital 
this n showed a more somber 
ihe irtist recitais t tormer seasons, 
gain toward a vocalism typically 
a lieder Musically, Byard’s singing 
hig type of w t nd impulse, com 
rehinement H lence showed the 
n throughout the re 
RRR 
i i ist ha i g performance 
the t . Her ‘ yppenhagen as 
\ Sand t pera, in one 
< La « Lhe vert mance ot 
closing the ] | and their entire 
th act, was an example of the greatest 
-ombined with the greatest possible in 


red letter event for Sanden when she 


ay at her tempo, and Herr 





Herold is just the person for this 
audience was fairly wild with delight. 


emergency. The 
The performance 
was given at regular opera prices, and some hundreds 
heard it at a cost of eighteen cents for a reserved seat, 


and some other hundreds heard it for twelve cents, 
respectively seventy-five and fifty pfennigs. 
2 ne 
Che Leipsic correspondent of this paper was in Chem 


nitz to hear Paul Petri, of Newark, in his first essaying 
of Wolfram “Tannhauser.” 
the Altenburg Opera; he is regularly engaged at Chemnitz 
for this season, and already -obligated to Hamburg for 
His voice is a beautiful baritone of so high range 
and brilliant quality as nearly to “condemn” him 
tenor. 


in Petri began last year at 


1gi2, 
as a 
heroic Many good ears ‘hear him as tenor; other 
good ears hear him as baritone, and al! hear him gladly 
He is a steady and industrious student, is finely musical, 


and is full of real stage blood. He will probably sing the 


role of Silvio as guest at the Leipsic Opera in early No- 
vember nur 
Addela Maddison, composer of the three-act opera 


‘Talisman,” that was given this year in Leipsic, is now 
composing opera to her text. Her “Talis- 
showed fine musical quality, always distinguished 


another own 
man’ 
and always full in the orchestration. She built up a big 
folk scene particularly well in the second act. The prac- 


tical weakness of the work lay in the sameness through 


every number. She misused her skill in characterization 
to the point of monotony, and wrote for long periods in 
a single tempo nRR 

Leonid Kreutzer and Alexander Schmuller played 


the first of their evenings of sonatas for piano and violin, 

dedicated to 
Pen 

them by Max Reger. The program began with the Brahms 


(s major, 


thereby breaking in the new sonata, op. 122, 


78, and concluded with a new sonata, op. 7, 
The Reger 


sonata is one of the best of the composer's recent works. 


op 


by the Swiss composer, Friedrich Niggli. 


Not only the entire city press was favorable, but the sonata 
served to call back to camp one critic who had balked at 


the piano concerto last December. Time will probably 


show how silly he was to balk at the particularly valuable 
yet 
such as the new 


concerto, but he is wise enough to see 


the good in 
good musk As usual, 
the 


ot 


sonata represents 
idagio is generally conceded to be the best movement 
the The 
complaint might. be less on a question of strength than in 
the 


ment 


sonata fourth may be the weakest, yet the 
fact of the relatively small contrast to the first move- 
Che artists played the entire program in distin- 
The Niggli 
sonata has an easy melodic flow and occasional writing of 
The daily press 


guished style and very complete co-operation. 


great interest, as well for piano as violin 
was apathetic toward this sonata 
nee 

Che Berlin pianist, Martha Schaarschmidt, and Leipsic 
tenor, Emil Pinks, gave a program of Liszt, to include the 
B minor sonata, the F minor etude, E major polonaise 
These were selected. There 
“Ich verlor die Kraft,” “Gebet,” “Sei still,’ “Ich méchte 
hingeh’n,” “Kling leise, mein Lied,” “Bist Du,” “In Liebes- 


and ten songs well were 


lust,” “Die Fischerstochter,” “Es rauschen die Winde” and 
“Lorelei.” The pianist played in fine character in all the 
accompaniments, and gave a very musical and agreeable 


performance of the sonata. The tenor was in best voice, 
and sang with great detail of interpretation. 

RRR 

Hermann Gura sang a program of Goethe poesy in song 

and ballad settings by Léwe, Schubert and Hugo Wolf, 
beginning and closing the recital with Léwe groups. He 
sang both Schubert's and Léwe’s settings of “Der Erl- 
konig.” The singer is not nearly a perfect vocalist, yet he 
sings well and interests continually through bright and 
varied giving of the texts. 

Rene 


Mezzo-soprano Hertha 


Dehmlow and pianist Bruno 
Hinze-Reinhold, of Berlin, gave a combined recital of Liszt 
compositions. The eight piano pieces were “Ave Maria,” 
“Romance oubliée,” B minor ballade, “Les cloches de Gen- 
eve,” three Petraca 
Villa d’Este.” 


the others in 


a la 
Of the ten songs, eight were sung in German, 
French. Both artists were eminently agree- 
able in their work of the eveninig 

readings, which beautifully 
singer showed possession of 


sonnette and “Les jeux d’eaux 


Che pianist gave vivid 
accomplished. The 
a powerful voice, which she 
used well in interpretations of much character and authori- 
ty. Last season Hinze-Reinhold interested unusually with 


were 


in entire evening of Liszt piano compositions 
nner 
Lulu Mysz-Gmeiner, who is one of the best. known lieder 
singers in Germany, gave her annual recital to a very 
small audience. It may be that her appearance with the 
Gewandhaus Orchestra a few days before disturbed the 


seat sale for the recital. She sang splendidly on both 
occasions. Her recital had five lieder by Julius Weismann 
and four Biblical songs by Dvorak, besides Schubert and 
Hugo Wolf. The city papers spoke well of the Dvorak 
and Weismann songs. Owing to absence from the city 
the recital was not heard for this report. 
eRe 

At St. Petersburg Conservatory, November 3, there will 
be held the Leopold Auer violinist prize of one thousand 
rubles. 
have graduated 
earlier than 1909. 
first, a prelude, fugue or chaconne from one of the Bach 
sonatas for violin alone; second, a concerto from among 
Beethoven, Spohr eighth or ninth, Mendelssohn, 
[schaikowsky, Glazounow, Wieniawski F 
Paganini D major, Vieux- 


They must 
not 


Persons of either sex may compete. 
from St. Petersburg Conservatory 
The material to be played must include 


the 
3rahms, sharp 
minor, Ernst F sharp minor, 
temps, A minor, No. 5; third, 
player’s own selection, subject 
Competitors have 


two or three pieces of the 
to approval of the judging 
their diplomas be 


committee. to lay 


fore the committee and appear at the Conservatory two or 








KARL PANZNER, 
Who conducted the Nether-Rhenish Festival. 





three days before the contest in order to get their assign 
ment in the numerical order of performance 





Evucene FE. Simpson 
Seattle Set Right. 
Seattize, Wash., October 26 ) 


To The 

In justice to the Scattke Symphony Orchestra Society 
and to John M 
harmonic Orchestra, please correct the statement on page 
39, of your October 18 issue, under the caption of “Seattle 
Orchestra.” 

The facts are as follows: The Seattle Symphony Or- 
chestra is operated by the Seattle Symphony Orchestra 


Musical Courier: 


Spargur, conductor of the Seattle Phi! 


Society and is separate and distinct from the organiza 
tion that Mr. Spargur is to conduct 

There is no organization in Seattle under the name of 
the John Spargur Symphony Orchestra. 

In a recent letter to Tue Musica Courter I advised 
that the trustees of the Seattle Symphony Orchestra So 
ciety decided to omit all concerts from the program of 
the society's work this season, therefore, there has been 
no conductor appointed or elected to conduct the Seattle 
Symphony Orchestra nor has any other body been given 
the right to use that name 

The Seattle Philharmonic Orchestra, John M. Spargur, 
conductor, will give a series of concerts this 
Seattle only, and there will be soloists 


séason in 
Yours very truly, 
Wa. B. Crayton, 
Business Manager, Seattle Symphony Orchestra 





Esperanza Garrigue's Pupil. 

Margaretta Campbell, a pupil of Esperanza Garrigue, 
gave a recital in Huntingdon, Pa., October 25. She sang 
songs and arias by German, French, Italian, and Ameri- 
can composers. 
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12 
Leirsic, October 16, 1911. 
A week's visiting among Leipsic’s twenty-five music 
publishing houses shows for the years 1910 and IgiI a 
nall output compared with ordinary years, and with 
1909 in particular. These publishers are tiring of bringing 


out good compositions which have no chance to sell. The 
policy is to keep busy bringing new editions of the classics 

1 which copyrights have expired-and for which there 
has remained steady demand. In view of the conservative 
policy one might think that in a few years Leipsic could 
lose its prestige as the world’s music publishing center, 


but as yet no Leipsiger feels any apprehension on that 
ground The engraving plants and the engraving inter- 
ests for the continent are here, and only the operetta fac- 

ries in Vienna show any semblance of competition or of 
activity on common ground. The voluminous output of 
the French music publishing houses is said to be engraved 


in large part in Leipsic. Since the city is also the per- 
manent seat of the German Book Dealers’ Exchange and 


Leipsic’s position as book center unchallenged, the music 
publishers feel that a permanent commercial advantage 
irises from the kindred enterprise. In hurriedly compil- 
a report on the musical works brought out in 1910 
ind 1911 it is impossible to make the lists even approxi- 
nately complete, for in helping to supply material for 
the report the publishers themselves make occasional over- 
sight and omission of important compositions 
ene 
rhe Edition Peters brings each year a modest looking 
list of novelties which are of great intrinsic value never- 
theles Chese include rebringing of older works in the 
very best modern editing. Important compositions by 
living composers include Max Reger’s “Psalm 100,” which 
created a stir in 1910, his A minor cello sonata, op. 116, 
| the F sharp minor string quartet, op. 121, which will 
given its very first performance in Lejpsic October 29. 
Here are the late Hugo Wolf's posthumous “Morgen- 
hymnus,” for mixed chorus and large orchestra, Sinding’s 


Nordische Ballade,” op. 105, for cello and piano, his two 
male choruses, op. 104, and four a capella male choruses, 
op. 108 Arnold Mendelssohn has here eight songs, op. 
42, for female chorus, and five for male chorus, a capella, 
op. 44. Hans Bottermun has variations, op. 4, for cello 
solo, and Merk's twenty cello exercises, op. 11, are newly 


edited by Hugo Becker. There are twelve Moszkowski 
Spanish dances, op. 12, as piano trios, also his suite, op. 
71, in the same setting. Emil Sauer has three concert 
etiiden for piano, and he has edited two volumes of piano 


works by Brahms, assembled from fourteen different opus 
numbers, also to include five Brahms studies. The Edi- 
tion Peters has also Karl Straube’s editing of the Bach 


Magnificat,” Balakirew's editing of the Ch@pin sonatas, 
Reger’s editing of four symphonies by Ph. Em. Bach, 
for piano, four hands \s an important literary item 
there is a collection of the writings of Prof. Hermann 


Kretzschmar, taken from the Peters Library files from 
1806 to TOTO 
nae 

Che distinguished house of J. Rieter-Biedermann is 
printing the very minimum of néw compositions. Their 
best interest is now centered on six pieces for children, 
the op. 133 by Enrico Bossi. In 1909 they had published 
the A minor symphony, op. 11, by Enrico Bossi’s son, 
Renzo Bossi. Last year they bought Franz Brzezinski’s 
beautiful. violin sonata, which is beginning to sell. They 
made an offer on the same composer’s six piano preludes 
and fugues that were finally published in Krakau, This 
season's output further includes Ludwig Finzenhagen’s 
organ fantaisie and fugue, op. 15, five organ pieces, op. 
132, by Enrico Bossi, four organ pieces, op. 21, by Otto 
Barblan he firm went to great expense in publishing 
the so called “Harmonie Mass” in B flat, by Haydn. This 
is supposed to be the most beautiful of all the Haydn 
masses, yet the European conductors have not shown any 
particular desire for the composition. Among new edit- 
ings made for Rieter-Biedermanns are Paul Klengel’s set- 
tings of the Brahms waltz, op. 39, for violin and piano, 
or for viola and piano 

nner 

Max Brockhaus’ sole business of publishing opera is en- 
joying the universal ten strike of Humperdinck’s “Kénigs- 
kinder.” The opera is having uninterrupted triumph on 
every representative stage. There is now hope that the 
Humperdinck cult may grow so strong as again to call 
into use his very fine “Heirat wider Willen” of a few 
seasons ago. Brockhaus is just issuing Hans Pfitzner’s 
revised edition of his own “Rose vom Liebesgarten,” and 
has already printed revised piano scores of this opera and 
his “Arme Heinrich.” The Leipsic Philharmonic Chorus, 
under Richard Hagel, will give the first act of the “Rose 


vom Liebesgarten” at one of this season’s regular con- 
certs. It was Hagel who put on “Der arme Heinrich” 
for the Leipsic Opera some seasons ago. Mr. Brockhaus 
is now disposed to rest his press for a while, just as 
other opera publishers feel uncertain as to what com- 
mercial changes may arise when the Wagner operas be- 
come performance free in 1913. 
nner 
The 1910-11 novelties of the Otto Forberg house indi- 
cate distinct specializing on piano material for children. 
There are in this class Albert Biehl’s “Twenty Rondi- 
nettes,”’ op. 115; Carl Bohm’s eight concert pieces for 
small hands, twelve other pieces of the same; Franz 
Behr's “Hungarian Suite,” a new edition of twenty pieces 
by Gurlitt, six by Meyer-Helmund, Adolf Ruthardt’s 
twelve poetic studies for children, W. Aletter’s “Little 
Russian Suite,” Josef Haas’ “Jugendfreuden” of ten pieces, 
op. 36, and six “Lose Blatter,” by Paul Zilcher. The firm 
has also Hans Sitt’s three violin and piano sonatines, op. 
109, his twelve “Mosaics,” op. 95, and Emil Sauret’s “Trois 
morceaux,” op. 70. Among the many choral works of vari- 
ous forms, there are Josef Piber’s one act farce, “As- 
tronom wider Willen,” for male chorus and piano; Fr. 
Nagler's Christmas oratorio, “Die heilige Nacht,” for solo, 
chorus, orchestra and organ; J. G. Meuerer’s E flat mass 
for mixed chorus and organ; Theo. Podbertsky’s “Eis- 
jungfrauen vom Konigssee,” for mixed chorus, orchestra 
and organ; besides many folk songs arranged by Hugo 
Jiingst for the various kinds of chorus and accompani- 
ment, including a cycle of “Hungarian Steppenbilder” for 
mixed chorus and piano, 
ne 
The catalogue of Robert Forberg is especially rich in 
male and female choruses of every kind. The 1910-11 lists 
show seventeen, from op. 104 to 113, by Heinrich Zéliner, 
including his “Robespierre,” for male chorus, solo violin 
and small orchestra, and his “Totentanz,” for male chorus 
and orchestra; Eugen d’Albert’s “Wiegenlied” for mixed 
chorus, F. Lubrich, Jr.’s two lieder, op. 16, for mixed 
chorus a capella, and Sinding’s “An die Heimat,” for 
mixed voices, baritone solo and orchestra. The firm con- 
tinues bringing the concert programs by Eugen d’Albert, 
the present season showing his new editions of Chopin, 
with most of the etiiden of op. 10 and op. 25. The Max 
Schillings melodrama, “Jung Olaf,” op. 28, for declama- 
tion and orchestra, is among late products of 1911. The 
piano literature here shows further the Paul Ertel D ma- 
jor suite, op. 26, A. Ruthardt’s “Military Suite,” op. 60, 
Sofie Menter’s studies, op. 8, 9 and 10, Mary Wurm’s five 
studies, op. 51, for the left hand alone. There is a three 
movement contrabass concerto with orchestra, op. 30, by 
Fr. Cerny, of the Prague Conservatory. The organ liter- 
ature includes Hans Fahrmann’s E flat sonata, op. 46, and 
his six fantaisie pieces, op. 48; Schnorr von Carolsfeld’s 
eight vorspiele, op. 2; Max Gulbin’s ten pieces, op. 58, 
“Fur die Passionszeit.”. The recital lieder include the ten 
“Winternachte,” op. 26, by Sinding, and Bernhard Sekles’ 
first group of four songs, op. 18. The Robert Forberg 
house has previously issued seventy of Sinding's lieder, 
including “Ein Weib,”’ which was.made famous by Dr. 
Ludwig Willner. RRR 


Otto Junne has Ad. P. Boehm’s fantastic symphonic 
dream, “Haschisch,” op. 25, for large orchestra; the sacred 
songs, “Weihe der Nacht” and “Anbetung,” for solo voice 
and orchestra, also lieder by Claude Debussy, Alex. 
Schwartz, Fritz Vollbach’s “Nachtigall,” for high voice, 
violin, cello, piano and ad libitum harp. Organ music in- 
cludes many canons, preludes, fughettos and various forms 
by G. Hagg, P. Krause, A. C. Lorenz, Otto Olsson, R. 
Guido Richter, M. Surzynski, Karg-Elert, F. Striegler, H.- 
Ley, With the sonata, op. 10, by M. J. Erb, and the C minor 
“Todeszug und Totenfuge,” op. 50, by Hans Fahrmann. 
Instrumental music shows Hans Sitt’s violin student con- 
certinos, op. 308 and 110, the Max Jentsch A major violin 
sonata, op. §9; Hugo Daffner’s piano trio, op. 10, his three 
piano pieces, op. 9, for four hands, and five pieces, op. 8, 
for piano solo. The church music comprises H. Fahrmann’s 
fivé “Spruche und Psalmen” for chorus, M. Grabert’s 
three songs for mixed chorus, a capella, Bruno Liepold’s 
three motets, op. 11, 12, 14, of which the second is an 
Easter cantata with contralto and organ, the third a motet 
for chorus, male chorus, unisono chorus and organ; four 
sacred works by Alfred Sittard and three motets by Al- 
fred Stier. The Junne house has had for years the Ger- 
man agency for Durand Fils, Paris, which firm issues a 
very large catalogue of modern and classic works of every 
description, and especially rich in piano literature. 

nue 

The old house of Friedrich Hofmeister has the German 
agency for the “Universal Edition” of Vienna, and is spe- 


cializing for itself in study and concert compositions for 
lute and guitar. There are already fifteen books of in- 
struction for these reviving instruments, and the profuse 
concert literature has collections by Heinrich Scherrer, 
Otto Schick, Hans Breuer, Robert Kothe, Elsa von Wol- 
zogen, Hannes Ruch, Kate Hyan, M. Schulz, H. Albert, 
besides a historical collection of soldier songs of from 1717 
to 1870, and other books of Old French and Old German 
folksongs. The “Universal Edition” of Vienna is princi- 
pally busy with a cheap edition of classics, but moderns 
include Ignaz Friedmann’s piano passacaglia, F. Ha- 
senodhrl’s prelude, variations and fugue, Mojsisovic’s prize 
“Bauerntanz,” many pieces by Vit. Novak and pieces by 
Arnold Schénberg, Richard Stéhr and Busoni, piano trios 
by Korngold and Novak, string quartet, quintet and piano 
quartet by Novak, Josef Pembaur, Sr.’s G major organ 
sonata, and six songs with orchestra by Schénberg, also 
songs by Novak, Mikorey and Mahler. 
nur 
Fr. Kistner publishes Karl Bleyle’s orchestral “Gnomen- 
tanz,” op. 16, and “Harfenklange,” op. 20, for contralto, 
male chorus and large orchestra, Rudolph Tillmetz’s “Valse 
Brillante” for flute and orchestra, Ulrich Hildebrandt’s 
choral cantata, “Die giildne Sonne,” op. 15, for solo, cho- 
rus, orchestra and organ, Robert Schwalm’s ten sacred 
songs for mixed chorus; F. Nagler’s five sacred songs for 
one, two or three voices and organ; also his eight mixed 
chorus lieder, op. 57, called “Wanderzeit.” Wiihelm Tesch- 
ner has an organ sonata in G, op. 36, Enrico Bossi a tran- 
scription of Liszt’s D flat etude for organ and harp, R. 
Wieckenhausser ten easy character pieces for piano solo, 
Emil Kronke three piano pieces. Choral music further 
comprises Otto Naumann’s ballade, “Nis Randers,” for 
male chorus and orchestra, Wieckenhausser’s “Sang fahren- 
der Schiiler’’ on his own text, for male chorus and or- 
chestra. Richard Wetz has twenty-three solo lieder in 
five books, also a “Gesang des Lebens,” op. 29, for male 
chorus and orchestra. There are male choruses a capella 
by W. Dost, Jul. Hagemann, H. Hutter, A. Kluge, Gus- 
tav Meyer, with Gustav Schreck’s setting of the old Christ- 
mas song “In dulci jubilo,” also male choruses with piano 
by G. Gétze, R. Oppel, A. von Othegraven and O, Ru- 
dolph. 
mre 
D. Rahter offers Walter Braunfel’s symphonic varia- 
tions, op. 15, on an Old French folksong, Mortimer Wil- 
son’s miniature piano trios, “From My Youth,” seven 
miniature piano pieces by Bernhard Sekles, six piano pieces 
for house by Wilhelm Berger, six piano preludes, op. 13, 
and six “Pensées lyriques,” op. 11, by Sergius Bortkiewicz. 
Larger works include two oratorios, the “Siindfluth” 
(flood), by Friedrich E. Koch, and the “Daughter of 
Jairus” by E. Wolf-Ferrari, whose “Vita Nuova” of some 
seasons ago is also in the Rahter catalogue. Rahter con- 
tinues the arrangement of the house music recitals which 
have occupied him considerably for nearly a decade. A 
recent program, played in Plauen by Willy Rehberg, repre- 
sented three piano grades, with ten composers contributing 
to first grade, six to second grade, the third grade pieces by 
Busoni, Bortkiewicz, Kaun, Alex. Longo, Leschetizky, 
Napravnik, Schiitt, Ludwig Schytte, Jul. Weismann, Wolf- 
Ferrari, Felix Woyrsch and M. von Zadora in a grand 
total of thirty-seven short pieces. 
nar 
M. P. Belaieff publishes the young Russian, M. Stern- 
berg’s, first symphony, op. 3, in D major, his “Prélude 
Symphonique,” op. 7, and “Die Wassernixe,” op. 4, for 
orchestra, soprano and female chorus. Then there are 
W. Malichevsky’s “Ouverture joyeuse,” op. 11, A. Spen- 
diarow’s orchestral “Prélude funébre,” op. 20, and “Beda’s 
Predigt,” op. 19, which is a legend for mezzo solo and 
orchestra, A. Laidow’s two orchestral legends, “Enchanted 
Lake,” op. 62, and “Kikimora,” op. 63, W. Poopjeff’s small 
orchestral ballet suite, op. 8, Glazounow’s “Autumn,” op. 
67, from his suite of the seasons, and his two orchestral 
preludes, op. 85, of which the second is in memory of 
the late Rimsky-Korsakow. J. Wihtol has here a fan- 
taisie on Lotti popular airs, op. 41, for violin and or- 
chestra, and here is also Rimsky-Korsakow's posthumous 
quintet in B flat, for piano, flute, clarinet, horn and bas- 
soon. 
nae 
Engraving for William Hansen, of Copenhagen, is done 
in Leipsic, and this is also a big distributing post for these 
publications. The larger novelties for two seasons are 
I. Schwarzmanoff’s orchestral intermezzo, Chris. Barne- 
kow’s orchestral “Idyllen,” op. 20, Halvorsen’s fourth vio- 
lin mosaic with orchestra, H. Bérreson’s G major violin 
concerto with orchestra, Wilhelm Stenhammer’s A minor 
string quartet, op. 25, the Sinding violin concerto, op. 45, 
arranged also with piano by Issay Barmas, Gustav Hel- 
sted’s violin sonata, op. 13, Edwin Kallstenius’ violin 
sonata, op. 7, a piano trio by Peter Heise, a children’s 
piano trio, op. 31, by Fini Henriques, Halvorsen’s five easy 
violin duets with piano, Sven Sveinbjornsson’s cantata and 
three mixed choruses. Other material includes Zadora’s 
piano transcription of a Paganini caprice and of a Buxte- 
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hude organ prelude and fugue, Erwin Lendvai’s piano 
nocturne “Venedig,” Sigurd Lie’s “Dance Orientale,” Lud- 
wig Schytte’s fifteen piano transcriptions for children, 
piano pieces by Sinding, Sjégren, Séchting, Svendsen 
(“Danse des Insectes”), organ preludes and fugues by 
F. Matthison-Hansen and Otto Olsson, solo organ pieces 
for service by J. A. Krygell and O. Malling, clarinet fan- 
taisie pieces by I. Amberg, and a concert waltz by Thor. 
Hansen, The song literature comprises twelve by Mary 
Peck Taylor, a collection of 368 Norwegian folk songs. 
three songs by Tor Aulin, six by Henriques, ten by R. I. 
Langgaard, three by Chris, Laden, five sacred songs by 
Otto Malling, three songs by F. Mayer, twelve folk songs 
by F. Rung, three by Ove Scavenius, six by Ernst Wirtz, 
and a dozen Norwegian folk songs set for two female 
voices by Per Winge. 
nur 
The publishing of Bosworth & Co. is becoming especial- 
ly valuable for its instructive material in various branches. 
The teaching material for violin and for piano is a volu- 
minous one. The fine Beringer piano technic of a few 
years ago was followed by Tobias Matthay’s “Relaxation 
Studies,” which are beginning to sell well in America. 
Dr. York-Trotter has here two volumes on “Constructive 
Harmony,” also seven grades of material for ear training 
and sight reading, under title of “The Rhythmic Meth- 
od”; further his collaboration with Katherine Bird in a 
five-book sight singing work called “The Rhythmic 
Gradus.” Arthur Sommerwell has here five piano solo 
pieces to supplement the Trotter books, the fifth composi- 
tion consisting of a small suite to augment Trotter and 
Bird’s “Gradus.” Arthur W. Marchand is represented by 
a “Singing Class Primer” for use in schools, and Miss 
A. Sepping by “How to Learn to Read Music.” William 
Townsend’s 200-page book on “Modern Piano Teaching” 
follows the general trend of all, which accentuate the use 
of practical harmony studies in connection with piano 
study. Among instrumental material are Sevcik’s book 
of violin “Scales and Chords,” and O. Rieding’s five stu- 
dent concertinos for violin and piano. Some are playable 
entirely in first position and none require playing higher 
than third position. The Bohemian Franz Drdla has set 
a dozen of his violin pieces for two violins, viola and cello, 
making them available as house music. Bosworth & Co. 
have also much playing material for piano, as may be seen 
best from the firm’s catalogue. 
nrme 
The busy press of C. F. W. Siegel (R. Linnemann) is 
bringing an unusual book of 460 large octavo pages, the 
“Musikalische Formenlehre,” by Richard Stdhr, of the 
Vienna Conservatory. The book is one of great wealth 
of musical examples, from the very old to very modern 
in every kind of composition. There are full orchestral 
and chamber music scores reproduced as practical illus- 
tration of the various compositional forms. Stéhr's six 
new concertetiiden, op. 26, for piano, are just appearing 
in the Siegel press. The firm is further bringing Stephan 
Krehl’s cantata, “Tréstung,” which was given last year 
in the Thomas Kirche, and will be given soon in Dorpat, 
Russia. Here are Roderich von Mojsisovics’ D major vio- 
lin sonata, L. Schlegel’s G major violin sonata, op. 34. 
Liszt’s ‘“Totentanz” for piano and orchestra, in the es- 
pecial editing of Alexander Siloti, has just appeared. 
There are albums of piano pieces by Arensky and Liadow, 
Dr. Hugo Riemann’s editing of six solo voice cantatas 
with piano, from the year 1700, representing composers 
G. B. Alveri, B. Gaffi, A. Scarlatti, Jacob Greber, Tomaso 
Albinoni and E. R. Astorga. With the eleventh and 
twelfth volumes of prose and drama by Richard Wagner 
the Siegel firm now claims to have fully completed publi- 
cation of Wagner's literary output. 
nee 
Julius Heinrich Zimmermann’s publishing in 1910 in- 
cluded Liapounow’s symphonic poem, “Jelasova Vola,” 
composed in commemoration of the Chopin birth centen- 
ary, A. Koptjaew’s tone poem, “Zug des Lebens,” and A. 
Kopylow's concert overture, op. 31. Other novelties are 
the late Balakiréw’s piano concerto, completed and edited 
by Liapounow, a violin concerto by Gustav Hollander, 
flute concerto by Manigold. The new piano works include 
the Liapounow second piano concerto, a D major sonata 
by G. von Samson-Himmelstjerne, a sonatina by Busoni, 
solo work by the modern Russians, A. Goedike, Gretcha- 
ninow, Illiachenko, Gregory Krein, Liapounow and Vasa 
Suk, also twelve etiiden, op. 5, by Fritz von Bose, easy 
children’s books by Paul Erte], Miiller-Eisenach, H: 
Schiemiiller and A. Tellier. Vasa Suk has five pieces, op. 
20, for four hands. Emil Robert Hansen’s trio for flute, 
violin and piano, a cello romanza by Balakirew, two cello 
student concertos by Rich. Hoffmann, cello pieces by 
Schlemiiller and Bogumir Sykora, and twenty-one songs 
on Japanese, old Grecian and modern poems, composed 
by Leopold van der Pals, are among other novelties at 
Zimmermann’s. 
nae 
The very large Berlin house of Simrock has all of its 
engraving plant and a large warehouse in Leipsic. The 
firm is issuing many orchestrations of formerly published 





works, and many piano arrangements of orchestral or 
other instrumental pieces. The very new works for 1910- 
11 include Ernst Rudorff’s third symphony, Fr. Gerns- 
heim’s tone poem “Zu einem Drama,” Miiller-Hartmann’s 
orchestral variations and fugue, Erwin Lendvai’s orches- 
tral scherzo, op. 7, the Schillings A minor violin concerto, 
op. 25, and his “Hochzeitlied” for soprano, baritone, 
chorus and orchestra, Max Bruch’'s violin concertstiick 
with orchestra, op. 83, and eight chamber pieces for clari- 
net, viola and piano. There are two string trios, op. 4!, 
by Rich. Kursch, and one by Erwin Lendvai, op. 11; Gerns- 
heim’s fifth string quartet, op. 83, Ed, Schutt’s A. minor 
violin suite, op. 86, Elizabeth Kuyper’s B minor violin 
concerto with piano, and her cello ballade, op, 11, Bern- 
hard Dessau’s violin variations in old style, op. 50, his 
violin suite, op. 51, and variations, op. 52. There are new 
cadenzas to the Brahms violin concerto, by Besekirsky, 
Marchot and A. Bachmann, also violin bowing studies, 
op. 14, by Marteau, Arthur Hartmann’s editing (with 
cadenza) of the Paganini concert allegro, Tivadar 
Nachez’s editing of a dozen violin works of the seven- 
teenth and eighteenth centuries. Piano solo material em- 
braces Emil Frey’s variations on a Hebrew theme, Sin- 
ding’s ten “Jugendbilder,” op. 110, six “Impressions” by 
Hans Huber, twelve “Promenades,” op, 88, six “Croquis 
et silhouettes,” op. 87, and four “Serenades,” op. 89, by 
Ed. Schiitt, Josef Weiss’ “Jugendalbum,” op. 44, the Jul. 
Weismann passacaglia end fugue, op. 25, Clement Schmal- 
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tisch’s “Carnaval Suite,” op. 27. Hubert Jahrow has six 
concert pieces for cello. The lieder embrace four by Ed 
Behm, op. 38 ten “Konigslieder” by V. von Woikowsky- 
Biedau, seven by Emil Frijs, three of the op. 11 by Franz 
Waghalter, a dance song and two dance duets by Eliza- 
beth Wintzer. There is voluminous material in male and 
female choruses, accompanied and a capella, by Gambke, 
Pressel, Otto Taubmann (“Psalm 92”), Othegraven, 
Maschke, Schmaltisch and Grabert. The Simrock house 
has in preparaticn the D major symphony by Lendvai, the 
Dalcroze second violin concerto and an orchestral dance 
suite, a Waghalter violin coneerto, a Suk string quartet, 
Emil Frey's sonata for piano and cello and Désiré Paque’s 
orchestral “Requiem.” 
mReR 

rhe music publishing by Schuberth & Co. is principally 
that of the classics in new and low price editions, and in 
these they have a large output. Of new works by mod- 
ern composers there are a concert overture, “Svaty 
Polski,” by F. Nowowiejski, a number of male choruses 
by Ernst Stoehtor, of Diisseldorf, the “Universal Etiiden™ 
(piano) by Th. Wiehmayer, of Stuttgart, two dozen chil- 
dren's piano pieces by Magdeburg. 
Other works issued this year are small scores to Liszt 
rhapsodies, and to his orchestral and choral works, in- 
cluding the “Faust” symphony, “Graner Messe,” the 
“Psalmi 116” and the “Benedictus” from the Hungarian 
coronation mass. Schuberth & Co, continue publication 
of piano settings by Aug. Stradal, of which the C major 
and G major organ concertos by J. S. Bach, and the F 
major organ fugue by William Fr. Bach and a dance and 
ballet scene from Gluck’s “Orpheus” are just off the press 
nue 


The old house of Karl Merseburger has just issued W. 
Altmann’s compilation of all chamber music published 
since 1841, besides a list of all the classics of earlier date 
which have been reprinted since 1841. In arranging these 
lists the author's industry has extended to every possible 
branch of chamber music, as, for instance, the sonatas 
written for cornet, trombone and other less popular solo 
instruments. Merseburger is issuing Johann Schreyer’s 
“Lehrbuch der Harmonie und Elementarbuch der Com- 
position.” The discussion occupies 180 pages and an ap- 
pendix with musical examples to illustrate every para- 
graph. Emil Krall has a student's advice book called 
“Spielmann’s Kunst.” The Merseburger “Musiker Lexi- 


Emil Sdéchting, of 
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con” is appearing in greatly enlarged edition. Among 
compositions with Merseburger are Gustav Schreck’s 
sonata, op. 9, for bassoon and piano, Em. Robt, Hansen's 
three pieces, op. 12, for flute and piano. Rudolph 
Zwintzscher is just completing the score to a three-act 
fairy opera, “Die Hummeln,” composed to his own text 
Here are also Zwintzscher’s new fourteen number piano 
cycle “Siidwarts,” further two original folk songs to Eng 
lish texts, Marlowe's “Passionate Shepherd” and Byron's 
“Harrow on the Hill.” 
took over the same composer's beautiful baritone song 
cycle “In Italien,” and the cycle “Dionysus-Dithyramb.” 
For the above noted theory work by Schreyer, Mersebur- 
ger is paying the highest price yet. given by his house 
for any work, The eighth annual “Leipsic Calendar” for 
1911 has Dr. Alfred Huess’ usual summary on the work 
of the Leipsic Opera. 


Some seasons ago Merseburger 


nar, 

Ernst Eulenburg has been specializing for years in the 
miniature scores of classic and modern orchestral and 
music works The output for 1911 embraces 
Franz Liszt. 


chamber 
practically the entire orchestral writing oi 
There are his twelve symphonic poems issued separately 


or in three bound volumes. 


Here are also 


Reger’s new 
“Lustspiel Overture,” op. 120, and the seven string quar 
tets, op. 34 to 106, by Dvorak. Early in 1912 Wagner's 
“Faust” overture will appear here in small score. Among 
compositions in original edition for actual performance 
are Vincenz Raifner’s symphonic poem, “Fruhling,” op 
12, and symphonic fairy fantaisie, “Dornrdschen,” op, 17 
The Eulenburg house has a large literature for male 
chorus, including many arrangements in folk song rhe 
practical literature for violin has Willy Burmester’s edit 
ing of caprices Paganini in B flat, E flat and A minor, 
and Hans Sitt’s new editing of a dozen compositions by 
Wieniawski, with the D minor concerto 
RRR 

The Gebriider Reinecke are making a courageous effort 
to bring back to popularity the “Neue Zeitschrift fur 
Musik.” 


critic, F. Brandes, 


July 1 editorship was assumed by the well know ' 
formerly of Dresden, but now alsa 
conductor of the Leipsic University Verein “Paulus.” The 
first fourteen issues under his editing show a number of 
earnest articles, such as Max Unger’s “Die Kaiserausgabe 
Schurzmann’s 
Muse an der Pileisse,” 
Vokalmusik in Polen,” 


“Hans Leo 


der Werke Privzen Louis Ferdinands,” K 


review of Sperontes’ “Singende 
Prof. Emil Krause on “Religids« 
Richard 
sacri,” Dr. Wilhelm Kienzl’s “Ein Revolutionsgedicht R 


Wagner,” be 


Miinnich on Hassler’s Concentus 


Wagners,” and “Auseinandersetzung mit 


sides Bayreuth Festival program reports; Adolf Priim 


mers “Die alte und die neue Spieloper,” “Wagneriana.” 


Max Unger wrote also “Giulietta Guicciardi, die unsterb- 
liche Geliebte Beethovens” and “Beethovens neuer Liebes 
brief eine Falschung?” “Proteste gegen Wagner's Selbst- 
biographie”; Georg Rich. Kruse on “Ambroise Thomas 


und Otto Nicolai,” and various business reports on the 


“Verband Orchester und Chorleiter,” also many reports 
and reviews of concerts and music 
zn ne 
Hug & Co. have a half dozen piano pieces by Volkmar 


Andreae that Rudolph Ganz will probably play this sea- 


son in America. The firm’s principal line is that of choral 


compositions, with the venerable Friedrich Hegar’s “Hel- 
denzeit’” leading this year’s productions for chorus and 
orchestra. Other compositions of this class are Ferdinand 
Rebay’s “Reiterschlacht” and Othmar Schoeck’s “Postil 


lon.” The better class of mixed choruses 4 capella are 


Max Gulbin’s four “Gesinge zum Busstag und Totenfest,” 
four sacred songs and three motets by Fr. Nagler, three 
Andreae has here a “Vater 


Unser” for mixed chorus, mezzo solo and organ, Philip 


by Meyer-Olbersleben, op. 96. 


Gretschen four “Gesinge in Waltzerform” for female 
chorus, Meyer-Olbersleben three songs for three voice 
female chorus, and Ferdinand Rebay has nine female 


include William 
Drei heitere Lieder,” 


choruses. The 4 capella male choruses 
Gossler's “Scheidung,” Josef Hass 
Hermann Hutter’s “Waldmihle” and Johan Werschinger’s 
(New York) “Abendlied.” 
ere 

rhe firm C. H. Kahnt, a 
Liszt songs, has been enjoying the heavy trade incident to 
As to its I 
are chiefly of chorus works, with Fritz Lubrich, Jr.,’s can 
tata, op 
Kramm’s “Felsenstrom,” op. 30, for chorus, solo quartet and 


original publisher f all the 


the composer's birth centenary novelties they 


12, for chorus, soprano, violin and organ, Georg 
orchestra, A. Schultz-Stegmann’s motet, op. 122, for cho 
Koch's 
song and a Deutsches motet; two sacred choral songs by 
Max Ludwig, ten large vorspiele for organ, by A. Schil- 
ling, and much other choral material. C. F. Kahnt is pub- 
lisher of Dr. Walter Niemann’s successful historical work 
called “Das Klavierbuch,” which is now new in a second 
and improved edition 


rus and orchestra, Friedrich E choral Christmas 


nz ne 
August Cranz (formerly of Hamburg and Brussels) 
makes a specialty of arrangements for small orchestra and 
for salon orchestra, also piano solo music for house and 
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salon. The Cranz catalogues of a few years contain nearly 
the entire repertory of older Italian opera, German and 
French operetta and salon music in every imaginable prac- 
tical arrangement. ‘Lhe presses also keep busy bringing 
the latest opera excerpts and parlor music for piano solo 
and for small orchestra. 
ns 

In the massive catalogue material issued by Schott & 
Sohne of Mainz (with large stock house and office in Leip- 
sic) it is impossible to guess which are new and original 
works by modern composers, and which are reprints and 
arrangements of their older works. One knows that Franz 
Neumann’s three act opera “Die Liebelei” was new in 
igi0, with successful performance on many stages. It may 
be that Adolf Weidig’s three orchestral “Episodes,” op. 38, 
are equally new, likewise Serge Youferoff's symphonietta, 
op. 29, Emil Kronke’s two quartet pieces for waldhorns, 
op. 60, Donald ‘lovey’s F major sonata for cello and piano, 
Cyril Scott's second piano suite, op. 75. Of recent popwar 
compositions for violin and piano, Fritz Kreisler has four 
of his own, while his collection of old works has now 
reached seventeen numbers. The firm Schott & Sohne 
are also publishing arrangements by Mischa Elman and 
Willy Burmester. Among special pamphlets issued are 
those with brief biographical notes and memoranda of 
compositions by Sgambati, MacDowell, Ethelbert Nevin 


and Richard Wagner. eee 


The press of F. E. C. Leuckart continues to be one of 
the busiest of all, not only bringing a number of orches- 
tral works in large forms, but a large list of new things 
in large choruses and in organ compositions. The 1910 
publishing included the late Wilaelm Berger's orchestral 
variations and fugue, op.97, which had many performances 
in the world. There were also F, Delius’ orchestral rhap- 
sodies “Brigg Fair,” “Dance Rhapsody’ and “In a Sum- 
mer Garden.” Now come Richard Mandl's large sym- 
phonic poem “Griselidis,” with mezzo solo and women’s 
chorus, Delius’ “Songs of Sunset” for soprano and bari- 
tone, mixed chorus and orchestra, August Scharrer’s 
“Symphonic Adagio,” op. 19, Mandl’s overture to a “Gas- 
tognischen Ritterspiel,” Klose’s orchestral “Elfenreigen” 
and his “Walfahrt nach Kevlar,” for declamation, three 
choruses, organ and orchestra, Walter Braunfels’ “Apo- 
calypse,” op. 17, for tenor, mixed double chorus and or- 
chestra, Hans von Vignau’s three orchestral pieces, the 
concert waltz “Alles um Liebe,” op. 12, “Dance Idyl,” op 
13, and “Festlicher Marsch,” op. 14, Felix Woyrsch’s re- 
vised edition of his three act opera, ‘“Weiberkrieg,” re- 
cently given again at Dortmund, .Heinrich Zollner has a 
two act opera “Zigeuner” on a Max Gorky text, the opera 
to be given in 1912 in Stuttgart. Braunfels has further an 
orchestral “Ariel's Gesang’’; so is his piano concerto al- 
ready engraved and awaiting the composer's first playing 
in Berlin, November 20. Other large choral works with 
orchestra are J. G. Meuerer’s “Missa pontificalis,” three 
large Christmas and church works by F. Lubrich, Jr., pas- 
sion music, and two other church works by H. E. Koch; 
Felix Draeseke has an unaccompanied mass, op. 85. There 
are large male choruses with orchestra by Karl Fihrich, 
CTheo. Podbertsky (“Bergheil” and “Abendfeier in Bar- 
tholonai’), Karl Kampff, H. Othegraven, Zéllner, Ed. 
Pilz, Hans Huber, Franz Graflinger and Rud. Werner 
rhere are further male choruses a capella by twenty-two 
composers, female choruses a capella by twelve com- 
posers, and mixed choruses a capella by H. E. Richter, H 
E. Koch, Zéllner, Koschat, Merk, Othegraven, Georg 
Schumann, Uso Seifert and Wiedemann, Chamber music 
includes Robert Heger’s piano trio, op. 14, and H. E 
Koch's piano trio, op. 4, in old style. Quartets are by F 
Woyrsch, op. 55, in A minor, Josef Haas’ “Divertimento,” 
op. 32, Ludwig Bonvin’s small op. 56 for strings, formerly 
issued for piano and violin. Georg Schumann recently 
discovered in the Berlin Singakademie library a manuscript 
sonata for two violins and bass, by C. Ph. E. Bach. He 
has made a new edition, that was recently given at Eisen- 
ach. Reinhold Becker's G minor violin sonata, op. 150, 
appears here, Hans Sitt’s second violin concerto, in A 
minor, is in new edition by himself, Gustay Havemann 1s 
bringing editions of old master concertos, and there are 
violin solo pieces by Emil Kronke, Karl Ehrenberg, Ed 
Walter ard Alice V. Brett. The solo lieder for voice and 
composers A. Altmann, Josef Haas (ten 


piano represent 
op. 33. for one or two voices), Hallwachs, 


“Kinderlhieder,” 
\lex. Winterberger, Rud. Rudolz, R. Mandl, Georg Schu 
mann (sever “Midchenlieder”), W. Engelsmann, Joh 
Kobelt, G. Preitz and Eugen Schitzendorff. The organ 
literature shows Max Heidrich’s F minor concerto, op. 
40, with orchestra, Camille Schumann’s fifth sonata, in 
FE minor, Camille Carlsen’s symphonic suite, op. 28, H. E 
Koch’s “Partita and Double Fugue,” Karl Hoyer’s passa- 
caglia and double fugue, Karg-Elert’s three symphonic 
canzones, op. &5, and ten character pieces, op. 86, A 
Brandt's passacaglia, op. 16, Paul Efrtel’s prelude and 
double fugue, M. Grabert’s E minor variations and fugue, 
Joh. Kobelt’s C sharp. minor fantaisie and fugue, E 
Lorenz’s “Christmas Pastoral” for organ and two violins, 
Fritz Lubrich, Jr.'s B flat minor introduction and passa- 


caglia, op. 20, and organ pieces, op. 13, and many vorspiele, 
choral vorspiele and other pieces by A. Glaus, Emil Krause, 
Paul Krause, P. Clauznitzer, W. Kienzl, Uso Seifert and 
J. A. Streicher. The piano solo literature includes von Baus- 
sern’s C sharp major sonata “Eroica,” Walter Niemann’s 
theme and variations, op. 20, and his “Musikalisches Bil- 
derbuch” of sixteen piano pieces on English and German 
poems, Louis Campbell-Tipton has here his op. 25, 26, 27, 
28 and 29, io comprise two bagatelles, two preludes, pas- 
toral suite for violin and piano, the piano “Matinale” and 
“Nocturnale,” and his suite of “The Seasons.” There are 
piano pieces by W. Lampe, Ernst Heuser, Emil Kronke, 
Robert Pracht, Alex. Winterberger’s Oriental dance poem, 
José Berr’s three humoresques in fugue form, the Delius 
“Brigg Fair,” arranged for piano at four hands, and 
Scharwenka’s intermezzo from his F minor concerto, row 
set for two pianos. 
nRne 

The oldest music publishing house of Breitkopf & Hartel 
has always an unusual output of compositions from 
every nation. So from the catalogues of 1910 there were 
represented not only the better known Busoni, Jensen, 
Reger, Sibelius, Sinding, Strauss and Weingartner, but a 
pamphlet issued from the press bureau tabulated 168 com- 
posers who had works printed by Breitkopf & Hartel in 
1910. There were 33 Scandinavians, 19 Flemish and Hol- 
landers, 45 English and Americans, 25 from the Latin 
countries, 11 from Bohemia, Hungary and Russia, and 35 
from Germany. Among such profuse material it is difficult 
to know which has particular value, but one may notice 
well known names like Phil. Scharwenka, with piano quin- 
tet, op. 118, string quartet, op. 117, cello sonata, op. 116, 
and violin sonata, op. 114; Granville Bantock, 
with his orchestral poem “Dante and _ Beatrice,” 
Weingartner with his E major symphony and _ his 
quintet tor clarinet, piano and_= strings, Otto Taub- 
mann’s “Deutsche Messe,” Karl Bleyle’s “Héllenfahrt 
Christi,” for baritone, mixed chorus and orchestra, Theo. 
Streicher’s “Schlacht bei Murten,” for male chorus, with 
baritone and orchestra, two violin suites, op. 38, 40, by 
Paul Klenge!, the “Tagliche Uebungen fiir Cello,” by 
Julius Klengel, the three choral works by Felix Woyrsch, 
after the Arnold Bocklin titles “Toteninsel,” “Eremit” and 
“Spiel der Wellen,” the second Gretchaninow symphony, 
the Rachmaninow “Toteninsel,” op. 29, and E minor 
symphony, op. 27, the Sibelius orchestral “Dryade” and 
“In Memoriam,” the Bleyle C major violin concerto, Rach- 
maninow third piano concerto and Sinding D major ro- 
manza for violin and orchestra. The lieder literature 
alone is a profuse one, representing Alexander Friedrich 
von Hessen, Arensky, Bantock, yon Fielitz, Gretchanir ow, 
\. Jarnefelt, R. H. Just, Sibelius, Strauss, Weingartner 
and very many others. In a pamphlet issued this year the 
firm calls attention to a total of twenty-four operas by 
seventeen composers. Here are d’Albert’s “Rubin,” “Ger- 
not” and “Ghismonda,” W. von Baussnern’s “Direr in 
Venedig,” Franz Curti’s “Lili Tsee,” Aug. Enna’s “Cleo- 
patra,” “Erbprinzessin,” “Heisse Liebe” and “Streichholz- 
madel,” Otto Lohse’s “Prinz wider Willen,” C. Ad 
Lorenz’s “Harald und Theano,” Emile Matheu's “Jung 
Roland,” V. Neuville’s “Die Blinde,” “Tiphania” and “Die 
Willis,” M. von Oberleithner’s “Ghitana,” Xaver Schar- 
wenka’s “Mataswintha,” Heinrich Vogl’s “Fremdling,”’ Ed- 
gar Tinel’s “Katharina,” William Volz’s “Mopsus,” Adolf 
Wallnéfer’s “Eddystone,” Weingartner’s “Orestes” and 
Heinrich Zdéllner’s “Hoélzernes Schwert” and “Die ver- 
sunkene Glocke.” SIMPSON. 





Jacob Rittenband, Violinist. 

Jacob Rittenband, a youthful violinist, was graduated at 
Wallace Hall, Newark, N. J., on November 1, from the 
Svet School of Music. The recital was characterized by 
a performance which bespeaks for the youth a successful 
future. The young man revealed genuine talent, and 
played the following program, calculated to test his 
powers to the utmost? 


Concerto in D major (first movement). . Tschaikowsk , 


Le Tees Ge Desa. i cash sicceisaes PROCvT Te ee Tee Tartint 
Twenty-fourth Caprice (for violin alone)... éxeeabite . Paganini 
Vans <6 6 ck dads hae Kabbeses 60d28 64 cdivabead Rittenband 
PUIG: 6 vc nccdds ee akan .Schubert-Elman 
The Round of the Goblins. .... LeiGnaen wen eckethe. toe sas Bazzini 
Somes: Base a caine s 6 Adan moda dees Cc céccsdicccabecraben Lalo 
Fantasia, Moses, on the G string. ..- Paganini 


Esther Block at the piano. 


Kroeger Lecture-Recital. 

October 12, at Louisville, Ky., under the auspices of the 
Musical Study Club, and on October 27, at Galesburg, III. 
Ernest R. Kroeger, of St. Louis, delivered a lecture-re- 
cital entitled “The Emotional and Picturesque in Music.” 
The emotional side was illustrated with such works as 
Bach's fugue in C minor, Liszt's “Ave Maria,” Beetho- 
ven’s. “Moonlight” sonata (adagio and presto), Chopin's 
funeral march and Wagner's “Liebestod.” The pictur- 
esque side brought forward Liszt’s “Waldesrauschen,” 
Kroeger’s “Egina,” Wagner's magic fire music from “Die 
Walkiire,” Grieg’s “To the Spring,” Chopin's “Berceuse,” 
and Schumann's “Traumerie.” 
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JEAN B, GRIFFEE "S32" 


COMPOSER PIANIST 
Co 
JOHN ments ond Net 
ADAMS Address care of 
MUSICAL COLRIER 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
GABAGEMERT: CONCERT DIRECTION, M. BH. HANSON, 437 Fifth Ave., 8.1.Cit? 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 
The Twelfth Season —Fifth Under the Direction of Pchlig 


—of a Virtuoso Organization of 85 men 











Philadelphia Series October 13 :o April 13 


MANAGEMENT 


1314 Pennsylvania Building - Philadelphia, Pa. 





WuRuIZER— 
ORCHESTRAL HARP 3774 
by > The Accepted World's Standar 


| Write for beautiful Catalogue. 
| | Easy payments, We supply the U.S. 
I Governm’t with Musical Instruments 
The Rudolph Wurlitzer Co. 


189 E. 4th, Cincinnati 360 S.Wabash, Chicago 
Established 1856 


ciseLA WERER 


VIOLINIST 
Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1426 Broadway - - - + New York City 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Thorough education in Piano, Singing, Violin, Cello and all branches 
of music, by a faculty unsurp Fawn for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc. 


CATALOS@ SENT ON APPLICATION 
































Herr FERDINAND 


KAUFMANN 


Violinist, Conductor 
In America after December (st 


MANAGEMENT: 
ANTONIA SAWYER 
1425 Broadwey, - - New York 


M. H. HANSON 


Announces the Gaaenoment of the SS: Se Popular and Famous 


HENSCHEL 


( Dr. Mas. BE \Inboro’ 
for the Entire Season beter 4 


Seong Recitais to his own accompaniment 
Dates Now Booking 
CONCERT DIRECTION M. Hu. 
437 Fitth Avenue 








MOAOMO 


New York 


Henriette Wakefield to Tour in Concert. 

Henriette Wakefield, the mezzo-soprano of the Metro 
politan Opera Company, is to fill concert and oratorio 
engagements this season under the management of the 
Concert Direction M, H. Hanson 

During the past summer, Madame Wakefield sang at 
the National Sangerfest in Milwaukee, and it was there 
that many of the German musical directors of the country 
heard her and expressed a desire to engage her for som 
concerts of their clubs. When Madame Wakefield r 
turned from the West, she sang at one large concert 


Atlantic City, and since then has appeared in a numbe! 


of privaté affairs, 

Madame Wakefield’s singing of German lieder, despite 
the fact that she is a full-fledged American, has on more 
than one occasion created the greatest enthusiasm. A few 
press opinions read: 


Madame Wakefield, by the faultless legat and sostenut f 
method as well as by the exceptional beauty and sympat 
voice itself, supplied a contrast which the audience recogni :ed 
yrdial applause She sang the familiar aria from Saint-Sae 
Samson and Delilah,” filling out each of its graceful phrases 
that sustained flow of tone that we have learned to regard as 
founcation of the at f song The atidience demarded an enc 





1 Mad Wake fic € . H € 
Glen Dil ( ( Pribune 
Mada W ake x x f td 5 s I 
il n t se hence 0 t at 
art is th " erf i me “ ae w hic ake 
1¢ ~wond why she does not always sele Z y 
this register Milwaukee Journal 
Miss Wakefield was heard in a group of songs and so in ( 
“At the Cloister Gate.” for soloists and wome choru 
alto was heard to infinitely better advantage t) t the ce 
stinee and the happy combination of a voice { solendid timbr 
and perfect enunciation with an unusually charming stage presence 
found instant favor with the audience Miss Wakefiel was es)< 
ally pleasing in the “Bohemian Cradle Song by Smet 


rauss’ “Schlagende Herzen.”—Milwaukee Sentine 


\ group of lieder sung by Madame Wake 


ence from the lethargy of heat, and continued 
the singing of two encores Fvening Wiscons filw kee 
Ludwig Hess has become the favorite of the Milwaukee 
but now he must share with Madame Wakefield the fav f 
public She sang the great aria from Samson and De 
Saint-Saeén with a beautiful voice that completely filled the ast 
hall to the ast corner, and was wt as beautiful in the pianissin 
arts as it was in the forte 
When she finished, the applause would not end until she ¢g 


im encore New York StaatsZeitung 





F. K. Stearns, Detroit's Masic Patron. 


F. K. Stearns, president of F. K. Stearns & Co,, a larg 
firm in Detroit, Mich, is the man responsible for ft 
Detroit Orchestral Association, which has done m 
advance the cause of music im that city M ic 
passes much of his time in Europe, but he is very " 
to the city where he amassed | wealth, and does 
to encourage music and the other arts. Last Sept 
in writing to N. J. Corey, a prominent musician of De 


troit, Mr. Stearns gave some optimistic views of hfe He 
said he believes a healthy man should have three period 
in his life: the first twenty-five years should 
to getting an education and equipping ones seli for 
career: during the second twenty-five years a man should 
work hard at whatever his work may be, and the third 
period should be devoted to travel and the empl yment of 
music and the fine arts 


Brother and Sister in Recital. 
Lucie Bruch, violinist, and her brother, Fritz 
cellist, will give a joint recital in Carnegie Lyceum, New 
York, Tuesday afternoon, November 14, under the man 


truc 


agement of the Quinlan International Musical Agency \ 


teature of the program will be the Vieuxtemps concerto 


for violin and ‘cello These young artists have played 


abroad with success. 


COACHING FOR 
CHURCH AND 
o. OPERA 
458 Riverside Orive, few fork 


Mrs. CARL ALVES 


SPBCIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelmstr., Gi 


Perry AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET,N. V.. TELEPHONES 1097 COLUMBUS 


Elith REUMERT 


Under the patronage of Her Majesty Queen Alexandra of England 
Royal Actor fror Jenmark er of Hans Andersen's world 





Omar 











IN AMERICA nN st fairy tale AND MARCH, tgia 
Direction: M. H. HANSON, 437 Fifth Avenue - New York 


Elizabeth G | R 
Sherman 

PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Ceecert Oirection’ MZ. H. HANSON 

















ALDA=== 
Mme. GARDNER- 
BARTLETT 


STUDIO—Voice Culture 


ALFRED HUNTER CLARK, Associate Teacher 


257 West 86th Street, New York Pot. 009 


Riverside 


| @mazray 








LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 














Madame Osborn Hannah 


having been re-engaged for the entire season with he 
ees Grand ths-ovnte Co. 
will be available a limited ¢ f ¢ ert R tale and 
t) d 


OCTOBER ist, 1911, to JUNE ist, wa 


fr name is too well known both as an Onerati 
Artist to require further 


Persona! Address: Graham Court, 7th Avenue and 116th Street 
Phone, 733 Morningside NEW YORK CITY 











ave ———— 


His Band 


(Member A. F. of M. 
NOW BOOKING SOUTHERN TOUR 
Apply tor dates to 


Lorenzo Van Sant, Mgr. {j25 Kanter Place 


Washington, D. Cc. 
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ALTHOUSE" 


Masegemest : WALTER BR. ANDERSON, 5 West 38th St., Cit y 


KATHARINE HOFFMANN sccompasis: 


With Schurnann-Heink Tour 
mOmMe ADORESS: ST. PAUL 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JUHNSON, Director Minneapolis 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


“sssT"s METHODS and TRADITIONAL INTERPRETATIONS” 
A eper Technic, Style, by CARL V. LACHMUND 














whose "hook ‘Re trospections of Three Years’ Study and Friendshiy 
with Liszt,” embodying ten verbatim lessons by the master—to a 
class embracing D’Albert, Rosenthal, Sauer and Reisenauer—is now 
n aration), exclusively at the Lachmund Conservatory of Music, 
1% West 8« St New York 





ROSS DAWID «mui 


Carnegie Hall, New York aod 
Fuller Buliding Philadeiphia | Velce Prodectics 


GATTY SELLARS ‘» psy, Queens Hat 








American tour, Nov. to April, 1911-12. With the King’s Trumpeter 
Coronation music, September 25 to November 5, Canada. 
Address Brewer Agency, 1303 Auditorium Bldg., Chicago, Il. 

















ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 


Telephone 17906 Walton Ave., New York 


ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
Address for Dates: FP. O. RENARD, 25 West 424 Street, 





New York 


RUEGGER: 


Management, JAS. E. DEVOE 
26 Adelaide Street, - ~ Detroit, Michigan 


Mit KAUFMANN 


SOPRANO. HECITALS A SPECIALTY 
866-867 Caraecgtie Hall, New Yorn 
Management, Antonia Sawyer, 1426 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: ee MILLS, 
864 CARNEGIE HALL, ~- - NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
instruction, Advenced Interpretation, Repertory 
Studio Hall, 60 Cast 34th Street Tel. 3971 Madison 


Mme. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 


Repertoire, Style, Tradition 


301 WEST &S7rTn STREET 





Pam th 

















PHILIP SPOONER Tenor 


*Bel Canto” 
ANTONIA SAWYER 


The American Exponent. of 


Management. 
Metropolitan Opera House Building 


re: W253 Broadway New York City 











MARGUERITE MELVILLE-LISZNIEWSKI'S WORK. 





The Vienna correspondent of THe Musica Courier 
spent an enjoyable afternoon recently with the charming 
artist-pianist and teacher, Marguerite Melville-Liszniewski, 
at her villa in Pétzleinsdorf. She was found in the gar- 





MADAME MARGUERITE MELVILLE 
(Liszniewski.) 


den industriously practising her dummy clavier, and her 
mother and her two small children with their nurse were 
nearby, for this busy lady is devoted to her family. 


Over the tea cups we discussed pedagogical methods, 





MARGUERITE MELVILLE-LISZNIEWSKI AND ELIZABETH 
JOSSELYN WANDA 

pupils, etc, for she is an earnest teacher as well as a 

composer and pianist. Among other things she said: “It 

is such a plessure to work with a pupil who shows some 





JAN WLADYSLAW MELVILLE 


initiative. They may give a phrase or a sentence an en- 
tirely different interpretation than I have, but so long as 
it is musical and shows the proper thought behind it, I 


let it stand, for I believe in each individual’s originality 
being preserved at all costs. It gives a freshness and 
charm that nothing else can, besides making the inter- 
preter feel a self-confidence and poise that forcing him to 
adopt another's ideas would soon shatter if not destroy en- 
tirly. 

“Often I can merely give a hint or a suggestion for 
them to worl: out, and so develop all the possibilities lying 
fallow in their talent. Of course, all must be musical. 
And how industriously the Americans work! Ah, if they 
only knew how to study and would think things out be- 
fore trying to execute them, much precious time and 
strenuous effort could be saved and diverted in more 
broadening channels.” 

Later I begged to see some of her many interesting 
trophies and read a flattering document signed by Th. 
Dubois, Racul Pugno, Louis Diémer, Pierné, André 
Wormser, H. Dallier, and Henri Marteau testifying to the 
merits of a sonata for violin and piano which she had sent 
in to a competition inaugurated by Henri Marteau in Paris 
some years ago for American composers. 

Another letter of which any one might well be proud 
was given to her unexpectedly by the great master Les- 
chetizky with the modest words, “You may perhaps be 
able to make use of it some day.” 

Translated from the German it reads as follows: “It 
gives me especial pleasure to speak of Marguerite Mel- 
ville-Liszniewski as a musician and pianist. As a girl she 
studied several seasons with me, but her great musical 
ability had long before made itself manifest. I heard two 
of her larger compositions—a piano quintet and a sonata 
for piano and violin—besides several charming songs, all 
of which showed not only a rich invention and a talent 
for form seldom displayed by a woman, but also a splen 
did understanding of the different instruments. The char- 
acteristics of her piano playing are her absolute sureness 
in execution and her especial gift of interpretation. She 
has an intimate knowledge of her instrument, and with 
her beautiful touch it is an easy matter for her to give 
full rein to her noble fantasy while faithfully interpreting 
each composer. Her unfailing memory must also not be 
forgotten. Her earnest and conscientious work also as 
a teacher has produced excellent results, as she under- 
stands how to impart the practical as well as the theoret- 
ical side of her chosen art. With the hope that she will 
continue to reap the success she so richly deserves, she 
is accompanied on her way by the best wishes of 

-““Pror. THeopor LescuetizKy.” 

Marguerite Melville-Liszniewski has resided in Vienna 
for a nuntber of years, busy in study as well as composing 
and teaching, with occasional concert tours. At present 
she is concertizing in England and will also appear in 
Warsaw, Cracow, Lemberg, Berlin and Vienna. 

Dr. Liszniewski is an enthusiastic amateur photographer 
as well as a pianist of merit, and these pictures show the 
young son, Jan Wladyslaw Melville (called Dudus “for 
short”) and the proud mother, Marguerite Melville- 
Liszniewski, with “Little Sister,” or Elisabeth Joscelyn 
Wanda. Louita D. Mason. 





Richard Lowe's Pupils. 


Frieda Wolf, a gifted pupil of Richard Lowe, of Ber- 
lin, recently signed for a two months’ engagement at the 
St. Petersburg Opera. The Berlin Tageblatt has the fol- 
lowing to say of the singing of Grete Jolles, who is also 
a pupil of Lowe: 

Grete Jolles, who has a fresh, sparkling, mezzo soprano voice 
sang before a select audience lieder by Grieg, Dvorak and d’Albert 
winning the most enthusiastic applause for the deep feeling with 
which she entered into the moods of the serious compositions and 
for her arch, coquettish phrasing of d’Albert’s charming “‘Drosse! 
und Fink" (Thrush and Finch). She was assisted at the piano by 
Hofkapellmeister Richard Lowe. 





Recital of Whitmer Compositions. 
The second annual recital of original compositions by 
l. Carl Whitmer, director of the School of Music in the 
Pennsylvania College of Women at Pittsburgh, Pa, will 
take place on November 17. Mr. Whitmer, at the piano, 
will be assisted by Sue Harvard, soprano; Alice Dacre 
Butterfield, mezzo-soprano; Charles Edward Mayhew, 
baritone, and F. J. Brosky, violin. The program will con- 
sist of songs and a sonata for violin and piano. 





Arnold von der Aue, Swiss Tenor. 


Arnold von der Aue, a Swiss tenor now filling some 
engagements in the West, is coming to New York in De- 
cember. The singer expects to sing in the metropolis 
and among his songs will be some by Rudolph Ganz, the 
noted pianist, who is a friend and countryman of Mr. 
von der Aue. 
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ROME AND THE EXPOSITION IN 1911. 





Visitors now are becoming numerous at all the exposi- 
tions and the Ethnographic Exposition seems to be more 
beautiful as time goes on. 


RRR 
The Piazza d’Armi is like a large tropical garden, with 
its innumerable picturesque pavilions of all the regions 
of Italy against the walls of which magnificent palms 
stand out in bold relief. As a background to this lovely 
sight to the left is St. Peters, with its wonderful cupola 
and the gardens of the Vatican, the pines of which seem 
to connect those of Monte Mario on the right in one long 
alley of shade. On the opposite side there is the yellow 
Tiber, over which one can spy the lovely hills and moun- 
tains which surround Rome and constitute the interesting 
suburbs of the Eternal City. 
nRre 


After the clamor about the Queen and Princesses of 
Rome there will be, next Sunday, the celebrated and 
characteristic procession representing the encounter of 
Christine, Queen of Sweden, with Thomas of Savoy, in 
1655. The costumes and ornaments, flags, etc., all are to 
be historically reconstructed and will, no doubt, be of great 
interest. This procession was to have been held last May 
at the magnificent new Stadium, but for reasons best 
known to the organizers it was postponed to this month. 
The procession is to proceed all through the grounds at 
the Ethnographic Exposition at Piazza d’Armi and then 
through the principal streets. 

nere*e 

Che expositions now are closed with the fall of night, 
except at Piazza d’'Armi, which will remain open until 9 
o'clock, therefore -all the musical, variety and other per 
formances which take place at the Festival Hall Theater. 
on the Roman ship, and elsewhere, begin at 4 or 5 o'clock 
and end at & as at 9 o'clock everybody must be off the 
grounds. 

. nRne 


At St. Angel’s Castle evening receptions are given to 
the many congresses which constantly gather in Rome 
All retrospective arts are exhibited there, but certainly one 
of the best is the photographic display, a beautiful pavilion 
having been built expressly on the grounds 

ee 

At the Teatro Costanzi “Aida” and “Mefistofele’” are 
being given to very poor houses. Both operas are well 
equipped as to mis-en-scene, and some of the artists are 
good, On the whole, however, the new impresa, to which 
the Comitato ceded the Costanzi, is not maintaining the 
standard of art which the Comitato had so well estab- 
lished in the initial performances last spring, and dur- 
ing the last performances under Toscanini. The other 
evening when young Tango conducted “Aida” at popular 
prices, it was a relief to the public and the artists to note 
life in the orchestra. By the way, this orchestra will not 


play opera much longer, as it is the orchestra of the Au- 
gusteo for the big concerts. 
nRe 
rhe time .for the closing of the exposition is approach 
ing—that is, the Turin Exposition, which ends in No- 
vember 
eRe 
As said before, the Roman Comitato has permission t 
remain open until April, 1912. Most likely, though, it will 
be open until after Easter as that is the time when Rome 
is filled with foreigners, D. P 





N, F. M. C. Meeting. 

The season of IQII-12 for the National Federation of 
Musical Clubs opened most auspiciously with the first 
program of the Amateur Musical Club of Chicago on 
October 16. This was the “Active Members’ Concert,” to 
which associate members were not bidden The follow 
ing program was presented, and the report tells that 
“although it followed a long business meeting every one 
remained to the end and enjoyed it most thoroughly 


Italian Concerto (first movement) be ; Ba 
Gigue from the Fifth French Suite........ ~o+ Bac 
Rende ‘ta. Gop. gt, WG Bice... cccces , Beethoy 
Mrs, Rossetter G. Cole 
Voi che Sapete . . Mozart 
Pastoral Veracini 
My Laddie Thayer 
Will 0’ the Wisp Spross 
Ida Mae Cameron 
Traume : * Waagne: 
Caprice Viennois .Kreisle 
Tamboyrin Chir ois Kreisle 
Zetta Gay Whitson 
Come to the Garden Mary Turner Salter 
Contentment Mary Turner Salter 
Autumn ; Mary Turner Salte 
Love Song Ho!lmar 


(Violin obligate, Miss Whitson.) 
Margaret Mulford 


Iwo etudes sees : Chopi 
Nocturne pages ea Debussy 
Concert Etude Mac Dowel 


Marie Schada. 

The Amateur Musical Club has a large membership, 
presided over by the following officers: president, Mrs 
A. O. Mason; vice-president, Mrs. J. W. Heiner; secre 
tary, Kate P. Richards; treasurer, Lillian A. White; fed- 
eration secretary, Mrs. Rossetter G. Cole 

The sister club, the Aametur Musical Club of Peoria 
lil, opened its season shortly afterwards, on October 20 
with a recital of piano and vocal music given by Mrs 
Sanger Steele, soprano, and Blanche Chapman, pianist, 
both of Chicago The program included songs by Pur- 
cell, Bemberg, Strauss, Liszt, Liza Lehmann, Tschaikow 
sky, and piano numbers from the works of MacDowell 
given before an audience of about 400 people his Ama 
teur Musical Club reports an increase in membership of 
over fifty since last season. The club has also a large 


and flourishing student department 











THE VENETIAN PAVILION AND A CORNER OF VENICE 
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NIKISCH 


The World’s Foremost Conductor ' 


AND THE ——— 


LONDON SYMPHONY 
ORCHESTRA 


FOREMOST SYMPHONY ORCHESTRA OF EUROPE 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


Members of the “Royal Seciety of Musicians,” 
founded by Handel, in 1738, many of them by Royal 
Warrant “Musicians tn ordinary te the King” 


In America April 8 to 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 


PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 


KANSAS CITY 
DENVER 


OMAHA 
MINNEAPOLIS or ST. PAUL 


MILWAUKEE 
DETROIT 


CLEVELAND 
BUFFALO 


TORONTO 
MONTREAL 


BOSTON 


PROVIDENCE 
BROOKLYN 





If interested in any way, address 


HOWARD PEW, Manager 
121 West 42d Street, New York 


"Phone, 8289 Bryant 





In association with Warren R. Fales 





Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver. 


NOTE:—As some maenagers ‘probabiv inadve'- 
tently, have mentioned that Mr, Nikisch may 
appear in various pleces, it should be under- 
stood that he comes to America to conduct the 
LONDON SYMPHONY ORCHESTRA only, end 
any other announcement is without euthority 
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BUCHFELDGASS, 6/3, } 
3 Vienna VIII, October 22, 1911 
‘ Music students arriving in Vienna may call on 
The Musical Courier correspondent for any needful 
information. 
f Adams of Lamar, Missouri, who has studied 
ears under Leopold Godowsky, gave an extremely 
essful piano recital in Bosendorfer Hall which augurs 
: r her future career as a concert pianist. The 
be as follows: Haydn, andante and varia- 
ns in F minor; Beethoven, “Rondo and Capriccio,” in G 
9; Brahms, ballads, op. 10, D minor, D 
B minor and B major, and E flat rhapsody; 
( pin, B minor sonata; Rachmaninoff, preludes, op. 23, 
2 ; minor and B major; Debussy, “Reflets dans l'eau’; 
t-Saéns, toceata op. 111 from the piano concerto in F 
The exacting demands of each number were met 
rgy, competence, and ease that betokened 
piano art and the keyboard. The Haydn 
given exquisitely and especially interesting 
iding f{ the Brahn ballads A keen insight 
i inalysis and full understanding of the deli- 
fl t raftmanship lying in these were all made manifest. 
i irtist received many recalls and flowers. She 
the recipient of warm congratulations from her 
from Profe Godowsky as well. Miss 
; ppear 1 neert in Berlin 
a A 
> 4 e f i t of this season was given by Godfrey 
| y line \ustralia pupil of the Sevecik 
- ». ter wit Lalliar Ammalee (Smith) of Los 
Californi The program was Bruch’s violin 
/ : ( inor:; Beethoven's E flat major sonata, op 
| = Lalo’s Symphonie Espagnole” ; J. S. Bach, 
unt-Saen Havanaise ind livadat Nachez, 
lanses ( An dlow produces a broad, powertul 
i t has excellent technic and interprets well, 
} e quieter movements Hle 1s only eighteen 
ind with more experience, should develop 
irtist of the first class. Lillian Ammalee 
$5 I thover ita mowed ar unusually good 
permitted her to give all her attention 
ind she displayed also delicate, poeti 
ever encores and responded 
lle Butter which was given at a_ bewil- 
S fast temy | gh every musical value stood out 
ss f nd encore she played the Lesch 
t ingvement for the left hand alone of the sextet 
It was a e rendition and after hearing 
tands in the front ranks of the 
pian | Erich tf Buftal New York, 
is a np t, showed “a comprehensive grasp 
possibilities of the post and proved very 
% t | \mi ee will give concerts in sev 
| German cities this winter, tmcluding 
; \ estra in Berlin. Ludlow will also 
vl 
‘ 
mRR 
\ r symp! erts this winter 
1 ght Philharmonic concerts to be 
Weingartner and eight by the Tonkiinstler 
i ‘ 0) Nedbal, at which various artists 
1 I g thet M Elman, Germaine 
nd rar Wilezel The Konvertverein Or 
; ( \ f six concerts each under the 
| ‘ ‘ Carre Emil Sauer, Leopold 
lritz Kreisler and Pablo Casals are a few of 
tists wl \ Ly Ww orchestra, Every 
~ i itternox the kK nzertverein wives 
rts at t \ gar ( e and the Grosser 
O m ny is always given in con 
i é \t these popular concerts 
2 y tor s than tw dollars, and the 
wy crowded 
ez Fr FR 
| \lari rreutner ior many years a preparing 
[Bie P t et W isnow conduct 
ent si l of her own, gave a large musical 
, er vill Pétzleinsdorf, on the outskirts of 
a few of est pupils assisted her in 
vin pt Reet er erto, C minor, 
tschek (Vienna) first piano, Marie Preutner 
Sch Warum” and Delibes’ “Le 
\ SK Isabell Parry Inchanapolis) : Rach 
~ mort prelude Herr yon Pymient KI (Pol nd) 
= rhapsody, G minor Frau Dr Herzl (Vienna): 
Bach concerto D minor for the organ, 
} inged for the piano by August Stradal, rearranged for 
Marie Preutner, Nora Minamever (Dres 
al wml Marie Preutner, second piano; Bee 
Sonat \ppassionata,” Fri. von Gezeszezynska 
> Chopin prelude and Dubois’ “Les Abeilles” 
‘ | n), Fri. Geldblatt (Poland); Bizet “Aurore’ 


octaves,” Anna Dall (Seattle); 

William Rummel (Chicago) ; 
Marie Preutner concerto, first movement; the composer, 
first Dr. As shown in 
the program Marie Preutner is a player and composer as 


and Diemer “Valse en 


Chopin B minor sonata, 


piano, Frau Herzl, second piano. 


well as a teacher and excels in all three branches of her 


artistic work. At the close of the program tea was served 


under the spreading trees on the lawn, and later in the 
evening Chinese lanterns added gaiety to the scene. Many 


of the guests visited the interesting studio of her sister, 
Anna Preutner, who is a sculptor, and saw her finely exe- 
cuted work. 
| a 
Albert Cornfeld, of Philadelphia, after studying violin, 
viola, piano and harmony in the regular course at the 
Royal Conservatory here for two years, was graduated 











ROYAL COURT SINGER 
LUDWIG 


HESS 


The Tenor of All the Great German 
Music Festivals 





Was triumphant at 
The Milwaukee Sangerfest, June, 1911. 
The President Taft Celebration, pougnton. Mich., 
fhe North Pacific Sangerfest, Seattle, Aug., 
The National Concerts, Mexico City, Oct., 


Aug., 
19tt. 
191! 


Igil 


Is the soloist of the Wagner program to be given by the 
N. Y. Philharmonic Soc. Orchestra on Sunday, Nov, 12th 
Hall, and first New York recital 


AT THE HARRIS THEATRE 


On Tuesday, i4th, at 3 P.M. 


Lieder by SCHUBERT, WOLF, LISZT, BIZET, Dr. ARNE, 
MAC FADYEN, HAILE, VOLLERTHUN 


ut Carnegie will give his 


Nov. 


Available for song recitals and 


ORATORIO 


Management: CONCERT DIRECTION M. H. HANSON 
CHICKERING PIANO USED 














with high honors, winning the Schwarz-Mohrnstein prize 
of two hundred crowns at the closing concert in which he 


played the Beethoven concerto, He has a large repertory 


and now, at the age of only sixteen, enters the Meister 
schule under Professor Sevcik, 
RRR 
Soha Naimska, concert pianist, from New York, spent 
several weeks this summer studying with Leschetizky. 


nne 
Kassoff, of New 


is studying piano at the Royal Conservatory. 


Heyman | 
Louts Miller, 


York, a former pupil of 


en 
William Schubert, of New York, a former pupil of 
lranz Schnitsel, is studying violin under Professor Rosé 


n the Royal Conservatory 
RRR 
Anna E daughter, 


he re 


Miller 
Miss Miller will study piano under Madame Breé 
Professor Leschetizky. She 
Baker, Ore., for 

zane 


Steuk, of Sandusky, Ohio, has returned from 


and Pauline, have arrived 


and studied with Francis 


Striegel-Burk in several years, 


Elmer ¢ 


his summer vacation spent in America and has entered 
upon another year’s work in the Leschetizky classes. 
RRR 
Lottie Lee Henderson, a disciple of the Leschetizky 
School, has located in Tulsa, Okla. as a teacher 
ner 
Laura Gashwiler, and daughter, Marie, have returned 


to Colorado Springs after two years in Europe. Marie 
has studied under Harold Bauer, Margaret Melville-Lisz- 
niewski and Professor Leschetizky. 

nner 


Frau Bahr+Mildenburg has been secured by 


Director 
Gregor to appear four months yearly in the Hofoper in- 
stead of only two months as formerly. Grete Farst, who 
has sung eight years. here in the Hofoper, has recently 
withdrawn, and will seon become the wife of. Director 
Hans Schuschny, Lourra D. Mason 





What a Question! 


, New Yorn, Qctober go, reer. 
lo the Musical Courier: ; 


Your extremely amusing paper seems so vitally inter- 
ested in monopolies and per cents, lately, would you please 
be good enough te inform me through its. columns what 


‘ 


per cent. of the “sixth dollar” placed this season by the 
Metropolitan Opera Company on its beplushed seats goes 
to the Milan Monopoly? Is it 99? That seems to be the 
pet percentage! 
Sincerely and ardently yours, 
Pup C. 


GATES. 





JanpolsKi's Versatility. 


Nothing has demonstrated more clearly the versatility 


of Albert Janpolski than his success in oratorio, where | 
his splendid voice, sound musicianship and histrionic | 
ability are exhibited to such excellent advantage, while | 
his frequent appearances with leading choral societie, 


stamp him as an authority in this field. Following are 


several press tributes: 


Of the evening's soloists, Janvolski qualified most admirab'y. The 


several solos which he delivered served to display to the fullest 


advantage a voice of great power and sweeping range, withal marked 
Mr. Janpolski’s rendition of the music of 
New 


sweetness of 
Christ 


expression. 


was appealing feature of last evening’s performance 
York Evenirg Telegram. 


Elijah fell the 


baritone 


fo Janpolski in the role of the burden 
of the work His 


dramatic intensity, 


prophet 


solo splendid resonant voice, perfect 


eriunciation, were the admirable adjuncts which 


enabled him to imterpret the part with great dignity and individu 
ality. —Meriden, Conn., Journal 

Janpolski’s sonorous voice, which he uses with good effect, and 
the depth of his interpretation made his St. Paul the enjoyab 
event of the evening.—-Philadeclphia Record 

In Franck’s “Beatitudes” the words of Christ were stung by M 


Janpolski with dignity and appreciation Mr. Janpolski showed that 
their meaning has permeated his soul, and he sung them with sin 
cerity and simplicity Chicago Post. 


Mr. Janpolski was heard to the greatest advantage as Norman 
in the “Cross of Fire’; it almost seemed as though Bruch tad thi \ 
singer's voice and art in mind when he wrote the part, so pet 
fectly did it suit aim His magnificent portrayal of the seen 


mountains and 


Milwaukee 


the war call of the clan 


Wis., Herold 


Norman in the was met 


with tremendous applause, 
taste, fine vocal resources 


Hia 


were tinpressive 


A singer of good intelligence, ample 


dramatic revealed in him, 


watha’s farewell to 


and power was whose delivery of 


Minnehaha and of his “Vision” 
features of the performance Newark, N. ]., Evening News 
Olaf” Mr. Jas 


sudience Ser 


In Harriet Ware's 


rt enthralled the 


“Sir polski’s glo.ious voice and 


anton, Pa lribune-Time 
Mr. Janpolski’s repertory of choral works consisted of; 
“Ehjah,” “St. Paul,’ “Walpurgis Night” (Mendelssohn) ; 


Passion,” “God's Time Is Best” (Bach); “Cross of Fire, 


“Fair Ellen,” “Arminius” (Bruch); “St. Elizabeth 
(Liszt); “Requiem” (Brahms); “King Olaf,” “Carac 
tacus” (Elgar); “New Life’ (Wolf-Ferrari) ; “Paradise 


Lost,” “Seven Last Words” (Dubois); “Hora Novissima” 
(Parker); “Beatitudes” (Franck); “Eve” 
2 and Delilah” (Saint-Saéns); “Damnation of 
Faust” (Berlioz) ; “Hiawatha” (Taylor); “Judith” (Chad- 
wick); “Abraham” (Molique); “Moses in Egypt,” “Stabat 
Mater” (Rossini); “Erl King’s 
(Gade); “Sir Olaf” (Ware); 
“Merlin and Vivian” (Hadley). 


( Massenet) ; 
Samson 


Daughter,” “Crusaders” 


“Legend of Grenada,” e 


MUSIC IN SAN ANTONIO, 


SAN 


ANTONI Tex., Octobe: 25, 1911 

the Tuesday Musical Auxiliary Chorus resumed re- 
hearsals in Beethoven Hall on the first Wednesday morn 
ing in October. The chorus is studying a cycle of songs 


and is preparing for a concert. Carl Hahn is the able 
director of this chorus. 


The Festival Chorus resumed rehearsals at Beethoven 
Hall the first Thursday night in October. This is a mixed 
chorus. The works to be studied are: “It Comes Fron 
the Misty Ages” (“Banner of St. George”), Elgar; “May 
Every Joy Attend Thee” (“Lohengrin”), Wagner; “Blow, 
Ye Gentle Breezes, Blow,” Marks; “Light of the World,” 
Elgar. Carl Hahn is the director of this chorus. 
zene 
The San Antonio Symphony Orchestra 
hearsals the first Friday in October. The works to be 
studied are: “Euryanthe Overture,” Weber; “Symphony 
in A major” (Italian), Mendelssohn; prelude from “The 
Deluge,” “Danse Macabre,” Saint-Saéns; “Meditation” 
(“Thais”), Massenet 


resumed re 


zene 

The ‘Pu@sday Musical Club held the first meeting of 
the season on October 17. The program consisted entirely 
of Liszt compositions, to celebrate his birth ceptenary. 
The program was as follows: Hungarian Rhapsodie No 
5, Mrs. Ed. Sachs; “Die Lorelei.” Lucille Mueller; Hu»- 
garian Rhapsodie No. 8 Mrs. Warren Clarke; reading 
from biography. of Liszt, Mrs. E. Rische; “Du bist 
Ruh,” Miss Hurt. 


die 


nenre ; 
Saturday October 14, the Tuesday Musical Club 
brought the United States Marine Band, matinee and eve- 
ning. A just tribute was paid the band by the enthusiasm 
shown. Lieutenant Santelmann was most gracious and re- 
sponded to every number with an_ encore. 
Frorence Converse. 
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MINNEAPOLIS-ST. PAUL 2== = 


Twin Cities, October 28, reit 
Otto Meyer, violinist, will give a recital in Handicraft 
Guild Hall the evening of November 8. 
RRR, 


Jean B. Griffee has returned from New York where 
she has been coaching with Victor Maurel, 
near 


Mildred Cosler, pupil of Margaret Drew, was presented 
in piano recital Friday evening at the Y. M. C. A. audi- 
torium. Miss Cosler was assisted by Mildred Langtry, 
contralto. 

RnR, 

\ housewarming was given at the new 

School of 


Friday evening by the director and faculty 


home of the 
Art, 
Many friends 


Johnson Music, Oratory, and Dramatic 


of the school were welcomed at the pleasant new quar- 
ters, and various members of the faculty contribyted to 
the program of entertainment. 

nner 


\urelia Wharry will sing on the reciprocity program 


before the Matinee Musical of Duluth as the represen- 
tative of the Schubert Club. 
nue 
\n extra concert was given Friday evening by the 


Minneapolis Symphony Orchestra for the Convention of 


Association which is in 


the Minnesota Educational ses- 
sion this week 
a 
Grace Boutelle, pianist, has opened a studio in the 
Metropolitan Music Building. 
nene 
Mildred Gretchen Phillips announces two series of 
grand opera lecture-recitals to be given in St. Paul and 
Minneapolis 
nner, 


program of the Reception Recital in 
School of Music, 


Art presented the new artist teacher, Giuseppe 


Appended is the 


which the Minneapolis Oratory, and 
Dramatic 
Vabbrini, Friday evening Signor Fabbrini is a pianist of 


artistic attainments Possessing temperament 
that 


terpret, and mighty technic that enables him to execute, 


uncentable 


and imagination permit him to understand and in- 


claim to recognition was firmly established in the 





gram of Martucci’s piano compositions this morning, Sat 


urday, October 28 


famous Italian composer 


and Oscar Koch 


graceful compositions of Martucci, and in the “Mephisto 


Waltz” and Rubinstein study, which he played brilliantly pal number 


In the A flat Ballade it was that his imaginative power 


son Church 


cellist, 
Oscar Koch will play De Swartz’s concerto 


Helen Guile, soprano, pupil of 


Helen Cre SS, 


He also gave an 


The regular faculty 
given by Jean Koch, vi 
with Kate Mork at the 
for his 


Willis 


interesting talk on 


recital 
»limist, 
plane 
princi 
am H 


Pontius, was jhe assisting soloist last Sunday at the Simp 


graduate in the piano class of 





was most discernible and his command of a great sing- 
ing tone most fully shown. Here is the program 1910-11, has accepted a position as teacher in the Music 
9 in thetie i asies and Arts School of New York City 
Scherzo Martuce RRR, 
Tarantella Martucc 
belinda A Ons me Chopi Dramatic pupils of Mr. and Mrs. Charles M. Holt pre 
Studio, C majo Rubinstei sented “All the Comforts of Home” in the school hall last 
Mephisto Walze Liszt Thursday evening. Following were the members of the 
RRs cast: Ear! Hunt, Edwin Ejisler, Edwin Arnold, Margaret 
That which promises to be a great and good work has Larkin, Dorothy Kurtzman, Glenn Pierce, Signa Larson 
been started by the Schubert Club and is rapidly getting Beulah Barnes, Harold Hawkins, Burton French, Fmilie 
under way. It is the founding and supporting of a school Eggen, Burton French, George Duthie, Harry Brown, Edna 
of music at Neighborhood House, the center of settlement Perkins, Alice Jones. Music was furnished by Wendling’s 
work in St. Paul. Teachers of various branches of music Orchestra. “The Magistrate.” which Charles M. Holt 
who are members of the club have volunteered their ser coaching for the University Dramatic Club, will be given 
vices, several pianos and two violins have been donated by the week of November 20 at a down town theater 
interested and philanthropic persons, and already many nee 
pupils have been enrolled. The lessons are not entirely 
free, of course, but are given for a very small sum, and Gustavus Johnson, director of the Ik son Sx ] 
the greatest problem of the institution is to find enough Music, Oratory and Dramatic Art, takes pleasure in an 
instruments and enough room to accommodate the ambi nouncing that the school has recently been moved t 
tious young musical aspirants. At the regular meeting of Eleventh street South (just off Nicollet toward Hennepin 
the Schubert Club Wednesday afternoon the program was avenue), where a residence has been leased. The advan 
given by Jessica De Wolf and Mrs. Herman Scheffer and  tageous situation, half a block from the Auditorium, in the 
took the form of a Liszt memorial The next meeting will midst of a first class residence district and still close t 
be on the evening of November 7 at People’s Church, — the business section, will be at once apparent and is hoped 
when Fanny Bloomfield Zeisler will be the artist that the privacy 1 dwelling with its homelike atmo: 
RRR phere will appeal to all who prefer a quiet place in wi 
Emile Onet will give a pupils’ recital at the St. Paul to pursue their stuche \ cordial invitation is extend 
Hotel on Nevember to visit the school at any time Agnes Lewis, head of th 
nue vocal department of the Johnson School of Music, Ora 
The Apollo Club has announced as its soloists for the tory and Dramatic Art, will give a song recital at mal 
season, Florence Hinkle, soprano, November 14; Oscat du Lac, Wednesday, November 1 Jean Watts, pup f 
Seagle, baritone, February 13; Mabel Sharpe Herdien, so Maude Moore head ft the oratorical department is pT 
prano paring for the public presentation ft the translatior f 
Rare Lohengrin” by Oliver Ruckel wl s translating the Wag 
Grace Chadbourne, soprano pupil of William H. Pon ner music dramas into blank verse \ Liszt memoria 
tus, head of the vocal department of the Minneapolis will shortly be he at the school when several comp 
School of Music, Oratory and Dramatic Art, sang a group tions of the great Weimar master will be presented by 
of songs before the Minnesota Educational Association at members of the faculty Hazel Bresde Grove City 
the Y. M. C. A. Thursday. Gertrude Hull, of the faculty Minn., class of 1909, is taking post graduate work wit 
played the accompaniments, Signor Fabbrini gave a pro Gustavus Johnson Mary Au 








R. E. Johnston Announces for Season 1911 and 1912 





MARY GARDEN 


and her company 


ALICE NIELSEN 


Grand Opera Concert Co 


RICCARDO MARTIN 


Tenor from the Metro- 
politan Opera Co. 


ALEXANDER HEINEMANN 
Famous German Lieder 
Singer. John Mandelbrod 
accompanist. 


ROSA OLITZKA 
Great Lieder and Oratorio 
Singer 

LILLA ORMOND 
Mezzo-Seprano in Song 
Recitals, assisted by Miss 


Green. 
MEZZ0-SOPRANOS 
Greatest Living Singer 


of Chansons, and 


BELA LASZKY 


Composer- Accompanist. 


Sunday Night 
Concerts 


With Orchestra and 
the Greatest Soloists 
Available atthe 





INSTRUMENTALISTS A] BERT SPALDING 


RUDOLPH GANZ 


YVONNE DE TREVILLE 


NAMARA-TOYE 


MARIANNE FLAHAUT 


PAUL MORENZO 


BARITONES J. LOUIS SHENK 


ARTHUR FRIEDHEIM 
Russian Pianist. 
(Greatest Liszt 


HOWARD BROCK WAY 
Great American Violinist Composer- Pianist 


Player. ) 


MLLE, D’ALEX ANDROWSKY 


Wonderful Russian Pian 
ist 


BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co 


RITA FORNIA 


Lyric Soprano from the 
Metropolitan Opera Co 


HENRIETTE BACH 


Swiss Pianist. 


CHARLOTTE MACONDA 


Colorature Soprano, Colorature Soprano 


Overwhelming ! 


Lyric Soprano, 


Unequalled. Dramatic Soprano 


EVA MYLOTT 


Australian Contralto 


ISABELLE BOUTON 


Mezzo-Soprano from the Mezzo-Soprano 


Metropolitan Opera Co 


HENRI LA BONTE FRANKLIN LAWSON 


Spanish Tenor. italian Tenor Tenor. 
OSCAR SEAGLE KARL SCHNEIDER 
Baritone. Baritone of rare quality Baritone. 


Brilliant Young Violinist 


CAROLINE MIHR-HARDY 


HERBERT SACHS- HIRSCH 


Brilliant Young Pianist 


EDOUARD BROWN 


Young Violinist 

(By arrangement with 
Concert Direction Daniel 
Mayer, of London.) 


INEZ BARBOUR 


Lyric Soprano 


EDITHE ROBERTS 


Lyric Soprano 


IRENE REYNOLDS 


Soprano 


LAURA GRAVES 


Contralto 


CHRIS ANDERSON 


Baritone. 








ppodrome 


Beginning Nov. 19th 
and continuing 
through the season. 





Season 1912-13—Paderewski; Godowsky (Kuabe Piane); Ysaye; Kussewitzsky ; Scharwenka; Mme. Kaschowska; 
R. G. Knowles '":: "csr Dr. Fery Lalek; Felix Berber; Irene Scharrer (Pianist of genius); John 
McCormack, Tenor, Exclusive Concert Management; Livie Boni, Malian Cellist 


(By arrangement with Corcert Direc- 
tien Daniel Mayer, of London 





Address, R. E. JOHNSTON, Slee Sear 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 


St. James Building, New York 
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A CORRESPONDENT inquires: “What is the high- 
est range in the world?” The Himalayas, of course. 
a 

KeerinG the wolf from the door is commend>ble, 
but keeping Wolf from the concert hall is almost a 
crime. 





Pe 

War has become of the old-fashioned mu- 
sicians who used to play symphonies on the piano, 
four-handed ? 


° 

Ow1inG to the Election Day holiday this week, 
THe Musica Courter will reach its subscribers 
twenty-four hours later than usual. 








Y 


PUBLISHERS announcements set forth that 600 
works of fiction have been issued this fall. That 
does not include the printed interviews of the opera 
singers who returned from abroad. 





are 
Some men achieve popularity, some have popu- 
larity thrust upon them, and others, like Doctor of 
Music Frank Damrosch, declare ninety-nine per 
cent. of American music teachers be incompe- 
tent. 
Eeyore 
From the Danville Commercial News we learn 
that an average of 125 persons drop dead in the 
United States every day. The figures will be in- 
creased greatly in the year that an American grand 
opera makes a success. 
’ ; 
lr should not be difficult for Mary Garden to 
realize her wish to meet a “genuine, cold-blooded 
murderer.” At certain New York orchestral con- 
certs the symphonic composers are murdered ruth- 
lessly every winter before shuddering audiences. 
snamsithin deities 
IMITATION is the sincerest form of flattery, even 
in. music. Last Sunday’s program of the New York 
Symphony Orchestra (Beethoven’s “Pastoral” 
symphony, followed by the same composer's fifth) 
is the identical scheme which Gustav Mahler car- 
ried out in a Philharmonic concert at Carnegie 
Hall two seasons ago. 


ZIMBALIST reminds us of one of the greatest 
violinists of the nineteenth century—Henri Vieux- 
temps. His bow, his finger work, his repose, his 
style and the graceful delivery of the phrase, all 
point to a modern Vieuxtemps. And now we must 
hear him in things higher up. Judging from what 
he has done, he can do it all properly. 


Wotrsoun’s Musica Bureau will resume its 
old title by the beginning of next year, the name 
of Mr. Quinlan disappearing for reasons already 
stated. Mr. Quinlan is exceedingly occupied in 
England, Australia and South Africa, and these 
matters make it impossible for him to occupy him- 
self also in America, where the bureau is in com- 


petent hands, 


~e- 


PERSONAL representatives of THe Musicar 
Courier were delegated to the Liszt celebrations in 
Europe. Arthur M. Abell, of the Berlin office, will 
report the Buda-Pesth centennial, and H. O. Os- 
good, of the Munich office, the Heidelberg cen- 
tennial. There were no other American newspaper 
representatives at these celebrations outside of the 
two mentioned. There should have been. 


STRANSKY’S first battle at the head of the New 
York Philharmonic forces may be looked upon as 
a draw. He has, without a question, strengthened 
his defenses, but the opposition kept its masked 
batteries concealed. . Both sides are girding up 
their loins for the next encounter. To the credit 
of the new orchestral commander, be it remarked 
that when he mounted the platform, looked up, and 


saw the two battling Damrosch brothers seated in 
a loge almost overhanging his position, he smiled 
a smile that seemed to have all kinds of meanings 
except embarrassment. . 
a” eee aOR 
Fe_ix WEINGARTNER is preparing a mcdernized 
version (text and music) of Weber’s “Oberon,” 
which the Hamburg Opera intends to produce 
shortly. If Weingartner’s changes prove as suc- 
cessful as those he made in Weber’s “Invitation to 
the Dance,” then “Oberon” surely ought to be able 
to look forward to a new lease of life and popu- 
larity. 
reece Sean 
How hard it is for critics to agree, even on mat- 
ters of fact, is shown by the notices in the Globe 
and the Evening Post on the Stransky debut. The 
Globe says that after the Beethoven symphony, 
“Mr. Stransky was rewarded with very scant ap- 
plause.” The Evening Post reports: “He was ap- 
plauded after each movement of the Beethoven 
symphony, and at the end of it was recalled to the 
stage four times.” Wot ‘ell, as Chimmie Fadden 
used to say. 
sesioeastbiiincnsiaie 
Lupwie Hess, who is to appear in New York 
City during the coming week in orchestral concerts 
and a recital, is not only a singer, but also a musi- 
cian, richly gifted intellectually, and a versatile mu- 
sical artist. As a composer and conductor he is fa- 
vorably known in Germany, Austria and other Con- 
tinental countries, and his relations to the art 
world of his own country are intimate and serious. 
Mr. Hess is a cosmopolite, a man exceptionally en- 
dowed with the capacity of appreciating the musical 
movement in all directions, having a comprehcnsive 
and sympathetic regard for modern tendencies, 
while his attachment to the classics is based upon 
the thorough study of them. 
artistic nature up to date. 


In short, he is an 


—_—e-——_— 


Enrico Caruso is here, and the papers are con- 
tinuing their contradictory reports regarding his 
vocal condition. According to the New York Staats- 
Zeitung of October 31, the Vossische Zeitung of 
Berlin states that his voice is permanently affected 
and that he was in Berlin under the treatment of 
Dr. Friedlaender, the laryngologist: Other papers 
state that Caruso is in magnificent condition, and all 
these conflicting statements combined are ple>sant 
specimens of the press agents’ work ; every soprano 
as well as every baritone, every bassist and every 
contrabassist and contraltist should have his or her 
inflammation of the throat, with a press agent to 
work it out; the voice must not be permanently 
affected, and even if only temporarily out of condi- 
tion, care must be taken that the period does not 
extend over a few weeks, and then the voice must 
again be in its pristine state. With the press agent 
as the real doctor the house would be crowded. 

a Seeecae 

THERE is a story told in a Philadelphia paper 
about a claqueur who was arrested for organizing 
a claque and then going to opera singers and de- 
manding money for applauding at the proper time 
during the performance of the opera. This paper 
several years ago called attention to this claque line 
of business here at the Metropolitan Opera House, 
which is organized by some Italian singers for their 
own benefit, the applause being regularly timed and 
having been arranged in advance for them. At the 
present time such a claque is organized for the 
coming season, and the matter ought to be put in the 
hands of the police. We are not inclined to have 
made effective or permanent in the opera of this 
country a system that has been abolished at the 
Grand Opera in Paris and at the Opera Comique. 
but. which still prevails in sunny Italy and at 
Covent Garden. It is krown who some of the 
Italians are who have contributed to this claque 
here. 
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oY tree ELITOR. 


The excitement is abating and New York is 


nearly normal again. The Atlantic fleet, consisting 
of dreadnoughts, cruisers and torpedo craft, 
amounting to 102 man-of-war ships, has left the 
river and departed, and only a few of the mighty 
monsters are left to protect us in case of a re 
crudesence coming from a false tempo of a Beetho- 
ven symphony. The torn streets—Fifth avenue 
and Madison avenue, Forty-second and Thirty- 
fourth streets, and many other cross streets, will 
be in shape again next spring or later, after the 
disappearance of the coming snow, and even Fifty 
seventh street, in front of Carnegie Hall, may be 
speedily paved and opened for the next Philhar 
monic concert. We are very apt to remain normal, 
too, for a time at least, while Mr. Stransky, the 
cause of all this civic excitement, is calmly rehears 
ing the approaching concerts which will confirm 
what nearly all of us now think of him as a con 
ductor. But it has been a most stirring time and 
there was danger of a panic ever since his arrival. 
If it had not been for the baseball championship 
series and the college football matches we would 
have been swamped. It was, at times, awful. The 
Damrosch faces looked apprehensive and “Dr.” 
Kneisel held a far away look, suspended and inter 
rupted only by sudden gleams of memory as to 
what he had decided he would tell the dean abou 
Zimbalist’s playing; then the dean could write in 
non-compromising idiom, which would mean little 
and say less, and things again would proceed calm 
ly with the violin doctor until the next new violin 
comer reaches us, 

New York is a great town. It is the most pro 
vincial metropolis ever put on this crust, and gos 
sipy Athens and inquisitive Babylon were never in 
it with us. The sturdiest muscle and strongest 
nerve could not be calm under the fire of discus 
sion provoked by the debut of a Philharmonic con 
ductor. Can you realize itt, this question of a new 
conductor, coming from afar to lead our renowned 
veterans in their proclamations—(what a salvation 
that word has proved to our worthy dean?) of the 
classics and the others who have compounded mel 
ody and harmony for our receptive gray matter? 

And then the poor debutant. A foreigner in a 
foreign land, pulled hither by the Damroschites, 
thither by the antis, here by the Seidlites, and yon 
der by the Israelites! And surrounded by quast 
advisors and their advisory spouses and hypnotized 
by journalists, dignified by music brokers, deified 
by lady directors and bulldozed by photographers, 
not to mention the dining and wining by aristocrats 
and socialists who level up on such occasions and 
become communists 

Greater New York village, how wonderfully you 
show up your real spirit when such an event trans 
pires; how you transpire! How could any one, 
under such ccnditions, in such circumstances, ¢x 
pect Mr. Stransky to direct Beethoven seriously, 
besides all these interferences, facing an orchestra 
a hall, an audience, critics, deans, conductors—all 
new to him? The manner with which he met the 
foe and vanquished it makes him what a few years 


ago would have been called a wonder. During the 


“Meistersinger” Fourspeel Walter Johannes and 
brother-in-law short-bow Dave and Doc. Damrosch 
left the hall; Hertz kept swinging his arms to force 
an accelerated tempo, and Toscanini, with a broad 
grin a la Ludovico Sforza, left his box, and poor 
Stransky had to manage the last part of the Wag 
ner rumpus all alone, with the audience and a couple 
of belated critics to help him out. 

| should not 


hesitate to endorse this provided Finck would add 


Finck says Beethoven is /angwweilig 


“here in Greater New York.” In the first place, 
Beethoven, besides the director's brain, needs re 
hearsing, and we have not sufficient respect for hin 
Beethoven—to do that. Mr. Stransky required a1 
least six rehearsals on Beethoven alone. He is out 
third conductor here who can direct from memory, 
Volpe and Toscanini covering the other two bas 
(You see how the daily paper terminology gradu 
ally becomes a technical appendage even in discuss 
ing art for art’s sake.) Walter Johannes Dam 
rosch is not expected, at least by this organization, 
ever to change his Beethoven treatment, which we 
reject in toto. The advent of Stransky fills us with 
hope because the Philharmonic Orchestra can at 
ford to play without recompense, and hence on 
conductor outside of Damrosch need not worry on 
finances while rehearsing the master works. There 
is therefore an opportunity to hear Beethoven 
somewhere near the judicious, if not in the nea 


future. 


Beethoven. 

Lecthoven ts not essential. Beethoven is nece 
sary where the culture and the mental attitude are 
able to absorb him, at least as much as man can 
absorb Beethoven. Under any auspices not ma 
tured or not capable 1 not reverent, Beethoven 1 


sacrilegious. Beethoven is the climax of rhythm 


experience; he is the rhythmic oracle. Brahms 

the fuller and more exhaustive progression from 
Beethoven The two are the embodiment of the 
rhythmic motion in art. The swing of the con 


ductor’s baton is not the secret, so far as his par 
ticipation in Beethoven reproductions pertains; he 
nust be a part of the work, the orchestra with him 
completing the physical force that demonstrates the 
symphony. It is the graduated step of the heter: 

veneous-—the preparatory rehearsing and welding 

to the homogeneous—the production No rehcars 
ing in New York—no Beethoven in New York 
We hear Beethoven rarely in this tremendous vil 
lage. Mahler insisted upon rehearsing His re 

hearsing of Berlioz gave us the very first, only Ber 
lioz imusic New York has ever heard by a local ot 
chestra. Mahler gave us Beethoven, which alone ts 
enough, that act alone, to perpetuate his memor 
here There will be no perpetuation of Mahler 

memory because there is no reverence for Be tho 
yen and hardly any conception of the universality, 
the plasticitv, the rhythmic genius of Brahms 
Rach is utterly unknown here, having for vears 
been maltreated, slaughtered by our podium pet 
have 


been produced here with such ignorance, m als 


formers. The Bach and Becthoven Masses 


gence, indifference and irreverence that they are not 


even remembered—the one really good thing that 


can be said 


No one can predict the outcome of the Stransky 
engagement; but he should be encouraged and 
helped and he should get his rehearsals. He ha 
no permanent orchestra, as the Philharmonic play 


ers pertorm at dances, balls, restaurants, picnics 


and in theaters, which makes rehearsals s 


nnperative he way to help him is to give him 
‘ehearsals Beethoven and Brahms should be put 
aside for a time anyway. His direction of “Tasso 
a few days after the “Tasso” performance by the 
New York Symphony Society, was so far beyond 
that production that thanks are due to him for hav 
ing pulled Liszt out of the dumps for us. Further 


more, the situation also discloses to all of us how 


very competent as a conductor was Theodore Spiet 
ng, who directed the final Philharmoni oncerts 
last year during Mahler’s illne 
Not Dignified. 
lhe Metropolitan Opera Company farms out a 
number of its singers for concerts and takes fifts 
per cent. of the money they receive Thus when a 
letr« politan inger secures a concert engagement 
tor Shoo, the sum of $300 goes into tl treasut 
of the Metropolitan his is not decent tt ake 
the concert patrons hiefly in places distant fro 
ur opera house ir great opera temple, pay direct 
ibute to the Opera here 
\s an instance, the following fror th Ni 
vi rk limes ol ist Saturda may orice 
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vard P. Thebaud, and Vice Chancellor and Mrs. 
\! Mr. and Mrs. Edgar Van Vleck, Com- 
r and Mrs. Watts, Mr. and Mrs. H. W. 
rd, Rosette Ford, the Rev. Dr. and Mrs. Frank 
Humphreys, Helen Humphreys, Vice Chancel- 
lor and Mrs. Emery, Miss Emery, Admiral and 
Cooper, Miss Cooper, Mr. and Mrs. Oliver 


zs, the Misses Bryce, Mr. and Mrs. C. R 
ing Mr. and Mrs. D. S. Bushnell, Mr. and 
I l. Towar Bates, Mr. and Mrs. John Gran- 
lle Bate Mrs. W. S. Bissell, Miss Bissell, Mr 
Mrs. Charles Bradley, Mr. and Mrs. Charles 
man, Mrs, Charles F. Clark, Miss Clark, 
f Vrs. C. D. M. Cole, Mrs. Abner Colgate, 
fr. and Mrs. William North Duane, Mr. and 
ert Dumont Foote, Miss Foote, Mr. and 

John Murray Forbes, Mr. and Mrs. E. Hay- 
Fert Miss kerry, Mr. and Mrs. Robert A 


Granni Ir, Mr. and Mrs. John W. Griggs, Dr. 

am B. Meany and Mary L. Meany, of Louis- 

le, | and Sarah L. Behr, Gladys Behr, and 
Mr. and Mrs. P. B. Behr, of St. Louis, Mo 


lhe artists from the Metropolitan had the terms 
fixed by the concert department of the Metropolitan 
()pera Company which deducted one half as its 
lare, this going to the Metropolitan. Instead of 

deducting the Metropolitan fee, which is 
paid to the opera singer for one engagement, and 
in that manner reducing its opera expenses, the 
opera company is in the concert business and 
divides the suum paid by outside concert patrons, 
hus compelling them to support our poor New 
York Opera. It is not decent and certainly not dig- 
uhed to follow up a concert business in this man- 
ner. Whether it interferes with the legitimate con- 
cert managers in America or no is not the question, 
although the process has the appearance of the 
ual octopus conduct—in other words, to take it 
ill. It is also a question whether the Metropolitan 
()pera Company has a license or a right to do busi- 
ness of this kind. Whether it has or not, it is un 
mified for an opera company, even if owned by 
iltimillionaires, to engage in the concert business 

It necessarily must affect the opera casts 
cause a series of tempting “divvies” in concerts 
luring a week would overcome the artistic scruples 
Of Most any poo! opera company, 

Furthermore, nothing has been done by the Met- 
ropolitan Opera Company to put an end to the com- 
bination it has made with the Institute of Betty 
Loeb, the endowed music school, by having Signor 
(;atti-Casazza and Mr. Hertz on the advisory council 
riving the prestige of 


¢ 
s 


f that institute and thereby 
the Opera House to that school as against all other 
vocal schools and studios, This is not ethical, this 
maduct. It is a direct interference in the business 
f vocal teachers and vocal schools and colleges, 

none are endowed except the Betty Loeb—and 


rives to the Institute. a lever which it is now using 


gainst the non-endowed schools and_— studios 
through its public announcement of this combina 

This should be stopped. It is not decent; 
not dignified The Executive Committee of the 
Board of Directors or the Board of Dhirectors, 


hould stop so unjust an act, as thev should put an 
end to the fifty per cent, or any per cent, of profit 
deducted from the concert fees the opera singers 
receive Moreover, they are on the opera list as 
pera singers and should not sing in concerts during 


- 


their opera engagements. That also is undignified. 
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An Irate Editor. 

Che London Musical News, a very nicely written 
musical paper, which should have a larger circula- 
tion, judging from its merits, publishes the follow- 
ing editerial notice in its issue of October 21. 
Whatever 
upproaches in interest the following; in fact, it is 


Ilse that number may contain, nothing 
the most interesting number the paper has ever pub- 


\mongst the newspapers regularly received at 
fice is the New York Musicat Courier, but 
ceasionally we get a second copy, the meaning of 
which is that that journal has made some refer 


to Musical News which it 1s desirous we 


ne eR alll Rea A 


should not overlook. Such a copy arrived last 
week, and here is the paragraph to which our at- 
tention was drawn by means of a blood-red hand: 

“A bright London sheet music publisher’s paper 
called Musical News, because it gives none, prints 
the following ‘news’ item: 

“The New York Musical Courier is involved in a number 
of actions for libel, the damages claimed amounting to 
hundreds of thousands of dollars. Despite the freedom 
with which newspapers in the States express their opin- 
ions, a freedom which in this country would lead the 
journal to bankruptcy, actions for libel are very rare, most 
people accepting public hard-speaking as one of the in 
evitable drawbacks of existence, like mosquitoes and wasps 
Is a change about to come over this frame of mind? 

“This is the first we hear of this important mat- 
ter, and I am wondering whom we are suing for 
hundreds of thousands of dollars. ‘Actions for 
libel are rare’ in America! That is, also, what 
one would call ‘news.’ No doubt the amount rep- 
resented in papers filed in America for libel must 
run into tens of millions, for there is hardly a day 
passing without some libel action going on the 
record, | can see no change coming over this 
frame of mind, just as there is no change coming 
in in the offices of such useless sheets, read by so 
few people of this inhabited globe, as the Musical 
News. But there should be more such papers, for 
as it is, their uselessness is not sufficiently ac- 
centuated.” 

After reading the above, the conviction is forced 
upon us that the editor of THe Musica Courter 
is cross—a fact that fills us with sorrow. We 
had not meant to make him angry, but—there- 
the deed is done, and so we must endeavor to con- 
tinue our miserable existence as best we can. The 
editor of THe Musicat Courter is a past-master 
in the use of the bludgeon, and we really cannot 
undertake to vie with him in expertness with such 
a weapon, though in a mild and equable mood we 
venture to touch on one or two points in his amus- 
ing diatribe. The “uselessness” of Musical News 
is not one of these, for modesty forbids us to blow 
our own trumpet. 

“There is hardly a day passing without some 
libel action going on the record,” says our critic. 
Do they ever get any further than that, we won- 
der? No doubt Tae Musica Covurier’s knowl- 
edge of America is extensive, and—may we say? 

peculiar, but it has been stated on good authority 
that actions for libel were rare because American 
juries were chary of giving a verdict in favor of 
the plaintiff in such cases. This view is supported 
by the fact that American papers, not necessarily 
musical ones, speak of persons with a directness 
of epithet and a coarseness of allusion that would 
inevitably land them with very heavy damages 
over here. The immunity which they enjoy leads 
to the inference that libel cases are generally un- 
successful, and therefore end by becoming com- 
paratively rare. As to the “tens of millions” we 
should like a little proof. 

In the next place, we certainly did not insinuate 
that THe Musicat Courter was suing anybody; 
in fact, we understood it was quite the other way 
about. 

As to “news,” THe Musicat Courter calls us 
a “sheet music publisher's paper.” Quite what 
this means is not clear, but if it insinuates that 
Musical News belongs to a firm of music pub- 
lishers, here we have “news” indeed and of a 
character just after the Courrer’s heart. 

Finally, the information we gave was taken 
from a weekly New York paper, only it was not 
put quite so forcibly by us as in the original. 
Would Tue Musicat Courter have us believe that 
one cannot depend on what is contained in an 
\merican paper? We energetically repudiate such 
a suggestion. Why, now and then there is some- 
thing in THe Musica. Courter which we accept 
at once without troubling about verification! 


I must apologize for having misunderstood the 
Musical News. The first sentence, as seen above, 
makes it appear as if we claim the hundreds of 
thousands of dollars; and I must apologize if I am 
mistaken in my view that the Musical News of 
London is owned by a music publisher. If it is not 
owned by a music publisher it would signify that 
it is an independent paper, a real journal; therefore 
it certainly should have a large circulation. 

This apology is not intended to give the impres- 
sion that musical papers owned by music publishers 
should have no circulation ; it means that the music 
publisher would use his paper to advertise his own 


publications and then, of course, he would not ad- 
vertise them in independent musical papers—bad. 

Finally the question is asked whether we would 
want the Musical News to believe that one cannot 
depend on what is contained in any American 
paper. T would say that to a great extent this is 
true, viz. it is true that one cannot depend upon 
most things published in American papers, because 
these things change in twenty-four hours and as- 
sume a different hue the next day; for instance, 
suppose a soprano sings at Albert Hall on Monday 
and at Queens Hall on Tuesday, usually at about 
two guineas apiece in London, which is one 
reason why musical papers like the Musical 
News cannot make any progress—the two 
guineas fee; suppose this soprano is in good 
condition, so far as her liver and her spleen are 
concerned on Monday, and on Tuesday, after a 
hearty supper the night before, as a result of the 
two guineas fee, her liver is somewhat disordered 
and she does not sing as well as she did on Mon- 
day—how could the Wednesday paper speak of her 
as the Tuesday paper wrote of her? That is one 
reason why you cannot depend on American papers, 
viz. the condition of the liver and sometimes it is 
the liver of the editor, too. Now, if he becomes 
irate, may it not also be due to having heard the 
same soprano two consecutive nights, even if the 
program was not the same? There are many rea- 
sons why American papers cannot be depended 
upon and why their editors become so irate. Prob- 
ably the Musical News will understand the situation 
better now; but the best thing it could do would 
be to come over here, where artists who receive two 
guineas in London receive fifty-two guineas for the 
same kind of work, and that is the reason why I 
invite the Musical News to come over here. If it 
has only 100,000 circulation in London now, it 
might reach a million over here, of course with the 
same editor who now conducts it. The invitation 
stands only with the editor now in charge of the 
paper, because with somebody else of less brilliancy 
there might be some danger in coming over—as 
there is in remaining in England. 


Quartet. 


It seems, after listening to Kneisel’s Quartet the 
greater part of a very contented lifetime, one might 
truly call it Kneisel’s Quartet. Kneisel runs it. 
Kneisel has charge of the finances. Kneisel en- 
gages the three musicians to play with him. Knei- 
sel plays the first violin and the other musicians 
accompany him. That is how Kneisel’s Quartet 
sounds to me, and always has, whether it plays in 
the austere Boston Hall, in the white Greek Temple 
called Mendelssohn Hall, New York, or in the ban- 
quetting room of a hotel, or anywhere; it always 
has been Kneisel’s Quartet and could not be other- 
wise, through the fundamental conditions surround- 
ing it. A quartet which is owned and controlled by 
the first violin must necessarily be subservient to 
the demands of the first violin, and the other play- 
ers, in order to retain their places, must submit, in 
spirit, and in fact, to his dictation. Quartets are 
written for four players who are not only musically 
an equality but individually co-equal and unless they 
are so, there cannot exist in a quartet that equil'b- 
rium, that balance, which is the first and rudimen- 
tary principle of quartet playing. There is hardly 
any necessity of going into any details, as long as 
it is Kneisel’s Quartet instead of the Kneisel Quar- 
tet. 

As Mr. Kneisel, with his wiry, metallic tone on 
the violin, supervenes, and as the other players are 
his, are engaged by him to do their work, they do 
it by acceding to him, as they must, and therefore 
the wiry and metallic tone is still more predominant 
than it should not be if all the four performers had 
some individual prowess ; then that wiry and metal- 
lic tone might by compulsion be subdued. As long 
as this lasts, as it must with Kneisel’s Quartet, this 
paper will have to be excused for not considering 
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it of sufficient value to its readers to discuss the 
performances. When it plays Brahms, Beethoven, 
and Mozart with that wiry violin tone it is so pain- 
ful to the musical mind as to make patience more 
than a virtue ;—a crime. Excuse me. 

Herold. 

A writer from Kalamazoo, who visits Chicago 
to hear opera there, suggests that “Zampa” should 
be revived. “Zampa™ was composed by Herold in 
1831. “Le Pre aux Cleres,” his other successful 
opera, was composed in 1832. Herold was born 
in Paris 1791 and was a pupil of Mehul. He 
obtained the Prix de Rome in 1812, dying in 1833 
at the early age of forty-one. 

Milan Monopoly. 

\n item that might be of considerable interest at 
the present moment is the news contained in a num- 
ber of Italian papers that “The Girl of the Golden 
West” has been withdrawn from the repertory of 
La Scala “for reasons known only to the La Scala 
direction and the parties directly concerned,” this 
being the phraseology in a number of instances. 
This opera, which was forced upon us here under 
a false estimate of what the musical taste of the 
American people is, and which, particularly in its 
foreign idiom, can have no literary value at all, has 
never been accepted by the Italian pet yple with that 
enthusiasm that foretells any long life to an opera 
in that country. \n obstinate insistence had all 
along been indicated in the commercial efforts 
made by the Milan Monopoly to impress this work 
in the Italian repertory here, and it was looked 
upon as a tremendous money-maker, not in Italy, 
where there is little money made in opera when 
\fter its fiasco at the 


first performance at La Scala it was revamped, and 


ever it is made, but here. 


in fact there was a constant process of amending 
and reconstruction for its production here, 

The Metropolitan Opera Company must produce 
it to get rid of it, as it has invested in this opera 
a sum of money that must be returned, and it is 
not a question of this season anyway, because these 
contracts under which the Metropolitan Opera 
Company and the Boston Opera Company are com 
pelled to produce works of the Milan Monopoly 
must be carried through as a matter of good faith, 
even if the public suffers; even if music is disre 
garded. The question now before the Metropolitan 
Opera Company and the Boston Opera Company 


-relates to the future, after this season, but must 


be settled long before the end of the present term. 
These opera companies, if they desire to manifest 
the proper spirit and to exhibit that independence 
which is necessary for the artistic fruition and con 
scientious application of their duty to the public, 
must decide upon their course in connection with 
the Milan Monopoly now, even in the early part of 
their season, for they must have their plans evolved 
for next season during this one. 

Mr. Dippel opened up brilliantly in Philadelphia 
without any Milan Monopoly assistance, and his 
determination to go ahead, free from such incum 
brance as dictation of the Monopoly, is sufficient 
in itself to make his proposition acceptable to the 
people of Philadelphia and the West, and if he 
would give particular accent to this fact, if he 
would come out boldly with a pronunciamento to 
that effect, he would become the leading factor in 
opera in the United States, unless the Metropolitan 
Opera Company and the Boston Opera Company 
would show the same spirit, the spirit of absolute 
independence of dictation and foreign monopoly, 
which could not continue in its dictatorial methods 
after such a declaration of independence on the 
part of the American opera managers. 

We want opera in this country on the basis of 
merit and not on the basis of political commerce 
or commercial politics. The American people gen- 
erally look with contempt upon any American insti- 
tutions that meekly submit to any kind of force, such 
as is concentrated in the Milan Monopoly. The 
very idea that the Metropolitan Opera Company 
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is obliged, before it can even secure the rights to 
produce repertory operas, to purchase an opera 
each season from the Monopoly, whether that opera 
is to be produced or not, is repulsive to our feel- 
ings, and it is repulsive to our feelings because it 
is a repulsive condition ; in fact it is unprecedented 
and unheard of and could not be possible in any 
other condition of life, except this one of musical 
life 

lf the Metropolitan Opera Company or the Bos- 
ton Opera Company wish to continue under such 
control of the Milan Monopoly, it can be a matter 
of little consequence now, so long as the people 
know it. It will prevent the production here of the 
finest specimens of modern opera produced in 
Europe, because it is in the interest of the Milan 
Monopoly te obscure all other operas that are com 
ing forth and to continue to force upon us, as a mat 
ter of self-protection, on every occasion, as much as 
is owned by the Milan Monopoly, and there is no 
fault to be found with the Milan Monopoly for that, 
as it is merely good business, and for that reason 
the Milan Monopoly should be complimented. As 
I have stated previously and repeatedly, no one can 
find fault with a monopoly for carrying out its proj 
ects; if the people will submit to it the Monopoly 
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has the best approval and is justified in continuing 
and making its contracts still more severe 

If we are going to have Milan Monopoly opera 
in the United States, let us have it by all means as 
plentiful as possible, the more the better 


A Letter. 


Herewith is a letter from the distant State of 
Washington which may be of interest to ninety-nine 
per cent. of our readers 

606 C Stary } 
Covrax, Waal Novemb ) 
Editor Musical Courier, New York 

Dear Sirn—Being entirely outside the musical profession 
yet a great lover of the art of music and tts history in this 
country, | read with interest the statement of the director 
of the Loeb institution in New York, that 99 per cent. of 
the music teachers in America are incompetent 

I remember when Frank Damrosch, after giving up his 
position as clerk in a Denver music house, came to New 
York and taught himseltf Has anybody ever heard of 
any great or small artist that he educated? If so, will 
you kindly tell me, as I would not like to do him any 


injustice. Moreover, may | ask you to tell me what is 
Frank Damrosch’s instrument? Can he play one of Bee 
thoven’s earlier sonatas for the piano or one of Bach's 
fugues in an artistic way? Or does he blow the flute, 


or perhaps the horn’ This is all very interesting to me, 
because such a statement as Frank Damrosch made 1s 
very far reaching in its effects, if made by a man who 
knows. But does he know? That is what vexes me in 
these distant parts of the great Union. From your lines 
I also glean that the Loeb Institute, the fate of which Mr 
Damrosch directs, has not yet, after the years of its ex 
istence, turned out any artist whatsoever. The institute 
also, I understand, has a yearly deficit 

Now, if one can neither teach himself nor prove his 
right to directorship, how can one make such a sweeping 
statement and expect to be believed? 

Dr. F. Cook (notice the similerity of the first initial in 


Reed te See h 
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both names) of Arctic fame, also made a statement 


the whole world laughed at him. Methinks in this case 


too, the world did and does the same Do you remem 
La Fontaine's fable, in which the animal world got to 
gether to choose a king They could not agree, and one 


by one, starting with the lion, they left the meeting, each 
knowing their value, until only the ass and the monke) 
remained, proclaiming loud their superiority, but convine 
ing no one 


1 am, sir, very sincerely, yours 


Well do we remember La Fontaine’s fables and 
the one about the ass and the monkey, who belong 
to the ninety-nine per cent It is difheult under this 
percentage, which has been established by Doctor of 
Music Frank Damrosch, to put all the monkeys and 
all the asses in the one per cent., because a sufficient 
number will not be left to fill up the ninety-nine pe: 
cent., and vet maintain the Damr« sch estimate 
Now, unfortunately, this puts some of those mon 


kevs and asses into his school, but then that is du 


to his percentage basis, and he escapes considerable 
responsibility through that because he can say \l 


though my father, my brother, mv brother-in-law 


and my father-in-law and myself, all of us have 
worked for forty and more years, beginning with 
mv father as a teacher of music, vet in spite of that 


great culture that we try to discriminate, we could 
not get over one per cent. of competent teachers 
here, including ourselves. Now, then, how can you 
expect us in six or eight years to turn out compe 


tent pupils from mv Institution when in fort 


vears of our influence we only produced one pet 
cent. of competence including rurselves 

No one can deny that Doctor of Music Freon 
Damrosch can make that statement with a clea 
conscience, because, in the first piace, it Is shown to 
be so, in so far as his institution is concerned, an 
in the next place he believes it so anyway, outsid 


of his institution, which really puts the instituti: 


on the same basis as all the other institutions—tha 
is, in the ninety-nine per cent. class 

It is nothing against his estimate of percentage 
as to qualification that he w i clerk in a sheet 
music store in Denver, Co which is more than 
half-way between here ard Washinetor \ mar 
may be in a sheet music store as a clerk and acquire 
a great fund of information and knowledge, or not 
Remember that Jean Jacque Rousseau was a pro 
reader for a music publisher and succeeded in up 
setting the french monarchy and paving the way 
for Napoleon, and he was not a Doctor of Musi 
either; he did it all without becoming a Doctor of 
Must Poor chap. Of course, he was somewhat 
differently situated, because in his days in Paris the 
percentage was not ninety-nine to one There were 
more competent music teachers than one per cent 
it p obably w near the reverse | should y that 
it was probably ninety-five to five, but then there 
were no Damresches in Parts, either, for forty veat 
before Jean Jacques Kousseau became a prootread 
for a music publisher ; he had other advantages, and 
no doubt he must have been in the ninety-five pet 
cent. of competence in Parts Pherefore, the p 
tion of a clerk in a sheet music store in Der.ver 
Colo, which is more than half-way from here t 
Washington, 1s no reason for indicating or pr 
nosticating that a man, because he was or has been 
a sheet music clerk, should not become a Doctor 


Music in America: in fact, he is quite apt to 


come one, the one kind of logically followin 
other 

The writer of the above letter, Mr. Backw 
whom I have not the honor to know, although 
lives in Colfax, Wash., must excuse e if 
sider myself incompetent to answer his questi 
do not know of any great or small artist 
been educated by the former clerk in tl ler 
sheet music store, the present percentag: tist 
claims that ninety-nine per cent, of the teacher 
music are incompetent. I know of no artist he | 


produced and I cannot see how he can produce 


without smashing his “one” percentage al! to pie 
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las been (he habit for years (or shall one say, 
the business?) of the music critic of the New York 
ribune to write what he calls “program an- 


notations” or “notes” for any artists or concert or- 


: yanizations willing to pay for them. The new 
eason is just beginning, and doubtless the ‘Dean, 
= he termed derisively by some of his colleagues, 
d like some orders for “program notes” at so 
h per not lhe brand of goods delivered by 
him is unique, and we are reminded of one example 
uF dating from the year 1907, when he wrote the “an- 
notations” and did the text translations for a Sem 
ich song recital. Tue Musicat Courter touched 
the matter editorially at that time, and for the 
rpose of booming trade for the “Dean,” we re 
rint our article herewith It was called “Two 
(;reat Poets 
Sembrich recital there is generally an annotated 
oe i li recent compilation of that kind Madame 
! nnotator w fit to make an attempt upon a 
y Goeth | to render it into English—that is, his 
| h ‘ ginal German verses and the 
ny (jer n-Amer translation are submitted herewith 
> Rie t \ (al 
sti b 
war’ ein Fisch, | would | were a hsh 
frise Hark to my doting wish! 
| d ingeln Came you but to watch me, 
> le t mangeln l'd see that you'd catch me. 
Ite i ware Gold I'd be a piece of gold, 
nmer un Soild For which things were sold 
nd that N kaufen Were you to come buying, 
velaufe With speed I'd come hieing 
bin ich wie ich bin, But | am what | am, 
{ f m mich nur hin Take me—I scorn to sham 
Willst Bess’res besitzen, lf | don’t pass muster, 
lir schnitzen! Why, buy from the coster! 
ee (OETHE Mw. E. K 
dentit f the tw poets was disclosed m the pro 
n i ndicated above. Goethe seemed not to be 
in | mM { nar The other poet, ‘H. I | yg 
it a e—was probably overcome at the tear 
. ff and wi enough decided to hide 
fs. nitial Only those who understand German 
enefit and see the screaming humor 
ttle parallel columns. However, there is also 
rvel at for the person who does not read 
kt nd German. Such euphonious rhymes as 
} | in catcl and muster and “coster,” surely 
ip] t ill those who love the lilt and melody ot 
is poetical Eng rhe translation of the German 
c e Englis sold” is almost too naive to b 
e the “buy from the coster” is a veritable 
: scious elephantine humor The last two 
the (rerniat sigrnity If you would possess a 
ne thas ne, have him fashioned (carved) for 
, f WI! " ‘ ster’ to do with it? As well 
\ 
| dor pass muster 
| wear a linen duster. 
waste further word ver unliterary and 
trash What must Sembrich have thought 
vhen sh ne the German with that English translation 
pposite The whole point of the matter is that we sus 
pect “H. | kK f being a musi ritic, and it seems to 
7 ‘ ntemplate that a man who will conceive 
print old bloodedly such unschooled rubbish is a 
ge sort f person to be writing criticisms read ser 
sly by several hundred persons each morning. What 
the criticisms worth that emanate from a mentality 
h wrote the “coster” classic H. E. K.” wishes that 
= were a fish forgetting perhaps that fish drink only 
vate Some ynics will alse neer knowingly at the 
Were you to come buying 
With speed I'd come hieing 
it Is it any wonder, in view of the marvelous 


;oethe translation by the “Dean,” that Mahler pro 
tested against having his compositions annotated 
bv him, as the “Dean” himself told in his now 
notorious attack which appeared after Mahler's 
leath The “Dean” is busy informing interested 

rsons just now that his Mahler aspersions were 
written before Mahler’s demise and had been in 
tended as a summary of that conductor's activity 
here during the year preceding the publication 


Mahler’s death occurred, so savs the “Dean,” after 
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the article was in type. That may or may not be 
true, but we do not see how that lessens the culpa- 
bility of the “Dean.” It should interest the Tribune 
editors and executives to find out not only why the 
“Dean” did not stop the article, even if at the last 
moment before going to press, but also why he 
wrote the article at all? Only the “Dean” could 
answer that, and he ought to be made to. 


WHAT OPERA IS. 

What is an opera? The name, which is a Latin 
word, means “works,” and the name is appropriate. 
The works which make up an opera are, first, the 
play, which is the work of the playwright; second- 
ly, the music, which is the work of the composer ; 





thirdly, the costumes, which are the work of the 
tailor; fourthly, the scenery, which is the work of 
the painter and carpenter; fifthly, the action, which 
is the work of the producer. 

The action is an important part of an opera, as 
can easily be seen if we imagine a performance in 
which no one on the stage moved. The scenery is 
an important part of an opera, as one would soon 
see if an opera was produced in a bare concert 
room. Likewise the wigs and costumes go a long 
way toward making an opera acceptable. One has 
only to attend an operatic rehearsal, when Faust, 
Carmen, Siegfried, Aida go through the action and 
the music in the ordinary costume of the street, to 
discover how great is the effect of costume in an 
operatic scene. 

Nor can we conceive of an operatic school which 
dispensed with words and did without a play. 
Needless to say, we could not have an opera with- 
out music. Music is, or should be, the most im- 
portant part of an opera. 

It is for the music that the public goes to the 
opera house—or, at least, to hear certain singers 
It is the music that is talked about, 
and it is the composer who gets the glory, in so far 
And yet every 


sing this music. 


as the work itself is concerned. 
thinking musician knows that much of the success 
of an opera depends on the book, the action, and 
He knows that this 
same music separated from the play—with its color, 


the vocal display of the singer. 


costumes, lights, and scenery—is sorry stuff which 
could rouse and please no one. And he knows 
that most of the eminent operatic composers would 
be puerile in absolute music. Those amphibious 
ducks, who float so easily on a stream of words, 
would flounder if they tried to soar with the eagles 
of the concert room. 

Now, we do not say that all opera music is of 
an inferior order. The point we wish to make clear 
is, that 1f the music in an opera ever rises to sym 
phonic heights, the play, costumes, scenery, and 
everything else that takes the attention of the audi- 
ence away from the music, are objectionable. We 
cannot conceive of any physical aids to the sym- 
phonies of Beethoven and Brahms. The imagina- 
tion would be fettered to earth if the eye had to 
follow the poses and gestures of actors during the 
progress of a symphony. And _ it is, of course, 
plainly to be seen that when any fine musical effect 
occurs during the progress of an opera the dra- 
niatic action has been left to take care of itself. 
When the composer is careful that the action of the 
play should be uninterrupted, his music must then 
occupy a subordinate position and become decora- 
tive ornament, like arabesques in Moorish archi- 
tecture, 

Of what value as music is the music written for 
the action of most operas? If the listener has seen 
enough performances of the opera to remember the 
scenic accompaniment of the music, then this music 
may seem interesting to him because it recalls the 
scene. The music as music, however, may be a 
series of disconnected platitudes or oddities. We 
also call the reader's attention to the fact that the 
overtures and detached songs very often survive 
when the operas to which they once belonged are 


‘old Italian was. 


dusty on forgotten shelves. The reason is that 
these fragments of operas are artistic musical 
wholes in themselves, whereas the opera as a whole 
never was, and never can be, an art work. 

The opera cannot be a perfect work of art until 
it is composed of perfect music, perfect dramatic 
action, and a perfect literary vehicle. Now, Rich- 
ard Wagner attempted to do this Herculean task, 
but more often than not his labor was that of Si- 
syphus. Could we endure tedious Norns, Erda, 
Wotan, Fafner, King Mark, Ortrud, and a dozen 
others, without the music? In other words, are 
Wagner's dramas worthy of note as dramas, pure 
and simple? And are not the poems themselves 
little better than doggerel and fustian? As an 
erotic lyric, what has less literary merit than the 
grunts, gasps, and ejaculations of Tristan and 
Isolde’s. garden scene? Take Wagner’s music 
away from him and he would be as impoverished 
as the other Richard was who, in his extremity, 
offered his kingdom for a horse. The worid would 
esteem Wagner's dramas, without the music, no 
more highly than it does the summer flies which 
have escaped perpetuity in amber. 

It is Wagner the composer we revere. And the 
Wagner we love most is the Wagner who lets his 
dramatic action go hang while he pours out his 
golden flood of melody and .song. What matters 
the play while the Rhine maidens sing? Who cares 
what becomes of the drama when the “Meister- 
singer’ quintet line up before the footlights? They 
might as well! sing about the old oaken bucket or 
Canadian reciprocity for all the difference the 
words make then. 

Wagner did his best to pull the wool over our 
eyes, and perhaps even over his own, when he sent 
his music dramas into the world to drive out op- 
eras. He deceived himself. Those parts of his 
works which agree best with his expressed theories 
of what a music drama should be, are the parts 
which correspond with the old recitatives of his 
But those parts of his works which 
we most esteem are the arias, duets, trios, and other 
sections that are not music drama at all, and which 
are purely musical art wholes, that interfere with 
the dramatic action exactly as the arias of Bellini 
and Rossini do. 

We are grateful that Wagner's musical genius 
was so much greater than his theories. We think 


predecessors. 


we are justified, therefore, in maintaining that 


Wagner's operas, as well as all other operas, are 
not perfect art wholes, however many perfect frag- 
ments of art they may contain. 

The operas of the latest French school are works 
in which the music is frankly used merely as an 
accessory to the drama. The French are teaching 
the world a new musical ianguage, but they are 
using that new tonal manner more as a color to the 
picture drawn by the drama than as the supremely 
important part of the opera. As a work of art 
modern French opera is no more perfect than the 
The one did not allow the drama 
to develop to its best. The other does not permit 
the music to reach any height of development as 
an independent art. The popularity of the opera 
depends to a very great extent on the scope it al- 
lows to great singers to display their voices. This 
does not concern us at present, however, as it has 
nothing to do with opera as an art product. 

We sum up and end thus: An opera is a kind of 
drama in which words, action, and music are si- 
multaneously joined to express this drama. Our 
contention is, that inasmuch as these three arts are 
essential to an opera, it follows that each one 
should be perfect if the sum of the three is to be 
perfect, 

Practice shows that when the composer rises to 
a great height of musical expression, the action 
suffers. Practice also shows that when the dra- 
matic action is untrammeled the music must be 
subordinate. And the words, which were supposed 
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to have given the composer the cue for his styles, 
rhythms, and expression, are deemed of so little im- 
that, in 
least, they are sung 


portance English-speaking countries at 


in an unintelligible foreign 
tongue. 
No! Opera, that compound of compromises, is 
not an art work. 
Rich lc Ec 


PHILADELPHIA'S monthly called The 


Etude, has issued 


paper, 
a circular stating that its De- 
cember issue will have a circulation of 200,000. We 
have been asked about this question, and can only 
say that there is no reason to doubt that claim. 
Why should it not be true? 
monthly paper or a musical paper not have a cir 


Why should a musical 


culation of 200,000? The same paper makes a mis- 
take, however, in stating the following: “The old- 
est musical journal in the United States, established 
1883." Tue Musicar Courier was established in 
January, 1880. 
“The largest circulation of any musical periodical 


There is also another mistake: 


in the world.” But we do not look for any rectifi- 
cation of these errors, because newspapers have the 
habit of maintaining their statements. There is no 
limit to the amount of circulation a musical paper 
can attain when properly conducted, and we reit 
erate our former statements, by saying that there 
should be more musical papers in this country and 
all over the world. The more musical papers we 
have the better they will become, the improvement 
arising from the spirit of competition and the fore« 
and pressure exercised by the musical world in its 
demand for the best in musical journalism. In 
stead of ten or twelve musical papers in this great 
country we should have fifty at least; in fact, there 
should be no limit, for they should arise at the 
spontaneous desire of the musical population. They 
should be influenced by the same spirit of liberal 
ism as THE Musicat Courter displays in its very 


effort to encourage their growth and influence. 
7 
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Lonpon Truru, in one of its latest numbers, 
speaking of a sextet by Ludwig Thuille, whose 
opera is to be performed here at the Metropolitan, 
says: “Ludwig Thuille’s sextet for piano and wind 
instruments was a quasi novelty, but the work 1s 
one of very limited inspiration, and is already be 
ginning to sound very conventional and old-fash 
ioned. 
again, works of recent date in the programs of 
these concerts, but more attractive examples should 
be chosen than such a piece of pure ‘Kapellmeister 
The following is also from the 


It is quite a good idea to include, now and 


musik’ as this.” 
same number of the London Truth: 

Whether Boito’s long-talked-of “Nero” ever sees the 
footlights or not, it may be considered to have justified its 
existence (if it does exist) by the manner in which it has 
added to the gaiety of the musical world since it was first 
heard of. One wag announced that Boito was waiting 
until Wagner's popularity had worn off before producing 
his work. Another declared that he had at present only 
got so far as the completion of the title. Now comes the 
suggestion in the New York Musicat Courter that if the 
work is not on the market by January 1, 1912, a memorial 
should be presented to the composer asking him to change 
the name of the work from “Nero” to “Zero.” 


Tue assistant music critic of the New York 
Times, Carl van Vechten, a very capable journalist 
and a writer of American and European experi- 
ence, who has been the press agent also of the New 
York Symphony Society, has retired from the lat- 
ter occupation and now is devoting his time ex 
clusively to his work on the Times. 


paper which will be a 


May he press 
musical notices into that 
symphony on each occasion for its readers. 
conan liaipmarity 

One of the leading articles in The Music Stu- 
dent (London) is called ““The Problem of the Mu- 
sical Profession.” One of its chief difficulties is 
to convince the butcher and the baker that art 
ought to be privileged. 





_ “Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”"—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?"—Question pro- 
pounded by The Musical Courier, September 
13, IQIt. 


MUSIC AND ALCOHOL. 


\ccording to an ancient Egyptian tale, edited 
by Dr. Flinders Petrie, of London, there was a 
man named Na.nefer.ka.ptah, who “called for a 
new piece of papyrus and wrote on it all that was 
in the book before him. He dipped it mm beer, and 
washed it off in the liquid; for he knew that if it 
were washed off, and he drank it, he would know 
all that there was in the writing.” This simple and 
pleasant manner of acquiring knowledge, which is 
Na.nefer.ka 

ptah, is still popular among music students in Get 

Not that 


probably older than the record of 
many in particular, as well as elsewhere 
students today adhere to the primitive practice of 
soaking their music in the beer they are about t 
swallow For in the course of ages it has been dis 
covered that if the music is studied during the 
period that the beer is regularly consumed, results 
are obtained that are even better than those got 
from the ancient process of mixing the music and 
the beer in the same vessel—to the ruin of the 
printed page and the deterioration of the flavor 
of the beverage. 

In one ré spect, however, the ancient method was 
superior to the modern. We refer, of course, to the 
quantity of beer required by the respective pro 
cesses. It is evident that a yolume of Bach fugues, 
another of Beethoven sonatas, and another of 
Chopin's etudes, for instance, could be thoroughly 
soaked, saturated in a very much smaller quantity 
of beer than is usually guzzled by the student who 
follows the laborious modern practice of masterinz 
each composition in detail, with intervals for beet 
and sleep. The new-fangled method works very 
well in most cases, though now and then we find a 
musician who has lost all sense of proportion be 
tween the amount of liquor required for the quan 
tity of music he learns. He finds that alcohol gives 
him buoyancy. He learns to swim in it as in a sea, 
and floats above its treacherous sands, forgetful.of 
the breakers ahead. The young composer féels his 
jaded brain stirred to unwonted powers, and soon 
he can take no interest in the colorless fancies that 
languish in his sober mind. He turns again to al 
cohol, and dwells in an enchanted land of gold and 
crimson over-canopied with blue. 

The young performer stays his nerves with al 
cohol. His trembling knees grow steady and the 
sinking in the pit of the stomach ceases with th 
magic balm of a fortifying drink. 

But they are deluded, all! There never was a 
deadlier curse to music than this alluring alcohol 
It comes in such a glorious guise, with song and 
laughter, with roses on the cheek of beauty and 
sparkle in the eves of genius. It is a nepenthe to 
those who toil by day, and it fills the night with 
What matters the dull to-morrow and the 


Can we not again invoke the potent 


music 
aching head ? 
spirit of wine to cheer us and transport us heaven 
ward? Yes, once, twice, ten or a hundred times, 
perhaps, but not forever. There will come a time 
when the alcohol can no longer rouse us. There 
will come a time when beer and wine will have no 
more potency than water and when the strongest 
spirit can do no more than bring a short relief to 
the thirst and craving and the fire that burns with 
out ceasing. The alcohol has not lost its power 
would that it had! 
friend the young and innocent. 
who has given his health, wealth and happiness in 
pursuit of the elusive spirit of wine finds himself at 


last an outcast, jeered at by the gutter urchins when 


It is as ready as before to be 
But the wretch 
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delirium tremens turns his nerves into snakes and 
scorpions that crawl upon his body and gnaw at his 
entrails. And who will defend that queen of the 
footlights, that beauty of the ballroom, that pride 
of the home, when bedraggled and in rags she 
reels and staggers in the slums with profanity on 
her lips and snatches of remembered melodies in 
her raucous voice? Alas! from among all the com 
panions who helped to drag her down, not one will 
come to raise her up 

We who are modern think we know it all. We 
smile with selt-complacency when we read of the 


Pooh! What did ours 


forefathers know compared to the riper wisdom of 


wisdom of the ancients 


our improved heads? Well, one of our remote an 
cestors, Na.nefer.ka.ptah by name, thought it wiset 
to soak his book in a little beer to drink than to 


pour a river of that liquid down his throat, as many 


of us do in our quest after knowledge, and thereby 
get a habit that weakens with fever and binds with 
iron—a habit that in time becomes a vice which 
claims a tithe of the cleverest and the loveliest of 
the human race and casts them out to degradation 
and disgrace where the flop of the lid of a beer 


stein is no longer a consolation 


SHEFFIELD CHOIR. 


With all the reserve due to it, we reproduce the 


following telegram, published in the London Dail 


Telegraph of October 4, from Newcastle-on-Tyne 
regarding the losses mack n the world tour by 
the Shefheld Choir 

Referring t xX pcnse t t Y } Coward id 

1 he carrying t ladies mall handbags had entai ed at 
extra expenditure t £1,000, while tor the larg wRAR 
well, | wish you had seen some t trunk " h 
went from Newcastle They broke the record When we 
got to Montreal! the yx ple there nm sec thie gga 

, , 
exciamed lL hes re ot « risters the if set 

d have brought their ts with them | vhter 

However, it wa not expected that ¢ rw 
1 trnancial success, and alt lg t i worked out at 
8 t £45,000 the ll realized it wa for mperia pur 
pose the binding together { the ver 1) mn 
lLhey need t ilar the n Asp I 
loss | ariset ' tiot . 
The « tt | pia ! ha t a ‘ 
expected, he < i rw { t t 
form had t be i £90 < 
got the sar \A ) ‘ | nd tor gt £20 

In conelusion, Dr. Cowar aid that evervthium id been 
paid for at double rate fter ‘ 
fraternal and cial aspect has et wort ‘ 
was possible that they iaht e anothe yi4 

Pure Musicar Courter again must ask, What wa 
the constitution of the Sheffield Chou Investi 
tion made by this paper on the spot in [england 
showed that many members of the Choir remained 
at home and that substitutes were put in thei 
places in Canada, when the Choir reached that 
country Llowever, it 1s not necessary to enter into 
any further details, as the above telegram seems | 


cover the chief question involved in this financia 


enterprise 


eee 
From a reliable source comes the news that the 
new Chinese Republic will be up to date ust 
as well as in form of government Phe Chinese 


National Association has appointed Theodore 


of San Francisco, Cal., as bandmaster of the R 
public His commission covers a strip of paper 
three feet long and states that a oon as the Re 
public is firmly established, Vogt shall proceed 


Peking and organize a band. Mr. Vogt is expecte 
to play nothing that is not new, and he is request 
to give special attention to the selection of rag 


melodies on his programs. It appears that the | 


nese are convinced that .much of the prosper 
hustle and spirit of Americans is due to the fit 
music dispensed by American bands, and the 


pect Bandmaster Vogt to inoculate the Chinese wit 


the same feeling. Mr. Vogt is now at work on h 
first Chinese composition, which is t 


“Take it on the Run, Mr. Manchu 

















a recent meeting of the Women’s Clubs of 
M. Thurston, of the Schubert 
Paul, made the following statement : 
foreign artists fabulous prices to come here and 
come, carry themselves with a super- 
me-quarter the sum they 
1€ Opportunity to sing there. 
development of more musical at- 
have to send our 
musical education 


young people to get ahead 


and then they are 


t artists are benefited by our 


an entering wedge 


Fourth District to support it. 


reat differences operate so disadvantageous- 


and institutions, has been 


netrating into this question in all directions 


no opportunity to 


hearing in Ku 
a small percentage after hard 


done by this paper in their interest. 
as Europe is concerned. 


» Europe, the 
being the same 
one manner, and that is by 
each section for 


by removing the preju 


Paul, for instance, must educate their 
patronize their Own native artists, just 
e here in the East must patronize our 

a great problem, and the 
in which the statements of 
appeared, may be of great assistance 


vocating this plan. 


Liszt ever be writ 
In saying this we mean 

The life of Liszt will 
nless Philip Hale writes 1t 
favor and the prejudices against him and 
removed by time. The perspective 
are too many Liszt pupils 


wish them to die; 


York this winter. 


money to be expended by 


rust S2,.500,000 


not a Doctor of 


Ss phy, be it noted, 


Tetrazzini to Have Warm Welcome. 


t the time Tue Musica ¢ is published this 


Philadelphi 1 Wednesday even 


yn 











Ludwig Hess Ovations in City of Mexico. 








Ludwig Hess, the German lieder singer, took some risk 
in making his rather hurried trip to the City of Mexico 
to fill a series of engagements, but his love of adventure 
After singing at the concert 
with orchestra, an ovation followed in which the leading 


has been richly rewarded. 


musicians and German and French residents of the city 
A recital was arranged after the 
New 


joined enthusiastically 


concert, and Mr. Hess, himself, on his arrival in 
York, declared he felt indebted to the German and French 
the recital. 
Nearly 4,000 persons attended the recital, and for several 
rang with the name 


from 


Ambassadors for their personal interest in 
days the artistic circles of the city 
of “Hess.” The the 
the artistic as well as financial standpoint 
add that the 


should he again visit Mexico. 


recital was great 


Needless to 


success of 


Hess will receive warmest of welcomes 


Some press notices which follow attest to the great re- 


ception accorded to this accomplished man: 


Mr. Hess gave as his first selection the love song from “‘Walkare” 
d followed it with the ‘Prize Song” from the “Meistersinger.”” The 
iudience listened in absolute silence to every golden note of the 














LUDWIG HESS 








master singer who in possessing one of the greatest tenor voles 
of the present day possesses also the power to sway with it his 
hearers at his will He sang three songs from Liszt later and was 
given a great ovation afte each one, finally responding with an en 
ve and being called before the footlights several times Mexic« 
Herald, October 23, tot 

\ great triumph for the celebrated German tenor, Dr. Ludwig 
Hess. Who would risk singing the praises of this singu'ar per 
sonality He is the tenor heroic, the poet of singing, who can ex 
press the deep sentiments of the soul He loomed a Homer in 
the big Wagner arias; then he interpreted the tender and delicate 
suave romantic art. Herr Hess aroused the audience when he sang 
the Schumann setting to “Thou Art Like Unto a Flower.” Real 
enthusiasm followed again after he sang a Spanish bolero He is 
very versatile artist, typically German in appearance, but in tem 
erament he is in turn Italian, French or Spanish His voice is 
mellow and golden in quality Rodriguez del Campo in El Imperial 
Ludwig Hess comes, sings and conquers, and that is the truth 
indeed We realized this in the first concert with the Beethoven 
Sinfoni Orchestra on October 2 His first appearance in the 
Graal-Narration” from “Lohengrin’™’ took the hearts of the whole 
audience and the applause increased from song to song. What a 


wonderful and superb voice trained to respond to every demand of 


the composers! The brilliant bef canto in Donizetti's Italian aria 
the perfection of his delivery in the interesting American songs 
aun Old English folk song, and the thrilling and piquant “Serenade 
Espagnole” by the composer of “Carmen,” each was a triumtph for 
this singer The deepest feeling for the poetry, the music, com 
bined with a voice for which no difficulties exist—creates quite an 


ideal performance of the highest art 


And Schumann's “Du bist die cine Blume!’ Is there 


more lovely than this simple song as interpreted by Ludwig Hess? 


Only this song alone would have been enough for the lasting mm 


ression made by the 


singer 


The great success resulted in an ovation never surpassed in 
Mexico. In the second concert, the Liszt festival, there was more 
spontaneous enthusiasm. What Hess gives in the art of “Lieder 


comrparison in the artistic world 


What shall I praise more 


genia’ and e interpre- 


Gesang” is absolutely without any 


Every song was a perfected masterpiece 


this most this trancing 


magnificent vorce of 


anything 


The artist, compelled by the enthusiasm and the prolonged 
“Erlkénig™ as an encore, in a 
“a Hess” can The last concert on October 24 
climax of the triumphs of the well 
That was unsurpassable and fascinating. “‘Sei mir gegrisst” 
splendid qualities of his great and an old 
proved a gem.—The Wanderer, 


tation‘ 
applause of the audience, gave the 
way that only sing. 


was the especially disposed 
singer. 
showed all the voice, 
German lullaby, “Sandmannchen,” 


October 26, tg11 


A real bel canto singer, the German royal court singer, Ludwig 
Hess, achieved spiendid success with the “Aria del San Graal” from 


“Lohengrin.” Then he sang six numbers of very different and 
international character in French, English, Italian, German and 
Spanish. He sang in the most refined manner; the most perfect 
singing art I ever heard. This voice touches the heart. I saw 
many eyes filled with tears In the pathetic and characteristic 
songs he made decided hits. We have te be grateful to this big 


man, this true artist, who introduced this high art in our country 


Felipe Pedrell in El Entreadto, October 22, 1911. 
exotic sitar, the most 
this 


We had the 
prominent German tenor, 
these 
and tone 


hear the famous 


Ludwig Hess. We 


honor to 


admire powerful 


extraordinary technical qualities, the art of emission 


the finish of his 


voice, 


production, crescendi and diminuend: 
and pianissimi and sustained high notes, the fine and correct dic 
The 


gave a frantic ovation, demanding to hear 


tion, the facility and nobility. audience was enraptured and 


more songs. All 


peo, le 
have been moved by the spiritual interpretation and the very attrac 


tive personality of Ludwig Hess,—F. del Castillo in El! Diario 


Reinhold von Warlich Returns in January: 
Reinhold von Warlich, the Russian basso, will return 
to this country in January and effect his reappearance at 
a concert in Carnegie Hall, January 27, with the Russian 
Symphony Orchestra. On this the will 
sing some baliads with orchestra composed for him by the 


occasion basso 
Russian composer, Gretchaninow 

In the summer of 1910 the late Gustav Mahler visited 
the Von Warlichs at their home, the Villa Montmerency, 
in Auteil, and while a guest at this beautiful house the 
musical director heard these Gretchaninow compositions 
and liked them so well that he arranged to have Mr. von 
Warlich sing them with the New York Philharmonic So- 
But the New York man 
agement had made other plans for the concerts 

\fter Mr Warlich New York 
he goes West to sing with clubs and musical societies 
His tour is to open in Minneapolis, where he is to be one 


ciety in January of last season 


von fills some dates in 


of the artists engaged for the series of fashionable mu- 
sicales at the Hotel Radisson in that city. While in Chi 
cago Von Warlich will sing several times and one en 
the Hotel the 
monde” also has subscribed to a series of musicales to be 


gagement is at Blackstone, where “beau 
given by celebrated artists. 

Mr. von Warlich will remain in the United States until 
April. His manager, M. H. Hanson, states that he must 
be in London for May and June, as the singer has many 
concert engagements across the Atlantic. Before August 
1, 1912, Mr. von Warlich is booked to sing in Paris, St 
Petersburg, Vienna, Bucharest, Moscow, Lemberg, Prague, 
Gratz and other cities. 

Sings in Mammoth Cave. 

Ernest Gamble, the Pittsburgh basso, recently had a 
most peculiar experience, that of giving a recital in Mam- 
moth Cave. The hotel guests persuaded the concert com 
pany of which Mr. Gamble is a member to give the con 
cert in nature’s amphitheater, which is 100 feet high and 
has a platform sixty feet above the floor. Mr. Gamble, 
with a torch in each hand and accompanied by a guide, 
mounted the platform and, surrounded by a semicircle of 
torches, sang the stirring “Le Tambour Major.’ It is re 
ported that all the bats and owls, as well as the various 
sightless creatures of the subterranean cavern came from 
their hiding places and ranged themselves about the circle 
of light, screeching and howling. The scene was likened 
to Orpheus in Hades, and the effect solemn, weird and 
ghostly 

In this same place, Edwin Booth spoke and Jenny Lind 
sang, Many years ago. 


Hammann Piane Recital in Philadelphia. 

Ellis Clark Hammann, who is widely known as a most 
accomplished accompanist, recently appeared as a solo 
pianist in Witherspoon Hall, Philadelphia. Mr. Ham- 
mann presented a most interesting program from the fol- 
lowing composers: Beethoven, Schubert, Schumann, 
Chopin, Liszt, Massenet, Moszkowski and others. His 
playing is notable for its charm and delicacy of touch, 
which led him to be especially successful in those num- 
bers, requiring beauty of tone rather than breadth and 
power. One of the interesting and appreciated numbers 
on the program was a composition of his own, showing 
that Mr. Hammann is not only an excellent pianist, but 
composer as well. 



































NAF Italy. O r ) erfect P ‘ " ' { P 
Some spler es have been heard during the tic ew ‘ er each ev r se 
past month lini the Politeama Not t of her f s ss. The ft « $ 
tor several years has Naples had such an excellent au . . 
tumn season of grand opera At the Bellini William 
’ } . 1 Meta Re 
Fell” has been given with the French tenor, Gilion, wh« ‘ - , S 
a ( One es, g ‘ age ‘ f 
sang the same opera at the Costanzi, Rome, during the ‘ 
ea y € ¥ € { 
past spring. “Don Pasquale,” “Trovatore,” “Andrea Che fined artis t ‘ g . 
nier’ and “Matrimonio Segreto” have also been heard : ty 
Che Politeama has offered “Tosca” with the well known 
soprano, Harola, and “Carmen” with the tenor, Gaudenz! Meta Reddis é s ( 
who goes to the Boston Opera this winter \ charming . . ‘ 
‘ 
Spanish soprano, Maria Llacer, has been engaged for “La " 
Boheme” and this artist will also be heard in “Tosca we 
Opera at both these houses will continue until the middle é I 
ft December a 
' An neg lOvE 1¢ t é t | = s x 
Che autumn seas it the Dal Verme, Milan, was in a ‘ . “ 
A : : . ire A if S$ “lsabeau n 1 Ke m lve | 
iugurated the first of this month wit Madame Butterfly ‘ 
, ‘ . ribile of R s iN ikOW, the ist t ex wt the r 
and up to the present dat \ida" and the new opera 
‘ ° 1 } 1 nowned WKussial ( ine tw y t su 
Conchita,” of Maestro Zandonat have also been heard > 
; esses o! t se \latr Segret \riann 
As for “Conchita” the critics agree that the music ha : 
3 Barbeble \ ep Lhe r young Sp 
many superior qualities and that the composer is in line ' 
j 1 " " , sh sopra l ) st eturned 1! t " 
with the present status of modern musical development 
Ss Amer r e hea 1 e Cn 5 
The fascinating prima Tarquini, in the : 
tit! rol h had pera Nor wii © give “ the sopran b 
tit re as a 
nd this great artist ils e hear C.F Wag 
er will be representec revi I Maest ( 
At the Exposition of Turin, Maest: Toscanini t1 
: tor coy NY, i. Merry Wi 
imphed in an imteresting program em cing numbers by \\ 
nad V wive 
Bach, Brahms, Beethoven, Wagner and Strauss. An au : : 
dience of vast proportions gave the eminent director ova eae 
tion after ovation Luigi Maneinelli, the eminent orchestral director, ha 
eae mposed a new opera \ Midsummer Night’s Dream 
Meta Reddisch, the loratura soy of the San Carl with libretto by the poet Salvatori, drawn from Shal 
Opera, Naples, has sung “Rigoletto” eight times in Sat speare’s play of the same title 
Dona, Ve e, during the past month with great success nar 
: 
At the close of the San Carlo in the spring the young re 
Mascagni's Isabeau” will have its first public pertorm 


artist was heard in several importcent concerts 1 


Naples 





. ‘ ince in Italy next month at the Teatro Poccia 
and Rome, in the latter city singing at a musicale in the 
palace of the Count of San Marti After reposing dur nan 
ing July she went to the beautiful new theater of Pescara Operas announced for presentation at the Regn 
where she was heard in eleven performances of the “Bar during the autumn and il seasons are 
ber of Seville” and “Rigolett Of her more recent et Manon Fanciulla del Mefistofele 
gagement the Venetian press speaks as follows Barbebleu Thais and Traviata he 

Met Red - ‘ : . F . on P Maestro Vittorto Guy will have the musical 
©. conauered the s wit er first te ~ the season 











Ciaparelli-Viafora Press Notices. participate and th oists engaged are Luell 
Gina Ciaparelli-Viafora has been engaged as the princi Ohrman, sopran Horatio ¢ ell, baritone 
p soloist for the second ert of the Gilbert Course, oprott ait Frank Ormsby tenor Gustaf | 
: | ’ i riger 
Orange. N. | November hs Some recent press com ass, and Adele Krug soprano 
ments follow 
: ¢ f qi elort ng iffering M , 
Gina ( K r ep Charles Hackett’s Bookings. 
~ t 4s | ‘ Abie wi 1s we s¢ 
: : . f ably ( T 1) News Charles | Hackett, tenor, has been booked by 
awer, Marc Lagen, with the Woman Club 
r} 7 so. Scot i “ — 
Phe | ; ( ti and M Mass.: the Middlesex Woman's Club, Lowe 
( F a ¢ f y tre Madame Ciapare £ . 
* ' hie Mercantile Cl Philadelphia, Pa the Hahn 
. Ss , f with skill a with pe Witherspoon Hall, Philadelphia, Pa, and at N 
t f ‘ ago Rec Hera H., and New York \ppended are me recet 
lhe F ‘ 
\ te ¢ ! et a f Ma Ciapare 
s pies , ter Che , 
en she sings ! r ' c ’ 
. . £ satig re 
e ( ed ( x ¢ Cia 
M ar ‘ : . St. Paul D : 
k H , 
ew 
5 A 
M e ¢ eM wif hig “8 
f remark It ' re 
es make ne iene Phe aude ' 
’ sang R M ( M showed the q W 
‘ \f lack f 2 
the r € gree 
‘ , ~ M H - 
- witnesse - * ; 
‘ ‘ ‘ \S { 
Ma { ga ‘ sf 
f the en She s g weet Phe audic hes 
easant er P kK P t tt f Cha Hack A\rling 
acte ' at aphere s aq at t Ouartv Dost Hack ‘ z . 
La The death occ ' ' thing sil, has a gre e bef 
‘ Pittsburgh S ‘ ‘ kable 
t in so ¥ { lacket 
erf h Ros 
Milwaukee Musical Society. \dded to t t - ‘ 
The Milwaukee Musical Society has issued a prospectus =e. 5a ‘ ; . 
. te e | tiacke 
tor the sixty-second season At the first concert, Novem “ . : g 
ber 20, Wolf-Ferrari’s “La Vita Nuova” will be the prin- ke a # ‘ fe ‘ th a ‘ 
cipal work At the second concert, February 12, 1o12, t e sesses.—-St lessenge 
Ludwig Hess, tenor, and Hans Briining, pianist, will be ere 
the soloists . Hackett. t . = 
‘ : , f ; ' gave exce , . 
Bruch’s “Das Lied von der Glock« will feature the : a 
¢ of ‘ ang ‘ z 4 a 
third and last concert, April 15 The Theodore Thomas e sineer len ‘ t 
Orchestra, under the direction of Hermann A. Zeitz. will The € scene ‘ Marg te w ‘ 
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I ‘ r ( lack 
Bost \ H ‘ 
Fag 
Von Klenner Pupils Singing in Op:ra. 
Madame Evans n Klenn tinue ‘ 
izing reports ! ) S$ sing 
nong these, Kathle lowat t 1 Lilhe } 


esses I ently \not t NN p s ( 
roll, was in Europe mime ng t nanag 
in Paris, Ber ; pest, a t tance wa 
that he training is ‘ xcept N\ t n 
quite ready tor ‘ t \ Cart t New 
York September 1 resume ‘ tude vit M « 
Von Klenne t the Von Klenner S WW t 
venth street. Tl winter the young sopra wi 
umber f new ft $a he \ 
pe t iccept ‘ t the engagement flere e! 
Madame t er W ; < < t \ 
ter at wh ne \ i\ her a i ed | 
n be com she ! ly wit \ 
Madame von Klenne in expert r t tea 
he per ss iw ‘ ne t ‘ ‘ 
tinenta nguag rer 
t take up that part of the wor 
Besides the era St Ma é Khe 
n er t nee t y her w 
for the ncert tage t 
) d of he ‘ } ‘ ‘ ‘ ‘ 
For these \ “ Kile 
training 
Gisela Weber Dates. 
Gisela Weber iolimst, has the f ving t 
arr 
‘ i 
\ ‘ \ l \ 
i WA il 
—W , " 
\\ " it | 
' P ‘ , Mt 
Vebe I 
\\ i 
l Mar M ume Wels 
andi Imad \ ‘ { n 
goes tarther West Che Guise \ r | 
y at ¢ per n, New York the 
‘ ! ‘ t I ~ ‘ tat ‘ 
al Weber w ‘ f O t t 
ert 


of Organists. 


t tt sf ‘ if ta 
‘y New ror nit t 
TOLHOW 
i i 
k 
\i 
‘ Heig 
W ece 
oO. 4 , 
e ret i" ‘ ‘ n be ar t 
e recital nitt rise \ { 
at W arre K. Hedde ~ \ F Ime 
Music in Toledo. 
Never in the tory f the Eur e { 
een a greater concert than t give 
Theater, Toled st might by the 
nd Bernice de Pasq i am Antor 
fashionable audi whic iete 
rhe si ging of these artis Va rece t 
thusiasm hey were ner t n 
me most wra ! t m ner I i 
season's offering y tl ‘ t if 
ind Madame Rider-Kelsey t ! 1). 
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i 
Opening of the Philadelphia-Chicago Opera. 
‘ Cleofonte Campanini, sented a woman elementally intense in her feelings and yet - in his strong and deservedly popular impersonation of 
+ ( QO ( pany, Andreas Dip ufficiently mistress of herself to enjoy her triumphs over on José. He gave the same impressive performance 
. dh i ' gurat it He son at the Phila men for the sake of the sense of power such experiences os of yore, and again stirred the audience to tremendous 
P pera H t Friday evening give her. She studied her victims even while she herself enthusiasm with his temperamental acting and finely bal 
; Bizet Carmen fell under the spell of her passions, and with her, com anced singing. His duets with Micaela and Carmen, and the 
plete mastery of the one possessed seemed ‘synonymous appeal to the latter in the fourth act were fine examples of 
‘ oe vith satiety Miss Garden conceived her Carmen as a de- finished yocalism combined with dramatic insight and mu- 
‘ D ided fatalist, for in the famous card-song the dread omen sical comprehension. In characterization and makeup the 
a He 4 wt of death seemed to interest rather than to frighten her, American stage never has had a better Don José than 
es <. ' and at the end of the opera Don Jose and his knife Dalmores. His place in the affections of the Philadelphia 
PE SEF iroused her to scornful laughter and haughty unbelief un- public was not left in doubt, if one may judge from the 
e \icé Zey til he made the fatal lunge, and she realized that her power salvos of applause which shook the house after each pow- 
M ‘ him was not sufficientto outweigh his jealousy crful scene and moving piece of singing on the part of the 
_ - Then, even in her death agony, Carmen looked her sur- tenor. 
i : exco D prise, and without any trace of terror died bravely—and Alice Zepilli's Micaela had all the traditional poetry and 
4 nae ‘wetheondl gracefully een sweetness demanded by the role, but she sang better than 
oes é' aces in Phile Coquetting appeared t haa rt the breath of hfe to Car most of the bearers of the part heard in recent years at 
j fi aprer ¥ 0t-0n 00 me n and she unded the —T. to ae — a5 our opera houses. Her phrasing in the duet of the first 
3 th the importance ee neg: wenpesaae when she Sirted _— every act was a true work of art, and the manner in which she 
4 “| a eee aa mn acne near her, and went to those ee did delivered the “Je dis que rien ne m’epouvante” in the 
i ° Philadelphia, the The soldiers who captured her were honored any —T second act showed that her voice has gained in dramatic 
~: i ea ata Carmen's glances and smile 2 Zuniga basked complacently timbre and is fully capable of sustaining roles infinitely 
iA r beyond the ordi the. ight of her irresspible » meena and Escamillo, more exacting that that of the gentle Micaela) She was 
= eal I IE HOE ‘ked maddened bea ts in the eye, quailed Lefore the the recipient of flattering individual honors from the au- 
R é lll PI vith all-conquering orbs of the Sevillian wanton. While Car-  dijence 
nil Vor ( pes ind other men, even in the readings of = artists, always wae Henri. Scott carried the lesser role of Zuniga with dig- 
from out of tow! " . same pene ef Maem, 5 re nity and success His fine presence at d his sonorous bass 
were the metropolitat voice, used with unfailing taste, helped him to render 
a if : Van Vechten, opera mag emphatic a part which usually is almost lost night of by 
: I kay and Schiffer, advertising opera goers 
5 ' d René Devrie Hector Dufranne, the Escamillo, was the one blot on 
i fustcaAL COURIER the performance, and through his annoying tremolo, his 
e clear her standpoin unwieldy phrasing, and his comic opera methods, made 
% f frequently print regard the Toreador part a thorn in the flesh of the discrim- 
( { ipon the roles inative. auditor. 
but claims that the pet In the smuggler episodes excellent ensemble work was 
ack il illustration have done by Marie Cavan, Giuseppina Giaconia, Constantin 
eE few ing. and should Nicolay and Francesco Daddi 

bing attention to his lo give an impression of the effectiveness of the orches 

ad ken drama—making tra it is necessary only to say that Cleofonte Campanini 
Re, ‘ i" for the vocal impositions was its leader. He displayed all his oldtime energy, re 

Garden ince com f : 
; sourcefulnes, musical grasp and unsurpassable tact in ac 
vlome, Thais, Sappho companying, and as a result his-part of the evening's joys 
f heing regarded as must be counted as perhaps the most memorable. The 
R i Scarlet Woman house literally overwhelmed Campanini with the evidences 
it uders upon the of its friendliness toward him, and he had to share the 
tered around a curtain calls with the other triumphant stars of the night. 
egy) “ee ae Director Dippel expressed himself as being exceptionally 
| eeding and Parisian cul pleased with the brilliant opening of the Philadelphia op- 
it ntioned ont Miss era season, and the cheering outlook for a _ financially 
: h roles successful stagione in the Quaker City. The new staging 
S : ech of “Carmen” was a great feather in the cap of Mr. Dip- 
larguerite has been pel, for it offered the most picturesque scenery ever pre 
Mensa 7 . sented in any American production of Bizet’s opera. The 
erious little dame first act had a deep background of Sevillian houses, which 
i di irous took away the customary impression that the city ends at 
¢ A ever sl ~ eioiens pias Nae the precise spot where Carmen makes her escape over 
ne : Mees ccs: "ANDREAS DIPPEI the bridge. The tavern scene was made additionally at 
I tractive through the presence of a balcony which over- 
Miss Garden mained for Mary Garden to insist that the girl was not hung the entrance portal and showed a number of guests 
: y by those cor a slave to money or to passion, and she made clear her drinking and watching the doings below. The smuggler 
‘i ical and some theory in every phase of her delineation, It was an ab- scene reversed the familiar effect of being on top of a 
Le t p P se ! sorbingly interesting character study and the audience fol- mountain. In the Dippel setting the spot is’a valley, situ- 
3S ige she rep lowed it with the keenest sympathy 7 ated between towering crags, and Micaela makes her en 

rings OF her Vocally the “Carmen” music seemed to be a trifle low for trance down hill instead of after a climb. 
racter. This Miss Garden, but she made up for lack of volume in the Otto Kahn and the visiting directors of the Chicago 
j staking artist deeper registers by singing with rore taste and discarding Opera were seen congratulating Andreas Dippel warmly 
iS . wht to n ! entirely the forcing and explosive method of fone pro after the premiére. 
| be eatrically duction which she practised when she first came to the eee 
~ her artisti American opera houses. Posstbly she was imbued at that “Le Nozze Di Figaro” was sung at the firs inee 
yreciated correctly time with an idea that we like bigness of voice in this <, Py Ree ~aawh : ‘cs ee oe S a * om matinee 
ing t her imper vuntry, even if at the expense of polish in delivery and saturday, ovember 6, with the attached cast: 

5 pointed out avity of tone quality. Her “l'Amour est un oiseau re stadt ee rath yey th 
and e has belle’ (“Habanera”) was instinct with vocal seduction — ¢-).ubino. vane ote: Coun Slaniele ares 
i S ng to establis! nd all manner of piquantries in delivery. The “Segui Marcellina, housekeeper Louise Rerat 
: ta pera dilla” she infused with the right measure of careless Rarbarina, Antonio's daughter Mabel Riegelma» 

£ iety, while preserving all the rhythmic and lyrical charm ; saa fon soba the Count gree Huberdeas 

im e did t ex f the musk Her part in the flower duet of the second aacenie ‘ Peaaplile "Ween 

™ her every ef was sustained admirably and effectively The dance Pa-ilio, music master Edmond ‘Wagers 
g and acting pos the tavern showed Miss Garden to have lost neither the Don Curzio, Justice of the Peacc Emilio Venturini 

vedded so closely bodily sinuousness nor the eloquence of gesture which, ‘*tnto Gardener, uncle of Spsanza Con-tant'n Nicshy 

rilege. From distinguished her terpsichorean contributions to the part The lovely music was admirably played*by the orches- 

rtist invested Car Salome on former occasions. Prolonged applause re- ‘fa, unler the leadership of Maestro Campanini. The 

44 a llurement which warded Miss Garden’s efforts after each act, and the audi- Overture in particular was splendidly given and deserved 
— ’ i ‘ ts sO succeeded in ence showed plainly that it liked the latest Carmen im the applause it received. The performance introduced 
1a siel oll Déiieale nanan many old favorites, including Carolina White, the beauti- 

~ c ing creature of Next in importance to the debut of Miss Garden was ful Boston soprano, who won an ovation after the “Dove 

( v of Carmen pre the reappearance of Charles Dalmores, that great artist, Rnd. She looked every inch a grande dame, not only 











red 
~ed 
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m account of her costumes but also because of her aristo- 
cratic demeanor and carriage. Zeppilli, another favorite, 
was an excellent Susanna, and she came in for a large 
f 


share in the success of the performances The duet « 
the Countess and Susanna was a splendid piece of sing 
ing, and so well done that the number had to be repeated 
Maggie Teyte, a singer practically unknown on this side 
of the ocean, made her debut as the page Cherubino. She 
proved to be a graceful, youthful “boy,” well groomed and 
attractive to the eye. Gustaye Huberdeau, in the title 
role, was a tower of strength. His large, sonorous basso 
voice was heard to great advantage in the delicious Mo 
zart opera. Sammarco was a handsome Count Almaviva 
and sang with fine spirit. Edmond Warnery gave impor 
tance to the small part of Basilio The other roles were 
in good hands and altogether the presentation of the 
“Marriage of Figaro” was a credit to General Manager 
Dippel, his artists and chief of departments 
zn Re 

‘Il Trovatore” was given at popular prices before a 

large audience on Saturday evening, November 4, with 


these singers: 


Leon Ra Freese-Gree 

\zucena Marta Whttkow. k 
lnez Minnie Egere 

Manri Fiison van Hoos 
( nt Di Lure \lfredy ¢ i 
Ferrand ( tant Ni : 
Ruiz tt Pals 

\ Messenge Roceo Fra 

\ Gypsy Nicol Fossett 


Rachel Frease-Green and Marta Wittkowska made their 
debuts in Philadelphia. The Leonora of Rachel Frease 
Green was not all that could be desired, owing possibly to 
nervousness. The artist was not sure of herself and con 
sequently not at her best, so far as could be judged. Her 
voice is a voluminous, high dramatic soprano, weak in the 
lower register, and strident in the upper range Phe 
other debutante, Marta Wittkowska, has a youthful voice, 
large and well placed. Dramatically she gave a good a 
count of herself. She is a find of Manager Dippel, and a 
good one Van Hoose as Maurice was the third of the 
(American trio, and he proved to be a favorite with the 
audience. He sang and acted in a manner which calls 
only for superlatives. Costa and Nicolay are old friends 
to Philadelphia audiences and they won their accustome 


success Perosio conducted 


Carl Organ Recitals. 


William C. Carl will begin his annual series of New 
York concerts next Monday evening, November 13, at &15 
‘clock, in the Old First Presbyterian Church, Fifth ave 
nue and Twelfth street, assisted by Adele Lacis Baldwin 


} 


ll he given on four consecutive 


contralto. The recitals wi 
\.onday evenings. This recital will also mark the opening 
of the series given under the auspices of the American 
Guild of Organists. No tickets of admission are neces 
. 


sary. 


Following is the program for next Monday evening 


Toceata and fugue in |) min Ba 
Consolation Liszt 
\llegretto (Symphony VIII teethover 
Allegro from the third sonata Guilmant 
\ria de Jeanne d’ Arc Ischaikowsky 
\dek cis Baldwi 
Scherzo in G minor MS. new) Frysinge 
( Dedicat Mr. Carl 
Chant Seraphique (new) Lemare 


Scotch Impromptu lLemmens 
(First time at thes ert 
Romance sans Paroles (new) Fa 
Jubilate Dex new) Si r 
i cated ¢ M Carl 
songs 
Mrs. Baldwin 
rriumphal March from Crag a Sea) Lis 


Herzberg at Liszt Festival Concert. 


Max Herzberg accompanied Florence Hinkle, soprano, 
and Wilhelm Beck, baritone, at a Liszt centenary festival 
concert given at the Waldorf-Astoria, New York, Sunday 
evening, October 22. The Volpe Symphony Orchestra 
and Viamidir de Pachmann also appeared 

The patrons and patronesses were: His Excellency 
Baron Hengelmuller, Ambassador of Austria-Hungary 
Alexander Nuber de Pereked, Consul General of Austria 
Hungary; Mrs. Samuel Untermeyer, Mrs. Henry Villard, 
Mr. and Mrs. Dr. A. G. Gerster, Mr. and Mrs. Rafael 
Joseffy, Alexander Konta, Mrs. William Baldwin, Mrs. 
C. H. Ditson, Mr. and Mrs. R. M. Haan, Mr. and Mrs. G 
Schirmer, Mrs. Braddin Hamilton, Mrs. Camille Birn- 
bohm, Mrs. John Fry, Mrs. Ely, Mrs. George Brewster, 
Mrs. Charles Le Barbier, Mrs. Edward Titus, Urania 
Woodman and Mrs. Jessica Finch 


Otto Lohse is a great favorite in Brussels, and that city 
is endeavoring to have him settle there and give up his 
conductorship at the Leipsic Opera 


i wDeLPHIA, Pa. Ne 


The fourth pair of concerts by the Philadelphia Orches 


tra, Carl Pohlig, conductor, was given m the 


THE MUSICAL COURIER 


Academy 


Music Friday afternoon and Saturday evening 


Parlow was the soloist. See special report 


page of this issue of Tue Musicar Courier 


certs of the orchestra seem to vie with each ot 
of excellence nal rendering For the 1 xt « 
ductor Pohlig introduces again his orchestr 
soloist, and an artistically balanced selection 


in which the French school predomimates 





The seasor (sran 
Company opene 3, with 
formance of “Carmen.” See special report of this ever 

nother page of this issue of THe Musicat Co 
rFe 

The first of the s« S$ of SIX pula erts 


her 


idelphia Orchestra will be given tn the Acaden 


Wednesday vening, November . VMiarvy W alt 
i Sternberg pupil, will appear as mano soloist 
ere 
Kat Schneider ha ee engaged s nduct 
Fortnightly Ch n English male singing society 
ilready well knowr the onduet f the Phi 
(,erman oct 


rr F 
The Matinee Musical Club of Philadelph 


season's opening concert Tuesday afternc 
n its new cub rooms 418 Walnut street Mr { 
ins is presiden 
an 

Mrs. U. Hackett Cooper, a well known contralt 
eacher in the Fuller Building studios, has been 
iS an assisting artist in a course Of .ectures on 
Life as Reflected. in Musi for the university 
course 


re Fre 
Fhe Lyric Quartet, a new concert organ 


prised of four of Philadelphia's most promine 


imnounced under the management of Helen Pulaski 
The members are Abbie Keeley, soprano; Susanna 
cum, contralt Phillip Cooke, tenor, and Henry 
hass The quartet has been engage 1 of i 
formance for a prom-nent hospital Recitals | 
heen irrang tim Lan rtville renton Wilmington 
Readi 


1a 


Ni ve mi eT 


ation 


nt 


benent 


nm mtere 


William Hattan Gree wmnounces through 
booklet his school of pi » playing, located in tl 
Building Mr Gre teaches the Leschetizk 
ind his corps of teachers ts per rally trained 

rFre 

Edwin Evans’ season prom ses to be unusually 
concert work and teaching He pends one 
in New York 

mn ne 

Sophy Barnar pupil of Grace Welsh-Piper 

with great success in Boston as the prima d 


Raymond, Hitchcock's “Red Widow” company 
\ ne 


George Hamlin, tenor David Bispham, barit 
Evans Williams, tenor, each contributed a delightful ever 


ing on the week's song recital calendar, and Zimbalist 


violinist, was most warmly received at his fir 
hefore i Philadelphia iudience on Tue sday « 


will be heard-again this season with the Ph 


The Choral Society, Charles F. Ziegler 


ening 


wleiphia Or 


issured of the largest membership in its histor 


nounces its first performance for the evening 
er 21, when Gounod’s “Redemption” wil! he 
the assistance of noted artists and an orchest 


of members of the Philadelphia Orchestr 


CALE R FoR W ‘ 

Boston 5 ny Orchestra \cacde fi Muse { 
Novembe ‘ lax 1} ‘ Madame S 

loist 

Grand ope Met fleera H se, B ud a 
November ¢ : k { ‘ le re 
Crabbe, Huberdeau 

Violin recital, Henry S ‘ fhe Ha ; ri 
Tuesday evening, November > wk 

Grand opera, Metropolitan Opera House, Wedne 
ember & & o'clock San t Ih ‘ ( 
ores, Dufranr Huberdea 

Lecture recita William Latta Nass New (te 


Rooms, 124 South Twelfth street, November 9 


Philadeiphia Orchestra, A t Mus Friday 
vember 16 Symphony pr m: Carl Pohlg 
Harp concert, Maud Mores New Century Draw 





lay evening, November 


Grand opera, Metropolitan Opera Howse, Friday ¢ 





without 


n 


ppcarat 


be lie Walkure Madames Gadski, Osborne-H 
le-Reache, Messrs Dalmores, Whitchill 
Matinee Metrope Opera Hous Saturday aftern N 
‘ ' Pelleas « Melisande ( ‘ Bera Riege : Ww 
r lufranne, Hluberdea Crabh« 
Philadel; 2 8 \ y {f Mus Sat | ve g, N 
hey Sy ( | - con 


JENNIE LAMSON 


GEPPERT'S TRIBUTE TO BLUMENBERG. 
From The Piano Trade, N 


That was a handsome tribute which W am G 








paxil to the genms of his en Mar \. Blumenbere 
in the supplement to Tre -=.% niger during the 
month. Mr. Geppert never wrote anything with more ; 
rhetorical grace than he did this appreciation of Mr. BI 
menberg's great achievements. Why Because it w \ 
} ; ; n weet ] 
im a labor ‘ His pen was guided by a respect 
rdmuring ympathizing pirit ind the exter 
symmetry an trins sincerit t his writing ‘ 
restior 
the occasion was the celebration of Mr. Blumenbereg 
thirtieth anniversary as a music trade editor and publishe 
Che supplement was artistically printed to show the 1 
chanical resource i the Blumenberg Press ‘ t tl 
mpletest establ nents of its kind in New York Cit 
The article w a thorough exploitation of Mr. Blumer 
berg'’s triumphs as a writer, as an org e! das a pra 
tical man in whom the ness sense is pre-eminent 
| he personal cle ft th commanding wure n 
irnalism ts well depicted by one { the ntr I 
the s ipplement Leonar Lite ling, editor { the W edie 
day edition of THe Musica Courier, who express 
elt im these words lL cannot let pass the pport 
to record the personal esteem and Imiration felt 
Mare A. Blumenberg by |! entire staff, in ling yse 
ind to register our belief that no employer could " sibiy 
exceed him in courteous and kindly treatment of his he 
ers, i'n appreciative nderstanding of their good point is 
well as their failings, and in his broad. finely phil ophi 
bility to see al de f question nd to be it and 
Tair always 
The empk ver who can evoke so glowing a tlogy rust 
have the personal traits and the superior br wer that 
never fail t awaken admiration d unceasing yalt 
it the same pirit that has kk up Tu | 
. 4 
COURIER to pr t that ew recognition ¥ 
is the wre te t T Ss t ‘ t t \ 
4 
New York Mozart Society Musicale, 
Lhe followin | ! Wil yiven t the > 
$ the Caso t vw York M irt et mat 
é ilternoon, N wr 4, at the Hotel Ast 
‘\ 
K ( 
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( iH 
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Leon Rice Giving English Programs. 





Leon Rice, the te r, has added a number 
to his all American progtam of songs which he 
in concerts throughout the Eastern a ew gia 
states Mr. Rice is well qualified ¢ terpret 
ic, having been born and reared iz tr 
for his post-graduate course with { re 


of London, Mr. Rice was fitte 


exclusively in thi ountry 
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need that a stock comp ony was prepare 


j } 


to furnish telephone subscribers with facilities to listen at 
home to the opera performances given in the Theater 
San Carlos (!); Brahms’ E minor symphony had its first 
Berlin performance, and the conductor, Joachim, was men- 
las having introduced the innovation of allowing his 
to rise in ly and share in acknowledgment of the 
i its; Henry |. Finck, in the Evening Post, deplored 
imercu given by pupi!s and smali fry pro 
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LISZ1 PRINCESS 
On ur bef his deat WITTGENSTEIN 
(In the Weimar days.) 

sionals, whom he humorously designated as Herr Sai 
nkratz¢ Mr. Bangkey, and Signor Solfeggio; the An 
selo-Valda Italian Opera Company expired in New York; 
har Fradel, composer and teacher, died at Tremont; 
music festival was held in Duluth; the American Opera 


mpany (Emma Juch, Jessie 
Philadelphia; the 


it the 


sartlett Davis, etc.) opened 
Philhar 


Metropolitan Opera House showed 


season in program of the 


lic concert 














oe > 
ete ae - 
ee _— = “a 








stel 


Stuttgart 


vw 


ARTHUR HARTMANN OR YSAYE? 
From the Vierna Konzertsckau.) 
names of Bruckner, Schumann, Beethoven and Rubin- 
n (selections fr Nero”); the Boston Amateur Or- 


estral Club began its third season with Bernhard Liste- 


n 


n conducting: Paul Klengel was made leader of the 


Royal Orchestra; a false report reached New 


rk from Berlin that Etelka Gerster had become insane; 





Zelie de Lussan sang in “Fra Diavolo” with the Boston 
Ideal Buffalo; Boston 
printed enthusiastic notices of H. H. Huss’ rhapsody for 
piano and orchestra; it was decided by the Weimar au- 


Opera Company, at newspapers 


thorities not to permit Liszt’s body to be sent to Hun- 
Heinrich Zoilner finished an opera called “Faust” ; 


( Metropolitan 


gary; 
the Thomas 
House) brought forward Tschaikowsky’s ‘Marche Slave,” 
“Panto- 
mimes” and of Liszt's fifth and ninth rhapsod’es, Wagner 
excerpts, Arthur Sullivan’s overture “In Memoriam,” and 


Popular Concerts Opera 


Muller-Berghaus’ orchestration of Schytte’s piano 


Pauline L’Al‘emand’s singing of an aria fr-m Rubirstein’s 
Frank van der Stucken, the “energetic and able 
young conductor,” gave a Chickering Hall concert with 
Volkmann's D minor symphony, Bruch’s “Frithjof,” Beetho- 
Richard Hof 
man) and MacDowell’s “Ophelia,” in which the orchestra 
Neuen 
dorff’s Steinway Hall concert had no symphony, but in 


“Demon”; 


ven’s C minor piano concerto (played by 


tion “showed a cose study of Raff's best style”; 


cluded August Spanuth’s playing of the Raff piano con 
certo: Walter Damrosch conducted a new symphony by 
Arthur Bird 


his musical studies in Berlin,” 


(American), “who is at present completing 
and conducted accompani 
ments for Anna Lankow and Ovide Mus'n; “Queen of 
Sheba” opened the Metropolitan season, with Lehmann, 
Brandt, Alvary, etc., Seidl at the baton; Franz 
Kneisel played Joachim’s “Hungarian” concerto with the 


Boston Symphony Orchestra; in Detroit, Anton Strelezki 


with 


gave a piano recital, and the Mexican Typical Orchestra 
played at White’s Opera House “to a rather small audi- 
ence”; Dvorak’s “St. Ludmilla” had its London premiere : 
Von Huelsen, intendant of the Berlin Opera, died, 


i a 


Some of our German-American orchestral players will 
be delighted to hear that the United States 
1,851,000,000 gallons of beer in 1910. 

eRe 


consumed 


“Mention the name of some well-known Greek,” said 
the teacher of a juvenile class in history. 

“George,” spoke up the curly-headed little boy. 
“George who?” 
“1 don't know the rest of his name, ma’am 
Thursday with bananas an’ 


He comes 
around to our house every 
Chicago Tribune 


nere 


for quails, 


oranges.’ 


It is open season now rabbits, and press 
agents 


sl 


One of the Italian singers at the Metropolitan Opera 
Hotel Knicker- 
rugs from his 


House is so patriotic that he had the 
bocker remove the Turkish 
suite. 


management 


RRR 


“Well, it’s easy enough to keep nine of the Command- 
ments, anyway,” was the aphorism of a well known opera 
conductor, as he walked down Fifth avenue the other day 
What he meant he did not explain, but one of his com- 
panions said: “That remark ought to be set to music by 
Richard Strauss.” 


In the Rochester Post-Express is this advertisement 
“At the Lyceum Theater, Lulu Glaser in ‘Miss Dudel- 
sack,’ an operetta from the Scotch source.” What is the 
Scotch source of operetta? 

nee 

Boston's Transcript asks: “Why are art and morals 
Because art is so decent. 
ae & 


Diogenes blew out his candle, and remarked to the by- 
“I've found him at last. I just came across a 


so often in conflict?” 


standers 
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tenor who said that he has no cold and that his voice is 

in fine shape for the opera tonight.” 
eRe 

Variations, in 


the sketch 
| 


last week, you told how a tenor can go into a shop and 


Comes query: “Dear your 


Your hero gave them a Verdi 
Why not also a 


purchase goods by singing. 
song, a Tosti song, and a Puccini song. 
Schilling ?” 
neue 
The real reason why Oscar Hammerstein wears such a 
He to go 


' 





queer hat has been discovered does not 


out bareheaded. 
nRpe 


In a science monthly I am given to understand that the 


largest hornet nest in the world is seven feet high and 


four feet across. I know one that stretches from Thirty 


ninth street to Fortieth street and from Seventh avenue 
to Broadway. 
nRne 
Kompo—Haben Sie meine neueste Operette gehdrt 


Nist—Warscheinlich 


“I've lost my place in the factory whined the beggar 


“That's nothing,” answered the hard-hearted pianist; 


‘if you wish to know real misery, you ought to lose your 
‘Hammerklavier’ sonata.” 


place in the fugue of the 


LeonarRD LIERBLING 


SAN FRANCISCO MUSIC. 
umber 


the month a 


who had returned 


During past 


this summer from courses study 1 


which are 


Europe, have given recitals, all of reported te 


have been successful Among these were a piano recital 


by Ada Clement, a piano recital and later an organ re 
by Warren D 
Elizabeth 


ber 0 


Allen, and a vocal recital by 


Simpson will give a piano recital on Novem 


Thus far this season San Francisco has been visited by 
Sousa’s band, Pasquale Amato, Emma Eames and Gi 
gorza, and Nordica. Leonard Borwick, an English pianist 
gave two recitals during the last of this month 

ere 

Marshall Giselman, pianist, and Otto Rauhut, violinist 
gave a program at Century Hall on October 5 

rFPe 

John C, Manning, asisted by Julius Haug, violinist, gave 
a program of piano music at Scottish Rite Hall on Or 


tober 27 
ere Fe 
New Y 


Herman Genos, pianist, has gone t ork within 
the month to settle 


> Fr 
An 


Paul Steindorff as conductor 


oratorio society has been formed in Berkeley with 


Rehearsals ar progressing 


in good shape 
a 3 


Sigmund Beel, the noted violinist, has st arrived fron 


London. He is to make his residence here permanently in 


the future, and will devote his time to public appearances 


and to a few advanced puy 


is 


Henry Hadley is also 


the 


recent arrival He is to be 


conductor of sy nphe ny rchestra now f 
rr PF 

The Trio gave its f 

success at Kohler & Chase Hall on October 4 Ihe 


M. Soholay, 


International rst concert 


bers are Miss J. Eubank, soprano; 
\. Dziedzina, bass 

re Fe 

\ Liszt program was given by the Mansfeldt 


nature of a 


Club or 


October 22. The event was in the reception 


as well as a Liszt centenary, and brought together many 


of Hugo Mansfeldt’s pupils. The members of this club 
are particular devotees of Liszt, as their teacher was a 
pupil of the great master. The program follows: Rhap 


No. 11, 
bord d'une 


No. 3, 
No. 9, 
Esther Hjelte; “Ricordanza,” rhapsody No 


Stella Howell; “Au 
Pesther Carnival,’ 


13, Edna Wil 


sody “Liebestraum” 


source,” rhapsody 


cox; grande fantaisie, Frances Wilson; Hungarian far 
tasia, Hazel H. Hess. Hugo Mansfeldt at the second 
piano 
rFe 
An item that will probably be of considerable interest is 


the announcement that Dr. Ludwig Willner is to make 


his San Francisco debut in vaudeville on November § at 
the Orpheum. The English translation of his songs is 
to be distributed, and it will,no doubt, be very interesting 


to see how the audience “takes it.” 


Eva Navone Provost 


Arion Conductor. 


It looks as if Mr. Koemmenich, formerly well known in 


German circles in New York, will be the successor of 
Lorenz as Arion conductor Mr. Lorenz retires to his 
native Germany to enjoy the fruits of his American office 
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COURIER 


LATER PHILADELPHIA OPERA NEWS. 














America she ought t ¢ a drawing power 








P Pp \ swell the recefpts tv whk always makes ar rtis 
HILADELPHIA < 
: ae popular with th ve s witl e guarantors 
Monday, November 6, witnessed the American premiere : 
managers 
‘ , 4 . “ea 
st “Cendrillon,” by Massenet, whi drew adarge, repre 
, : ’ | ’ 
sentative usiasti udience to the Metropolitan I se Berat. as Mada ‘ | ere, was 
The fact use was not so it could be tr Ste i austere \\ ( ! vas 
\ , : ’ if: ; ' . , y 
to the downpour of rain, which transformed the streets of — he" e sne want ©@ ‘ Raine 
1 | ; 1 
Philadelphia into so many small islands The excellent er pom Jenn i iu sang we er ¢ ras a 
cast was as follows ked regal as the |! \ite } eg l h * 
Cendril will be one of the ght stars of the P elp ( g 
iril Maugie Te 
Madame de la Halt se Pera x” Chicago-Philadelphia (take your choices Opera ( 
The f Mary ¢ pany Marie ( a ynother pretty woman Ma 
, } ) , 
The Fa Riegelman, as Noemie d Dorothec plete y 
Noemie M Riege ' , 
D ensembic n the ten ist 
' ec \ ‘ 
i lol fe te fra Henri Scott iss prove t ean exce nt Kine 
Ihe King ! scot < ging WwW ‘ y sat t ) ni ike | 
ve ft } I . l 
, ' the De the Fac t \ t H t tne 
restry > a ‘ ’ t ve 
The Prime M , * est buffo artists the stage ee 
e Ministe < 
Voix du He ‘ M able wre Neapolita n P ‘ Hector Dufr 
er D se } Ros ‘ tre VAS é let " t he ‘ 1OW 
Cendril'or Cin ‘ ster ; well k wr biistr ni \ ent Ca ny j 
lecessitate n i rated 1 ing (ar the kr } the score | r t 
poet al trequent ta tor t \lassenet vritte in t 1 t r ( { the 
interest ibrett Phe rk id its first perfor ‘ ince Rene D ' 
n Pari the One Com § twelve ve v 
to be abs telv exact M 24 SOO MUSICAL B N M 
SICA IRMINGHAMN. 
The scene the the e of # 
1 Haltiere, w \ er ty ughters ku 
. 1 he , { \ 
preparati ~ ea pal it t t epa 
‘ . { | o } 
i comp Cendrill t t f-sistet | lou 
et t ft ' ' i) ry 
to remain at The en seated near the hreyz 
| r N n 
falls into slumber the tary nd her cohorts appea 
' + ‘ . { ‘ ! ‘ t net 
ind presto! Mile, Cendrillon is transformed into a beaut 
ful princess, to whon erv one will bow, but who mus 
? (ux t ‘ ‘ 
return home at 12 o'clock s good girls should. Ih t 
f } if , 
i gorgeous iffiage appears nd Cendrillon goes oft 
all The Sci ! ict s \ ¢ pa where tl te 1 ¥ ad y 
n progress, and the Prin re Hamlet, dreams pare me 
he love he does not kn \ t nothing seems t dive : 
his mind Sudder | s Cendrillon and realizes P P 
ce that she is to be his t ble spe aks { } r er y _ >: 
ut the midnight hour sound | the girl, faithful to h : ae , 
exceptt 
vow runs away, leavu rt hasty departure ler gia j . . 
ipper, which the Prince k sses as the curtain comes dow1 7 ; 
The third act shows again the interior of Madame ck B ‘ : Wh. 
laltiere's home The mother | daughters retur tr 7 ' ; 
the ball and again abuse Cendrillon, who the esolves t P , fast 
eave for good dt { ving ta " asterp - ? 
n Stagecraft represents forest where i er the ¢ f . ‘ " 
hanted oak tree Cendrnill ag sees her Prince | ’ if 
‘ } " Beil Dead taht ‘ ' 
rourth act ws divided 1 twe al iuXx : erand 
ae a 
where Cendri 1, Ww as en} is scl 
told vy her fathe t t | eT ppose ture As f P ' 
, ' ' tee ; 
eenh mereiy a arean in f ill weve? eT a n fot ; i R ' 
heen sent all over the country t dentify t weare! i ‘ e thre 
the glass slipper T he ast i rings Ce t , t . uf : 
Prince towethe ind as Perrault wrot 1] vere terian Chur 5 
pres touiours rreux rl ily ever afte eat ( tO 
ward) ; New \ P . P 
So much for the t to the est t that 
. i : , 
5 rw the M asen¢ ! vial | rodi ‘ Yer cr ! if i 
| hais Le Cid It sa t ‘ i a wae ‘ lore ( hriat 
diou ay del s, and { y Fre I rH ft Pre yter 
is wrong! illed a rand er it is t ¢ | an Ae 
r buffo opera t pect lar to v Os ; 3 
Se musi SI vs ave give ! t t ( i { t \i { 
lrury Lane in Lond t the ¢ telet in Part é tt { rk 1 , 0) 
ently at the Hippodrome 1 New York t t t , P Seema P : 
good product ‘ ‘ ‘ t 
> 7 ' ' ( 
that will ple the masses and w ‘ SEE NERS 
cheaper ast daily durime the y { ren F . 
is grownups will be delighted with the lagnificent cer her indit , 
i 
pageant ery and mis sce t “Cendr we @ re-énaane ‘ : 
lon T! f the third act is a 
| ne 
t Stage n ind congratulation are ' 
Andreas Dippel and his stage director, Fer \ Phe ‘ i 
The Id. placi phians were n yt ‘ r 
seats ' their e t isn ir ‘ + t ‘ ‘ king tort | 
act ifter ! re t t ' y eee 
tie tage e three men respons e for the « 6 ‘ . 
; : t t 
evening, Dippel, Car mint a \ n ‘ . 
| Pe ' ets . ‘ P 
edged the tumult $ applause ' ’ 
. t t v1 aps tw 4 ‘ g 
The cast was exception r d re with 
‘ 
Garden easily winning the ref | rs t ! 
Dressed in |} k iT stuime simular ft the re . , 
by Henilet, che was 3 picture of yout Kom ere Mrs. Griffin Welsh at Broollyn Concert. 
ind never has t r rince how tter i t Mr (,riffin Wels pra 
Prince Garden Indeed, she Na erital P ‘ ging : neers n fe : 
Charmant Vocally the singer w t her best a | rsday evening of last week ‘ 
admirably her aria of the third act. which won her a t program the | klvn Fag tat ‘ 
well deserved triumph. This is one of the best creat ightfully ‘Apri whict 
of Miss Garden and she is sure win mat ‘ ‘ few nights ago at an Institut - 
ers in the role pring’ (Beacl The s ; 
Maewie Tevte, the Engli orano, was a sweet, inn I Know’ (Spr Teme 1) g 
cent Cendrillor nd deepened the goo ression pf Grieg) i U ton ! . 
duced at her debut. When she becomes better known Wels! songs, wivet tw t ’ P 
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* THE PHILHARMONIC AND ZIMBALIST. 








wielding the 
Efrem 
the New York Philharmonic Soc‘et 
Hall 


November 3 


Thursday 


jc riti iwuidience w n hand to 
nged 


merely to satisty his 


ippraise 


from the 


er ' arte eT ot the aton, s¢ ited 
tem 
nd impartial ind 
fue Muscat 


fairest attitud 





who came 
} 


. P nductot ew to th ity, and one 
. °y ‘ tion long estabh d elsewhere 


keynot oundead 


leader would 


surface and 


hight 


spirits 
rous and rollicking delight in the 
t view f the eighth symphon 
a ti rrectne by the fact that when 
ut its proper interpretation,’ all they 
y temp! This matter of 
ee t vay, } { liar one It never seems to 


f in a performance f any Tsechaikowsky, 


q i l rt Schumann Mendelssohn or 
Beethoven that the 
raised with unfailing regularity, and 
nelusion that 
mposer who used tempt in his 


nay r may not have 
eighth symphony 


Mahler 


neert without hi 


Wagener, Bulow and 
straightforward 
expose sub 
exist in a prece 


symphonic 
if the men 
‘ tor several 
trar tyle of conducting, 
xtert re « cerned, consists 
i yeeping and energetic, 
t { right nd indicat concerning it 
measure and 
“PENS I { lentior ld be nade of the ex 
horn. Stran- 


' 26 
fact, the whotk 


program 
mmand of 
< é t traint 1 worn off, and he 
™ "4 t t ‘ { to thet task 


nstant 


KY 1 etter « 


with a 
response 
the nish f the number 
in exceptional 
full 


bettet 


ly and with 
b> wits y t ‘ . not heard a 

i orks than 
| tans TI 


lursday 


erity 





that time taken Stransky to its heart, and again he was 


made the recipient of spontaneous and well deserved 


plaudits, 


\ summing up of the work accomplished at the first 


oncert leads to the conclusion that Stransky made a more 
into a useful 


than favorable start, and promises to grow 


nd perhaps brilliant leader of the Philharmonic. Sensa- 


tionalists are not wanted at the head of an organization 


f that kind, if it is to carry out the work which it ought 


to do in this city. Stransky will reveal the full measure 
f his artistic ideals and capabilities as the season ad- 
vances, and unless he is harassed by intrigue and _ vilifi 
cation on the part of interested rivals and their allies, he 
may grow into a valuable musical acquisition for New 
York. Opera singers have developed into greatness here; 
why not an orchestral conductor? 
\s much interest as attached to the debut of Stransky, 


manifested also in the appearance of Efrem 


, 





( ytight by Mishkin Studio, New York 
ZIMBALIS1 
Zimbalist,. who came to this country as the possessor of 


brilliant fame gained in the representative musical capt 


tals of to play a 


that 


Europe The young violinist had only 


dozen measures or so in order to reveal to experts 


is an artist of extraordinary attainments, for he drew 


his how with a degree of confidence and steadiness, and 


produced a tone of such volume and nobility as to demon- 
As the Glazou 
of his in 


strate his superior quality almost at once 
Zimbalist’s 
apparent to 


now concerto proceeded, mastery 


listener, and he was 


itself 


strument became every 


rewarded with breathless attention, which resolved 


into audibly expressed admiration after the conclusion of 


the cadenza in the first movement 


so many admirable traits been combined in 
Zimbalist 


Rarely have 


violinist as exhibits. In addition to the big 


} 


ess of tone already mentioned, he knows, too, how to ex 
tract from Ins violin vibrations of ineffable tenderness 
ind melting appeal Pure as a Caruso vocal utterance 
and as delicately tinted, are the phrases that come from 
uder Zimbalist’s bow. His musicianship is refined in the 
extreme and was manifested convincingly through the 


manner in which he merged his performance with that of 


e orchestra 





and never sous for individual exploita 

ut the expense of the ensemble His command of 

the bow is phenomenal, and represents perfection in the 

ssing of strings, spiceates, staccatos, and all the other 
departments of stick mamipulation 

From start to finish, the Zimbalist performance was an 

nalloved delight. viewed from any and all angles of 

violin art, and the extremely modest and gentle demeanor 


to see and to 


plaver ind left no 


f the player made it an additional pleasur 


} 


rear him The audience rose to the 


doubt of the spell which he succeeded in weaving around 


them with the magic of his musical message Phunderous 


s the miiv word that describes the reception accorded to 


Zimbalist aft of the concerto, and the numerous 


recalls taken by him might justifiably have resulted in a 
half dozen encores had he so desired. 

The Glazounow work again was revealed as a well- 
made, agreeably melodious piece of writing, giving the 
violin all possible scope for individual expression, without 
asking it to go outside its legitimate domain, and without 
attempting to put into the orchestral part such material 
Violinists al- 
note how engagingly the 
Glazounow concerto leans in spots on the Mendelssohn 


as more properly belongs in a symphony. 
ways are interested to very 
work in the same form. 

Sunday afternoon, November 5, marked the third ap- 
pearance here of Stransky with the Philharmonic, but be- 
cause of the nature of the program—an obviously “popu- 
lar” one—it threw no new light on the conductor which 
had not been noted at his opening concerts. The Sabbath 
scheme had this aspect: 

. Weber 

Svendsen 
Ischaikowsky 

Cioldmark 


Euryanthe Overture 


Legend, Zorahayda 
Violin 


Symohony, 


concerto, D 
Rustic 


major 


Wedding 
In the Weber music, Stransky emphasized the romantic 


essentials fittingly and exhibited admirable instinct for 


tonal balance and technica! exactness. Svendsen’s “Zora 


hayda,” a well knit and highly colored instrumental tale, 


was made into a telling piece of musical declamation 


through much the same methods that helped Stransky to 
score a success in Liszt's “Tasso."’ When a leader shows 
palpably that he loves the work he leads, his cause with 
In the 


however (a suite which masquerades 


the audience generally is half won from the start 
“Rustic Wedding,” 
as a symphony), some of the listeners did not get beyond 
the fifty per cent. of approbation, for Goldmark’s once 
popular work has no inherent strength, and owing to its 
structural weakness and its diffuseness in the working 
out, the “Rustic Wedding” today sounds pale, anaemic, 
tonal 
Gold- 


which 


and on the whole, musically purposeless. It is a 
unlike 
Sheba,” 
not 
careful and sympathetic 


from which the color has faded, 


“Sakuntala” 
more 


canvas 


mark's and the “Queen of 


show qualities enduring even if 


Stransky 


permanent 
gave the composition 
exposition, but its signs of age were too noticeable, and 
could not be glossed over 

Efrem Zimbalist was the soloist in the Tschaikowsky 
concerto and repeated his triumph of several days before, 
although this time in a work requiring considerably more 
fire, breadth in delivery and technical daring than the 


Glazounow piece. The marvelously gifted young virtuoso 
rose to every requirement of his new task and conquered i 
it with the satisfying mastery that alone spells genius o1 
a musical instrument 


first 


The intricate bow positions of the 
movement, its passionate vehemence, towering cli 


maxes and inordinately taxing cadenza, the sweet sim 
plicity of the canzonetta (easily made too saccharine when 
oversentimentalized) and the irresistible rush of the finale 
with its impetuous dance rhythms—all 
parts Zimbalist 


which gave absolute satisfaction to the musicians in the 


those component 


were welded by into an organic whole 
audience as well as to that portion of the public which 
enjoys music with its senses rather than with its under- 
standing. In other words, Zimbalist makes a many sided 
appeal and therein lies the real secret of the favor he has : 
won His : 


reception at the Sunday concert could be called nothing , 


abroad and is sure to reap in America, too 


less than an ovation 


New Engagements for Hanson Artists. 
The Concert Direction M. H New York, 
announces new bookings for some artists under its man- 


Hanson, of 
agement. The manager of the series of concerts at the 
Hotel Ham 
bourg, the Russian cellist, and Maxmillian Pilzer, the vio 
linist, for this season ; 
of Tuer Musicat 


Blackstone in Chicago has engaged Boris 
As elsewhere stated in this issue 
Courier, Marie Rappold and Reinhold 
von Warlich are other artists under the Hanson manage 
ment engaged for these 

Messrs. Hambourg and von Warlich, and Madame Rap 
pold musicales at the Hotel 
The concerts in Chicago take 
11 o'clock Monday mornings, and those in Min 


concerts. 


are also engaged for the 

Radisson, in Minneapolis. 

place at 

neapolis, Tuesday afternoons at 4 o'clock 
Alda Up to Date. 

November 22, Columbus, Ohio, recital. 


November 24, Houston, Tex., recital 


November 27, Columbia, Mo., recital 
December 5, New York, recital. 
December 10-11, Bethlehem and Allentown, Pa., with 


orchestra. 

g, St. Paul, Minn., with orchestra. 

12, Minneapolis, Minn., with orchestra 
January 15, Duluth, recital. 


January 
January 


January 17, Appleton, Wis., recital. 
January 19, Grinnell, la. recital 
January 28 Brooklyn Philharmonic. 


February 15. Morgantown, W. Va., recital 
March 10, New York, Philharmonic. 
Montreal Opera before these dates. 





il- 
he 
ut 
ut 
ial 
al- 
he 
he 


tic 


ky 
re 
re 
he 


sO 





THE MUSICAL COURIER 

















COVENT GARDEN TRIUMPH 








OF 


HEINRICH HENSEL 


The Great Wagnerian Tenor of Bayreuth, in “Der Ring 


des Nibelungen” 





PRESS NOTICES OF HEINRICH HENSEL, as Siegmund in 
“Die Walkare” 


Herr Hensel im 
upon his 


work as Loge by 


has version ot 
Siegmund His 
singing has many 
good qualities, He 
sang _ the MUSic 
graicfully 

Vornw fost 


Hen 


with 


Heinrich 
sel played 
keen intelligence 
as Siegmund, his 
voice is ample and 
he touched great 
depths of poetry 
in the first act, the 
fate-stricken Sieg 
mund is here the 
human and 

moving frwrure in 
RHEINGOLD the phan 
tasmagoria ot 


ndon 


most 


AS Loci IN DAS whole 


‘The Ring The Daily Mail, 1 


which forms the 
Siegmund 


Herr Hen 


‘The long and glorious love-duet 

hrst act was well done by Herr Hensel as 
and Madame Bryn-Langaard as Sieglinde 
sel, who is a fme singer and a cle 
manly Siegmund The two w 
exciting climax, and 


r actor vas a very 


rked up the finale to an 
j 


' 1 
were recalled many times at the 


fall of the curtain he Dai nicle, London 
“Herr Hensel is an exceptionally vocal Siegmund 
ind acted with vigor and genuine feeling.” VU ornin 
Leade? ndon 
“Herr Hensels Siegmun ,as ery even, his voice 


was round and ringing and sang with a fine show 


of fe¢ ling y/ mdar | / nde 


Herr Hensel, who is on the whole even more con 
vincing as Siegmund than as Loge His voice is par 


ticularly sympathetic and he uses it uncommonly well 


there was very little that was Teutonic in his delivery 
of the beautiful musi We uld welcome the oppor 





tunity of seein ind hearit hom as Siewfried, for he 


ought to play the part ndor 


w G i 
As Siegmund, Herr Hensel sang pleasantly and act 
ed with intelligence, making a very heroi representa 


tion of the part 





msterGa 


mdor 


Herr Hensel, 


one of the sweet 
est Wagnerian 
tenors ever 
he re who 
Sregmund an 


heard 
Sang 


i 


realizes that, dra 
matically speak 
ing, the more you 
put into Wagner 
the more you take 
out of it.” 


Hing Standard 
Lando 

Herr Hensel 
was an unusually 
vocal Siegmund 


and was dramatic 
Ihy sympathetic 
He is a valuable 
acquisition.” 
Mancheste 
(;,uardia Va 


FRIED IN “SISGFRIED ster 


. 
PRESS NOTICES of HEINRICH HENSEL as Loge in 
“Das Rheingold” 

Herr Hensel, the voung tenor who took the part 
oge at Bayreuth this year, made his first appearance 


at Covent Garden, and the resonant quality of his voice 


suited the part admirably The Times, Londos 


Hensel was an exe 
! | 


Herr 
entric as the 


The Loge of 
acter study—as « lively God i Fire 
should be—and his singing left nothing to |« 

Daily Express, Li 


ellem char 


desired 


One need pot insist upon individual excellences 
among the singers when the chief excellency is to bx 
not individual but part of a whole. Nevertheless, Herr 
Hensel, the Loge, merits special praisé for his sing 
larly brilliant conception of a difficult part Daily 


Maid, Londov 


“Herr Hensel has a more 


German tenors, and his Loge 
tastic touches Sta 


than most 
missed none of the fan 
dard, Landon 


musical voice 


“As Loge, Herr Hensel, a debutant, was much mor 
vocal than we expect of a German tenor, singing the 
music with a good deal of lyric beauty, and his acting 
was quite on the right lines in its clever suggestions.’ 
Daily Chronicle, London 


























Herr Hensel proved himself a most admirable Log 
Hie suggested a less volatile, more ntrolled Fire-( 
than do many who have played the part hers ut i 
singing and his acting were those of really great 
tist lhe ¢ a 

Herr Hensel i tm comer, made an ¢ cellent Log 
being none the le effective because he did not think 
necessary t be s tus an dget is SOMme repre 
tative f th ar / ter Ga 

Herr Hensel, as | we sang excellently t ha } 
tenor ice of beautiful quality and leve t 

eves das 

Herr Hensel I 1s ne of the me mer nas a 
agreeable voice, free from the ‘Bayreuth bark,’ w 

the oice of most German tenors His acting ga 
the impression ot freed 1 and anliness and hi me 
nz as noticeable for tt rength and Ivyrical af 
ter Sunday Times, l i 

Herr Hensel impresses one st favorabl t 
an actor and a singer and one will look forward wit! 
interest to hearing hi further on Saturday im ‘W 
kure The 5 [ I” ds ure? 

Herr Hensel, wh esses tar greatet il wil 


than the usual German tenor, was an admirable Loge 


Vanchest rier, Ata / 


SIEGFRIED 

Beauty 

Ce sureness 
of diction 

uth Looe 
presence, 
ing Was wanting 
in the artist for 


the realization 
this creature 

t lnght an 

waut Th 


end the rst 
uct as doubt 


mich 
and the expres 
warmth of 


ris voce Rave 





an intense life 
and a supreme 
yrandeur to the 
ene at the Forg irric iwa 
nemorable hero: thus t fore 


oetic and savage an ! 


ir. tiensel 
e youthtul 


lear sou ‘ ; wae Ms 


derness and 


surely the t 


Wagner Festival in 


Brassels 
Sieg gave 
istet : 
agnificent 
entation 
that t onclu 
nt audience 
: 7 r ’ 
me " ite 
I until 
lanawer ‘ ‘ 
' n-appea ‘ 
lainin that 
after ‘ trag 
ending ! the 


Cotterdam: 


Herr Hensel never 





wpears again 
jerry tie lawe 

I | et j 
Kerls OTTe} 
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Philadelphia Orch d Kathl Parl 
liadeiphia Urchestra an athieen Pariow. 
i. te Ps PH November ) building of truly monumental tonal dimensions The ca 
p f symphony concerts, Frida denza was done with such a show of ease that it appeared 
Sea Di ) vening, Novem to lose all its intricacy in the Parlow handling. With this 
1 1 + @ Le | , | ‘ ‘ . 
ans é tance of Kathleen Parlow artist there never are unwieldy circlings of the bow or 
~ ; é im spasmodic leaps of the left hand The keyboard is under 
y 
| Saint: dae ontrol at all times Fenths, chromatic scales in har 
i {; ‘ 
4 , nonics and double harmonics, thirds, sixths, octaves, 
ah I'schaikowsh pitas tr 
' D \ arpeggi, tri taccato and spiceato fireworks—all the 
; , technical tricks are at this girl's command and do her bid 
ote poiish, refine , ‘ 
; ling supinely t always in the cause of good art and high 
e€ playing or the é : 
Bs musical endeavor 
| det p of thet ‘ ; : Z : 
é Cyclonic applause greeted the finish of Miss Parlow’s 
r ably e€ en é © 
sot contribution to the concerts, and resulted im such a press- 
t ind the 
( re itt h Dee 
CR espe the director im 
i 
for task and hi 
e displayed by the guar 
t Philadelphia Orch 
t and | thorough ability 
aes He does not regard 
root nor et aS a plac e tor 
G nt t r i sensible course between 
a " f just to the best in musical 
ett that eve Mozart wrote 
t yoose flee « intata,” and the 
i ft relaxation of a “lost 
-— ~S 1 1 the popular tunes of 
: ( re worth their weight 
~ t for they unconsciously break up all 
Piss id ind er brotherhoods as hurt the 
Bas | arv in New York, for instance 
ar ‘ f lelp feel that the orchestra 1s 
+ 2 | ition and betterment, and the 
; 4 ioted there ist Friday and Sat 
| from New York who is writing the 
: | a ‘ d to pr that the policy of Pohlhg 
SN ; ‘ fre both the artistic and the 


\ lf some of the attendance may 


Kathleen Parlow as 


t presence of 
! er engagement are to 
those ot e Philadelphia concert 


ulvantage of the 
cored sym 


: 
; 
- 
4 
{ 
4 Be the f the orchestra neared pet 
on iepart t ere vautifully balanced and 
” ea { ing pure and many shaded 


respecting ad 
the nature 
ecks to ac 


ted as suc 


hem by 
never 
linge 


upings and char 


ne | ig and his accom- 


poems cry for 


a ! ‘ ‘ yonder at their neglect 


calling and 


like the rest of that 
exinbits well 
l, before all things, 


The 


asure of the 


carried out 
‘ rk ‘ cy Ty Tie 
to, and was invested 


nd shade, tonal variety 
. _— j 1, 

t iD ea " t ( ayvnamn vaiues 

but never at 

energy where 


just due the 


riumph with her 


neerto, which 


ince the night 
by playing the 
nent many of 
iccomplish 
\lt very note of the Tschai 
re rok hv violinist as hedged 
it bwe tradition, the courageous 
personal art 
By poe i bios ting t blic into a state of 
rrent ¢ 


ng The 
breadth 


f post 





Par 


TA 


with 


least suspicion 


Parlow m 
and the rst movement displayed a 
flexible and accurate, uncanny digi 


breadth of phrasing and climax 


= ih at i lp 





KATHLEEN 


PARLOW 


ing for additional performance that she added the Tschai 
“Melodie” 


\ brillant and compe'ling presentation of the Dvorak 


kowsky and an unaccompanied number, 


overiure ended a concert which Pohlig will find it hard 
to surpass during the balance of this season, or, in fact, 
t anv time 
MUSIC IN LOS ANGELES. 
Los Anceres. Cal... October 28, 1911 


Pasquale Amato, the great baritone of the Metropolitan 


Opera Company, made his first bow here before a large 


and brilliant audience, winning an instantaneous and 


glorious success. Public and press were highly charmed 
by his wonderful voice and impeccable method of singing 
health 
with even steps through the endless labyrinth of art. 
Side by 
Amato, Gilda Longari, the soprano, 
Graceful 


march 
then 


Indeed, when voice, intelligence, heart and 


perfection may be reached side with such a 


formidable artist as 
may be proud of the reception accorded to her 
and pleasing in manners, she also proved to be a valuable 
Maestro 


companist 


artist lanari exhibited rare qualities as an ac 


highly contributing to the happy issue of the 


event Following was the program presented, which was 


doubled by rather exacting encores Aria from “Un 
Ballo en Maschera” (Verdi), Mr. Amato; aria from Act 
| “Mignon” (Thomas), aria from Act Il “La Tosca” 
(Puccini), Madame Longari; Drinking Song from “Ham 
let” (Thomas), Mr. Amato Ich Liebe Dich” (Grieg). 
bergerette, “Maman, dites-moi’ (Weckerlin), “Si j'etais 
jardiniere” (Chaminade), Madame Lonrgari; cavatina of 
Figaro, from “The Barber of Seville” (Rossini), Mr 
Amato; duo from “Don Giovanni” (Mozart), duo from 
‘Serenata” (Brahms), Madame Longari and Mr. Amato; 
“Serenata” (Mascagni), “Obstination” (Fonterailles), 


(Weckerlin), Mr 
Madame 


Mr 


Amato ; 
Longari; 
Amato 


bergerettes, “Jeunes filettes” 


“Madama 
from 


iria Butterfly” (Puccini), 


Prologue “I Pagliacci’ (Leoncavallo) 


Thus Manager L. E. Behymer started his sparkling list 
of stars which will illumine the Los Angeles season. 
ere 


‘Queen Esther,” the pretty Biblical story of a woman's 


love for her people and her diplomacy in winning them 


the king’s favor, was presented at the Temple Auditorium 
From the first solemn chords at the organ, so masterly 
manipulated by Charles H. Demarest, to the closing scene, 
there was a sustained, intense interest which spoke well 
for all participants. Myrtle G. Jones, as Queen Esther, 
decided hit. G. L. W. Christopher, 


made a Howes, G 


Fr. N. Arnold, F. V. Routt, O. Hilleary, N. Updyk and 
E. G. Welch also distinguished themselves, performing 
their parts with fine effect. The choruses gave sign of 


excellent training and the entire performance reflected 

the result of good work on the part of capable instructors. 

eRe 

The Music 

held the most successful meeting of its existence in the 

The affair was animated by the 
Edson 


Southern California Teachers’ Assoc:ation 


Gamut Club auditorium 
eloquent words of President Charles F 


a ed 
The Harmonica Club held its second meeting of the 
year, presenting a well rendered program, which con- 


sisted of French music, the seventeenth centary, Rameau, 
“The De- 
vari- 


Couperin, Daquin, Chambonieres, Lully; paper, 
Miss Smyser; 
\ miner (Rameau), Margaret Higman; 
Mrs. Harrison Albright; 
piano, Rigaudon in G minor (Rameau), Mrs. H. G. Strat- 
from “Amadis” (Lully), Letitia Wil 
Bazolet Flottant” Saidie 
from “Alceste” Miss 
Smyser; piano Nash; report, 
Mrs. H. G. Stratton. Guests on the program were: Mrs. 
Willard Kennedy, contralto, and Ruth Dearsdoff, pianist 
ere 


newly 


velopment of the Pianoforte,” piano, 


ations In oprat.o 


aria from “Amadis” (Lully), 


ton; contralto aria 


soprano 


hams; violin, 
Stanton; 


(Couperin), 
(Lully), 
critic's 


aria 
(Daquin), Grace 


Harold Webster, the arrived violinist, 
recital presenting an interesting program, through which 


His 
Mo- 


gave a 


he revealed himself to be a well equipped musician 
hest “Cantilena,” by De Boisdeffre ; 
zart’s “Deutscher Hanz,” and Sinigaglia’s “Bagatelle.” 
re FF 
Carlson, the basso-cantante, gave his initial 
He showed his 
program: “Wohin,” Schubert; 
“Wie Melodien,” Brahms; “Die 
“Im Spatboot,” Strauss; “Daheim,” 
“Ein Ton,” 
Bem erg; 
Richard Wal- 
‘King Charles,” 


numbers were 


Anthony FE 
an appreciative audience 
the 
Meer,” 


recital to ver- 
following 


Schubert; 


satility in 
“Am 
Mainacht,” 
Kaun; “Amarilli, mia bella,” Caccini; 


Brahms; 
Hugo 
mut,” Sibelius; “Soupir,” 
Fielitz ; 


Walk,” 


Cornelius; “Dans la 
“Eliland” cycle, Von 
“Where'er You 
Valerie White 


“Eldorado,” 

thew ; Handel; 

Mand 
vere 

Audrey St. Clair Creighton, a protégée of Madame Thilo 

audience 


Becker, is a child prodigy who charmed a select 


by her beautiful violin playing. Her temperamental quali- 


ties, coached by the well directed efforts of her teacher, 


should assure the child a very brilliant future 
en 
Bruce Gordon Kingsley, who has just returned from 
Europe, presented a program of new organ and piano 


selections at the Ebell Club. He won the warm applause 
of his audience. 
newer, 
Phe Band 


time ago for the purpose of securing a municipal band, 


Los Angeles Association, formed a_ short 
has received encouragement and indorsement from public 
W. B 
gaged as publicity manager and feels confident that the 
efforts of the association 


officials and private citizens Douglass has been en- 


crowned with 


RicHarp Luccnesi 


will be success. 


Rubinstein Club Preparing Silver Jubilee. 

The Rubinstein Club of New York is planning to cele 
brate its silver jubilee this season. The first 
musicale of the club takes place at the Waldorf-Astoria 
Saturday afternoon of this week, November 1. The first 
evening concert is scheduled for Tuesday evening, De- 
cember 12. A banquet is being arranged in honor of Wil- 
liam Rogers Chapman, the founder of the club, and still 
its musical director. 

The club will, of course, adhere to its policy of having 
the greatest artists sing and play at its evening concerts, 
three of which are given during the season. In addition 
to the evening concerts six matinees are given, and there 
are other affairs, like the morning choral concerts and 
the White Breakfast, which closes the season in the first 
week of May. Mrs. Chapman, wife of the musical direc- 
tor, has been president of the club for two years, and it 
is predicted, will be re-elected at the coming annual meet- 
ing. 

The artists engaged for the Saturday musicale include 
Marianna Flahaut, mezzo-soprano of the Metropolitan 
Opera Company; Oscar Seagle, baritone; Arkady Bour- 
stine, violinist, and Yves Nat, pianist. Madame Flahaut 
will sing an aria from Gluck’s “Orfeo” and songs by Bee- 
thoven, Rene and Leroux. Mr. Seagle’s numbers will con- 
sist of two groups of German and French songs and he 


afternoon 


and Madame Flahaut will unite in a duet from Saint- 
Saéns’ “Samson and Delilah.” 


It is announced by the concert committee that all boxes 
for the evening concerts have been sold. 









e 








THE MUSICAL COURIER 








Nevada W7am der Veer Miiller *“ 


MEZZO-SOPRANO TENOR 
Management: The Quinian Inter ti al Musi l Agency ij 
i} Successors to the Wolfsohn Bureau i West 34th Street, New York = 








MAX HERZBERG 
PIANIST 


Accompanist for Leading Artists 
Advanced Piano Pupils b.# Vocal Coach. 


215 MANHATTAN AVE., NEW YORK. Phone River, 10200 








——DUTCH PIANISTE— 0 
H ANN A FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 
Bay ~ DONNA Souraasse 
A OLTI ZK fin 
Opera Com panies 
Avaliable te brani fr Coat Recitals and Orateries 
ROS ai thet tes St. L + 








LISLE COLBY THOMA foe 


Ma mee ANTONIA SAWYER 
1425 Broa Broadway, New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University Pestival Chorus 
Address, 430 West 116th Street Prone, Boreieg he 


tiikttoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metrepeee by pera House Bidg 
ress, Norwalk. feos 








HINSHAW == 


Tawisauae 
GEORGE Ex 7% IW is xX Leading TENOR past season at Toronto Mendelssohn 


Metropolitan Opera Ce., . New York 
Concerts 

Choir, Worcester, Louisville, Evanston and other festivals; with Boston Symphony,New York Philharmonic, Theodore Thomas, St. Louis 

Symphony Orchestras and Leading Choral Societies. A EBatire Season for Concerts. Address: LOUDON CHARLTON, Carnegie Hall, HewYor 


ALICE MERRITT-COCHRAN soprano 


118 Macon Street, Brooklyn. New York Phene, 2925 Bedford 
IN EUROPE JULY AND AUGUST 


HAGKETT 


TENOR Inquires to MARC LAGEN, 434 Fifth Avenue, New York TENOR 


WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 
“Mr, Hambourg is one of the greatest living masters of his instrument.” 
oe Evening Post, New York, March ro, ror. 
jement, Concert Direction M. H. HANSON, 437 Fifth Ave., New York 
ae Managers: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 


PAULO GRUPPE 


THIRD SEASON IN AMERICA 1911-1912 
**One of the World’s tew great *Cellists’’ 


Le ay Chicago, St. Lowls, Canton Pittsburg Orchestras. Bertin Phitharmonic, London Symphony 
ks Orchestra, Munich 
Fer terms and dates address, J. E. FRANCKE, Browning Building, 1269 Broadway, New York 


THE CELEBRATED RUSSIAN PIANIST 
m Bann Liszt er livin 
st. nant Bulldiag, Grendeep ond ‘6th St., iy City 
STBINWAY PIANO USED 
ORATORIO and CONCERT 
Song Recitals to his own accompaniment 
Baritone CONCERT DIRECTION W. H. HANSON 
437 Pifth Avenue - - 


New York 








OnraPrrio 
ACIAA> 








O= FON 

















BASS-BARITONE 
‘ MANAGEMENT, sea 

QUINLAR INTERMATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 











Madame JEANNE JOMELLI 


RIMA DONNA SOPRA 
BNGAGZD IN BUROPE UNTIL DECEMDEN Late with the jactrepattes and Maohettes Opera Companies 
Avaliable for RECITALS, CONCERTS and ORATORIO 
IN AMERICA JAN*'4RY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 41d Street - New York 


‘SOPRANO 


FLORA WILSON === 


= anna 
Henrie (WAKEFIELD <2 
reaiaing a, 0t? LENA GERHARDT 2 


Sole Direction: DAMIEL MATES, Le-dee American Macagemest, QUIMLAR INTERRATIONAL BUREAU, | West 26th Street, Kew Tort 


ORGAN AND SONG RECITALS 


MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 
Mesegenest, HAENGEL & JONES, 1 Bast 424 St., New York City 
Porsese! Address, 690 West Eed Avenee, Bow Tort City 

















Pronounced by the European 











PIANIST 

sero a alt 

CEGILE ANTONIN SAWYER 
Season 1912-13 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 





Tone production, style, diction and repertoire 
260 West s7th Street, New York "Phone, 34:6 Columbus 


E —STEPH ENS us 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phone. 3195 Bryant 


George GARRE 


TENOR 


Address: 15 East 10th Street - NEW YORK 
Telephone: 2927 Stuyvesant 











Theodore Habeimann’s Operatic Scho 


Phone, ot vende Be Subway Station tesa St. NEW YorE 


Luisa VILLANI 


Address: 147 West ri Street. - + New Verk City 


NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratorie 
Exclusive M. sagem ent of 


FOSTER & DAVID, 600 Fifth Avenue, few York 
Tol ohewe, 2023 Bryant 


(eoue BEHRENS 


Pianist, Recital, Ensembie 
Concert Direction: M. H. HANSON 


ALICE 


PRESTON 


Concerts and Recitals 
Managemes! aatooia Sawyer, 4% Oreaduny. Persesai Address, Texede aT. 


BILESLEY MARTIN, si caste 


STUGW ; 1428 BROADWAT, FEW he 
Watson, Cora Cross, 
— Andrew Mack, Nellie Hart 
Betelle Ward, 9 Geraldine Hutche 
*. amy iiiet, John Hend 
iten Marshall, vies ¢ Hara, 
Wrig t, Mabel wie Jobn . Stubbs, 
Béward Foley, Albert alleretedt, Duborte fac 
chett! and many other singers now before the pub 
Zile in opera and church work 
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Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 
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Pacific Coast to New York 
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s BROOKLYN 


ally conduct this course, which is open to all students 
whether they attend the regular term or not. 
nre 
Saturday evenings, November 18, December 16, January 
20, February 17, March 16 and April 20, the Brooklyn 
Philharmonic Trio gives concerts in the Lecture Hall of 
the Academy of Music. Members of the Institute have 
the privilege of securing tickets at nominal prices. The 
music scheduled* for the first evenig consists of the 
Haydn G major trio, the Georg Schumann trio in F major 
and the Beethoven sonata in C minor for violin and piano. 
ene 
Efrem Zimbalist, the young Russian violinist whose bril- 
liant New York debut is elsewhere recorded in this issue 
of Tue Musicar Courter, will be the soloist at the second 
Brooklyn concert by the New York Symphony Orchestra, 
Saturday afternoon, December 2. 
nere 
Katharine Goodson, proclaimed by many to be “one of 
the greatest pianists among English speaking peoples,” 
will be the soloist with the New York Symphony Orches- 
tra in Brooklyn, Saturday, January 13. 
nznre”e 
Shanna Cumming, for many years solo-soprano at the 
Church, on Hancock street near 
Bedford recital in the church audi- 
torium Thursday Madame Cum- 
ming will include some novelties in her program, and the 
singer hopes to have Paul Dufault, the tenor, as her as- 
sisting artist. 


Central Congregational 
will give a 


December 7. 


avenue, 
evening, 


a nd 
The Metropolitan Opera Company is to give a perform- 
ance of “Madama Butterfly” at the Brooklyn Academy of 
Music, Saturday evening, November 11, with Farrar, For- 


nia, Scotti and Martin in the cast. Toscanini will conduct. 








: 
, trooKLYN, November 6, 1911! 
<4 e of Madame Schumann-Heink, the beloved 
Et g idorns thé er page of the Brooklyn Institute 

t ¥ The contralto is to be the soloist 
ng, November 10, at the first of five con- 
1 Brooklys the Boston Symphony Orchestra. 
=e ert take | the Opera House of the Acad- 
Sc M ( d wi iwain be given under the joint 
bees es of the Br lyn Institute and the old Brooklyn 
: ety The program for the evening, de- 
piss y er N € follows: 
. I I i at I ] 
» 7 
( Act I eI 
ean 
a 3 
Parlow, the greatly gifted violinist, is to make 
i rance in Brooklyn this season at the con- 
Z the w York Symphony Orchestra in the Opera 
7 1 f Ac my of Music, Saturday afternoon, 
z [he music of the day will include Beetho 
4 nphony (“The Pastorale”), the overture to 
be ! Miss Parlow will play, among 
i ther rs, the Beethoven romance in G major. 
\ a 
w is to make her second bow to a Brook- 
a n at the concert of the Boston Sym- 
Or t Friday evening, December 8 
mRe,e 
is he Master S 0! of Music, 96 Clinton street, of which 
Jager is the musical director, has added a depart- 
a riist lancing, posing and dramatic art. Otto- 
Bohad : f the Metropolitan Opera House, will person- 
Ra az ae 
it Arthur van Eweyik Back for Concert Tour. 
Ewevk, the Dutch-American bass-baritone, 
> | pe Tuesday of last week on the Kron- 
d hardly time to unpack his 
— 
Ss 
. 
Vd 
2 
i 2 
KONPRINZ WILHELM 
re ‘ t leave New York to fill concert 
: S gage the West. Mr. \ Eweyk is under the 
H. Godfrey Turner, of 1g02 Broadway. 
‘ee will 1 ntry until April 
s m board the Kron 
\\ i i tinguished group Reading 
re c nag ire, Basil Ruysdael, 
the Metropolitan Opera House; Dr. David J 
ex-Ame \ issa to Germany; Hermann 
idlowker, te f the \ volit Opera House, and 
r van Eweyk, bass-baritone, whose concert tour has 
ened so spiciously 
&. 


Feliz Fox with New York Symphony 


ea lix Fox, the well known Boston pianist, has been en- 
s soloist on December 7 for the opening concert 


ries to be given at Orange, N. J., by the New York 


Symphony Orchestra. As an entire Liszt program is to 
be given on this occasion Mr. Fox will play the E flat 
concerto which has always won him many encomiums. 
MUSIC IN KANSAS CITY. 
Kansas Crry, Mo., October 26, 1911 

At “An Evening of Song,” given by the Fritschy-Camp- 
bell Quartet at Morton's Hall, last Monday evening, Kan- 
sas City had the opportunity of realizing what is being ac- 
A well 
attended and critical audience gave evidence of the appre- 


complished in the field of local concert direction. 


ciation of the quartet work, and of the solo work of each 
Edna Ella Van Huff, con- 
Charles Tingle, tenor, and Percy Hemus, baritone, 
comprised the quartet. Mrs. Huff and Mr. Hemus being 
great favorites in Kansas City, their solo numbers were 


member. Duncan, soprano; 


tralto; 


lingle, a newcomer, and Miss Dun- 
most 


heartily received. Mr 


returned from study in Paris, were 


Points to be mentioned in particular 


can, recently 


favorably received, 
concerning the quartet are the ensemble and cffective con- 
excellence of the Gladys 
The quartet numbers on the 
program (Verdi); “Under Blossoming 
Trees” (Meyer-Helmund) ; “Little Foreign Children,” from 
“Daisy Chain” (Liza Lehmann), and “Flora’s Holiday, 
from an Old English cycle (H. Lane Wilson). 
RRR 

Edward Kreiser, organist, began his popular recitals Sun 
day ‘afternoon, October 8 at Independence Boulevard 
Christian Church. The program much that is 
new, as Mr. Kreiser played from Bruch, Maquire, Hailing 
and Debussy. Lillian Kreiser, soloist. A 
recital was given last Sunday afternoon when another pro- 
gram of modern works was the feature. Mr. Kreiser in 
this program restored the “request” number. Paul Baltz, 


trasts, and the accompanist, 
Craven, an artist in this field 


were: “Rigoletto” 


revealed 


soprano, was 


tenor, was soloist. 


RRR 
A charming musicale was given at the Dodd School at 
Armour and Kenwood, Friday evening, October 20, for 
a number of friends and patrons. The program featured 
Helen and Winifred White, pianists; Mrs. Maclay Lyons, 
soprano; Vera La Quay, violinist, assisting. Helen 
White's playing of “Over the Steps” by Schytte, and “The 
Legend of St. Francis Walking the Waves,” revealed much 
temperament. Winifred White's numbers, “If I Were a 
Bird” by Henselt, and the Liszt “Tarantelle.” were most 
brilliant. Miss La Quay’s two numbers by Vieuxtemps 
were well performed, and the little Scotch ballad sung by 
Mrs. Lyons brought much favor. The Misses White will 
appear in recital at Lawrence, Kan., this week. 
neuer 
Rudolf King and Adelaide Nentwig, pianists, and Edna 
Forsythe, soprano, will give a recital in the High School 


reeset 


auditorium in Kansas City, Kan., Wednesday, November 
1. Mr. King will present his pupil, Mary Witters, in her 
second annual recital in New Casino on November 14. She 
will be assisted by Pearl. Maupin, contralto. 


nRe 


Carl Busch, conductor of the Kansas City Symphony 
Orchestra, expresses much pleasure at the bright outlook 
for the Philharmonic Choral Society this season. The in- 
itial rehearsal brought nearly the complete membership 
and the interest shown promises a great reward in a pos- 
sible appearance with the orchestra. Pearl Weidman pre- 
sides at the piano this season. 


Frederick Wallis gave the first musical tea of the season 
yesterday afternoon at his studio, 1309 Harrison street. 
These teas have become a feature in the musical life of 
Kansas City and the guest list was a most generous one 
yesterday. The program for the afternoon was given by 
Mrs. George Hickman, soprano, and Dorothy Sublette, 
pianist. Mrs. Hickman gave beautiful interpretations of 
the arias from “Tosca,” “La Boheme” and “Manon Les- 
caut.” JEANNETTE DIMM. 





Gwilym Miles, Baritone. 


It is announced that Gwilym Miles, the well known and 
popular singer, has taken a studio in Carnegie Hall, New 
York, where, during the present season, he will be pleased 
to accept and instruct pupils in the science of voice plac- 
ing and the art of singing. 

It hardly needs to be stated that, as an interpretative 
artist, Mr. Miles ranks with the foremost singers of 
America; also he has for many years devoted consider- 
able time to teaching, having a special liking for the work, 
and likewise unusual gifts in the way of illustration, with 
never failing kindness and patience. Mr. Miles is and 
ever has been an earnest student, is exceedingly modest, 
speaks kindly of others in his profession, and consequently 
makes a friend of every one he meets. In addition to 
many distinguishing natural gifts he has enjoyed privileges 
of intimate and protracted study with many leading teach- 
ers both in this country and Europe. 

A leading feature in the work of Mr. Miles will natur- 
ally be the interpretation of dramatic oratorio and the 





GWILYM MILES. 


best German lieder, and concerning the latter, in order to 
verfect himself in the true German manner, especially in 
the matter of diction, he went with his family to Berlin, 
where, for a long time, he studied with some of the lead- 
ing teachers in that famous center of artistic endeavor 

Mr. Miles will probably make himself widely known as 
a first class coach for students who are ambitious to excel 
in concert and oratorio, He knows the best compositions 
for every kind of voice, and has at the tip of his tongue 
all the standard oratorios. Moreover, his extended ex- 
perience in singing to full orchestral accompaniment, in 
every sort of auditorium this country affords, would seem 
to have equipped him with valuable “pointers” for young 
artists who naturally covet the knack of producing big 
effects in large places. When Mr, Miles sings one always 
hears distinctly the words of his text, not alone the words, 
but their true significance as well. 
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Savage’s English Production of ‘“‘The a 
we Girl’’ Having Successful Tour. 








If there be one man in the field of dramatic and op- 
eratic production who is able to accomplish a herculean 
task that man is Henry W. Savage 

Mr. Savage’s former presentations of “Parsifal” and 
“Madame Butterfly” proved his ability to do for grand 
opera in English what no one else could. When “The 
Girl of thes Golden West” was written, Mr. Savage saw 
the possibilities in an English production and calculated 
that it would be acceptable to the American public. It 
has taken him a year to gather together a company of ca 
pable artists and to get the production ready for public 
presentation 

Mr. Savage’s re-entry into the field of grand opera in 
English was welcomed by a large audience at the ffrst 
production of “The Girl of the Golden West” on October 
27 at Waterbury, Conn. The press in general commended 
highly the Savage production in every detail. Scenery, 


costumes, staging, atmosphere, principals, chorus, conduc- 
tor—everything was first class—and the production 
moved with smoothness. That Mr. Savage has equalled, 
if not surpassed, any of his former achievements was 
proven conclusively, and the audience gave his forces a 


} 

















GIORGIO POLACCO. 

handsome tribute in the way of a warm demonstration. 
[he itinerary for the preliminary tour is: October 28. 
dridgeport; October 30, Hartford; October 31, Spring 
field, Mass.; November 1, Albany, N. Y.; November 2, 
Syracuse; November 3, Rochester; November 4, Buffal 

November 6, Erie, Pa.; November Youngstown, Ohio; 
Nuvember 8 Wheeling, W. Va.; 


D; 


Pittsburgh; November 13, Johnstown, Pa.; November 14, 


fe 


November 9, 10, 11, 


Altoona. Pa. These performances will, no doubt, satisfy 


Mr. Savage that his efforts are appreciated and that his 
production cannot be excelled 

Che main tour will embrace 117 of the principal cities 
of the United States and Canada, covering 18000 miles, 
with an especially equipped train of eight cars. The com 
pany includes five sets of principals, an ensemble of 125, 
and an orchestra of fifty. The musical direction is in. the 
hands of Giorgio Polacco, Alfred Moulton and Alberto 
Bimboni. The cast is composed of very efficient singers 
whom Mr. Savage has spent most of the past year select 
ne and bringing together for this particular production, 
tarron, William Beck, Thomas H 


Chalmers, Irma Delossy, Vernon Dalhart, Leon De Souza 


nd includes Henri 


Carl Gantvoort, Charles E. Gallagher, Lewys James, Henri 


Leon, Richard C. Parks, Siegfried Phillips, Dina Puglia, 
Umberto Sacchetti, Ivy Scott, Edna Blanche Showalter 
Pilade Sinagra, Ellison Van Hoose and Liisa Villani 
High praise has already been bestowed upon the prin 
cipals, while those in the minor roles and the chorus have 
fulfilled every artistic prediction. Conductor Polacca has 
been called a second Toscanini, and with such a master 
in charge of the musical forces, it is not strange that 
every artistic detail has been made manifest. The staging 
of the production is not only complete, but lavish and 
true as to locale. Conductor Polacco was a musical sen 
sation several years ago at the Tivoli Opera House in 





San Francisco, Cal., conducting there during the Tetraz- 
zini seasons, before that prima donna was known to New 
York and London. 

rhe English version of this opera will undoubtedly ap- 
peal to the majority of opera patrons who find it incon 
venient to journey to New York for a hearing of the 
original, and when the main tour from coast to coast 
begins, the Savage production will, no doubt, achieve the 
success it deserves. For success it certainly deserves, if 
for no other reason than that Mr. Savage offers some 
thing unique in the way of stagecraft, which can hardly 
fail to please, and it also deserves success on account of 
the labor and skill bestowed upon its preparation, the 
manner of its presentation and the great care and expense 
lavished upon it. Should the opera continue its career it 
will prove that Mr. Savage was able to diagnose a situa 
tion more correctly than some prophets, and should “The 
Girl” in English meet with the approval of the Golden 
West then Mr. Savage wil! indeed have scored a tri 
umph—the greatest of his career. One thing is certain 
Mr. Savage deserves praise for his faith in opera in Eng 
lish, and thanks for presenting his faith in the best possi 
ble form. 


More Beddoe Triumphs Abroad. 

Daniel Beddoe, the Welsh-American tenor, is gathering 
new laurels on his tours in the British Isles. October 15 
the singer appeared at a concert in Queen's Hall, London 
in a performance of Rossini’s “Stabat Mater.” October 
17 he was soloist at a concert in Newport, Wales. His 
numbers for the evening were Walther’s “Prize Song” 
from “Die Meistersinger” ; a recitative and air, “Sound an 
Alarm,” by Handel, and “The Hills 0’ Skye,” by Victor 
Harris. October 22, Mr. Beddoe and Dalton-Baker, the 
baritone, were among the soloists engaged to sing at a 
popular concert at the Palladium in London October 28 
the tenor participated at another popular concert given at 
Alexandra Palace 

November and December bookings for Daniel Beddo 
include: November 2, Dublin, Ireland (concert): Novem 
ber 18, concert at Queen’s Hall, London; November 21 
with the Liverpool Philharmonic, in Liverpool, Sir Fred 
eric Cowen, conducting; November 23, concert at Seng 
henydd, Wales; November 30, concert at Londonderry 
Ireland (Gade’s “Crusaders”); December 1, concert at 
telfast. Ireland, when the program includes Walford Da 
vies’ “Everyman”; December 2, concert at Manchester 
England; December 13, Cardiff, Wales, “Elijah”: Decem 
ber 16, Liverpool, with Choral Society in a performance 
of “The Messiah.” 

Extracts from two Newport, Wales, papers follow 








Mr is the possessor of a magnificent ¢. powerf 
yet sweet, and his production is the acme of case Last night he 
opened with “Walther’s Preislied.” from Wagner's Di Meister 
singer” and showed that as an operatic tenor he } bis owt 
with the best In resvonse to an encore he bowed his acknowledge 
ments, but later in the evening, when recalled f » fine rendering 


of the aria, “Sound an Alarm” (Handel's “Judas Maccabeus™), be 


contributed with consummate artistry the song “Mavourneen.”” With 
Victor Harris’ “The Hills o° Skye” Mr. Beddoe con ded ipita 
evenine’s work Newport Evening Post 

Daniel Beddoe'’s solos, though his robust tenor voice was 1 
so susceptible to this orchestral vagary His rendition of Wagner 


“‘Walther’s Preistied” was a magnificent effort, and in Handel's recit 


id air, “Sound an Alarm,” he surpassed himself, to the enthus 


satic delight of the audience. who demanded an encor wh was 
furnished with a tuneful Irish ballad Later he sang wit ngular 
pathos Victor Harris’ plaintive “The Hille o' Skye.” whi evoke 
further applause Newport, South Wales, Argus 


OMAHA MUSIC. 
Omwawas. Neb Octohe 

Mrs. Charles M. Wilhelm, president of the Tuesday 
Morning Musical Club, has issued invitations for “Pres: 
dent’s Day”—a reception and musicale—to be held at the 
residence of Mrs. George A. Joslyn, Thursday afternoon 
November 2. The program will be given by Mary Munch 
hoff, soprano; Henry Cox, violinist, and Martin Bush 
organist. Mrs. Wilhelm will be assisted by the directors 
of the club, and Mrs. FE. A. Cudahy, of Chicago, will be 
an honor guest. This event will launch the season’s ac- 
tivity for the Tuesday Morning Musical Club, and will be 
followed on Tuesday, November 7, by its first program 
when the club will present Charles Wakefield Cadman 
and Paul Kennedy Harper in their American Indian 
Music Talk at the Y. W. C. A. Anditorium 


Martin Bush, who spent last season studying in New 
York, was heard for the first time since his return, in a 


piano recital, Wednesday, October 18 Mr. Bush ts veri- 
fying the high expectations that have been held for him 
and has taken his place among the foremost musicians of 
the city. He has accepted the appointment of assistant to 
Max Landow 


an 
Cecil Berryman, who has returned from a season of 
study with Wager Swayne, Paris, will be heard in recital 


next Tuesday evening at the First Baptist Church, Mr 
Berryman will have the assistance of Louise Ormsby, 
soprano, and Madame Borglum, accompanis 
zn RR 

During the past week the Mormon Tabernacle Choir 
of Salt Lake City was ard at the Auditorium by an 
audience of about 1,500, which was not only satisfied but 
delighted with the art and message of the monster chorus 
The organization brought w m Evan Stephens, com- 


poser-conduct 1 John Met land, organist, as well 
as Lydia White, harpist, and J. T. Hard, violinist 
a es 
Lena Flisworth Dale, soprano, a Vernon ( Bennett, 
rgamist, will be eard in int recital at lemple Israel, 
Tuesday eve rn her I 
re Ff 
Blanche Sorenson announces her season ticket sale next 
week, and is highly pleased with her subscription list 
Miss Sorenson's rt ser pens with a recital by 
Evan Williams at t rst Methodist Church, Novem 
ber 9 Evetyn Hopper 


Madame Goetze-Keliner’s Tour. 
Madame Goetze-Kellner, the German sopran who 


touring under the management i the American Musical 





R 1 is in the M e West this weel S} : , 
woked for recitals ever tie ncludin Sand 
Defiance, © 
The progt h M ne Keilner give 
es t 1 ~ ert, S inn, Brahms, R i 
Strauss, De y i iet War MacDowell, Bemberg 
and R re rt tl English languag 
he ng t Ame | } ist posers Her | 
tion ‘ ent ‘ n iny English sy 
ingers 
Clu and 1 a t ‘ ¢ ‘ arly 
terested in the Goetze-Ke © progra 


Flonzaley Quartet Back in America. 


rhe members of the Flonzaley Quartet ho have been 
abroad since the « ‘ nt the t eason rrived in New 
York t Friday t stea | , heir ¢ 
this se n Ww x<tend to the P ast The ¢ 
New York ‘ take e at Car Lyce 
December 4, Jas y 5, ar Febr q 

yt the quartet tr lude Adol Bett Altre 

Ara and Ivan d’Archambeau. Since last hea 

this quartet has been rehearsing Tronchet, ne 

sanne, Switzerland. Because of an a t ne 
members in the late summer yncerts Engla 

be canceled. However, the quartet come : 

did condition to begin its seventh tour of t United 
States and Canada. Besides the three concerts at Carnegie 
Lyceum the Flonzaleys will play or t pet Unior 
Hall for the People’s Symphon iet nee unde 


the auspices of the Brooklyn Institut Brooklyn 
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LONDON 


op House, Ha: over Square, W., } drama. One enjoys seeing an impressive and dramatic 
Lonpon, England, October 28, 1911 : > , 
. , wad ” Wotan, but one would like to hear the vocal tone occa- 
first « f “Der Ring des Nibelungen” came to a . mek Ss ; e eg Tea Sa 
: : ‘ sionally. The interminable “conversation” or recitative in 
er 2 In many respects the representation was ; ’ , , 
‘ : Wagner drama, when delivered as verging on the spoken 
accomplishment In staging, costumes, or 3 ; ; 
' , ; : . tone or with the peculiar unmusical tone production of so 
y, and in the general ensemble, Covent Garden 
yperatic standard. As to the artistic 
culture of the individual members 
e season, with the exception of Heinrich 


many German trained singers, is apt to become a terrifying 
thing in a season cof German opera, even to a most faith- 
ful Wagnerian zealot. In the opening drama of the 





w tenor, and Minnie Saltzmann-Stevens, 


greatly improved since her last appearance here, 

e dramatic import of Van Rooy’s Wotan and 

Be tein’s Mime, there was little that appertained 

uN tandard whatever save that of routine and experi- 
rtunately not always that, as many awk- 

ments throughout the tetralogy revealed. There 
1estion but that the absence of the vocal tone 

Wagner singers, though they may be intelli- 

urtists and good actors, conveys an entirely wrong 
pre f the wsthetic values of Wagnerian music 
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appeared at the King’s first levee. 


| “Ring,” in “Das Rheingold,’ Heinrich Hensel as the Loge 
The Delle Sedie School of Singing was the superb artist. His conception of the part is artistic 





UA. ond URS. INGO SIMON as well as authentic, and his voice is of a pure, resonant 

timbre, in the management and technic of which he shows 

For particulars apply Secretary marvelous mastery. In “Die Walkire” Mr. Hensel was 

13 Cavendish Road the Siegmund, a part in which he has achieved the greatest 

yelephone, $886 Pad St. John’s Wood, London, N. W | success on the Continent. In “Siegfried” Minnie Saltz- 








mann-Stevens was the Brunnhilde, and exceptionally at 
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iractive and vocally efficient in the role. In “Gétterdam- 
merung” one admired the dramatic art of Herr Kress as 
Alberich, and Madame Riische-Endorf as Briinnhilde, but 
there was never a moment when the singing tone came 
forward to claim its own, and the drama became a kind 
of monologue with orchestral obligato, and the obligato 
lacking in much of the great finesse that should distinguish 
this closing act of the great tetralogy. The second cycle 
is now in order, with some of the roles distributed among 
other personalities than those in the first cycle, which will 
give opportunity for comparison, if not for greater esthetic 
enjoyment. 
nner 

Said the Standard of October 27: “The London Opera 
Iiouse, which will be opened tonight with a brilliant and 
representative society function, has full claimpgto being re- 
garded as the finest building in Kingsway. [t covers a total 
area of 24,500 feet, with a frontage of 265 feet. The style of 
architecture is Franco-Grecian, the feature of the imposing 
fagade being the central window, which is 30 feet high. 
There are broad flights of marble steps leading to the ves- 
tibules and booking offices, the entrance hall being spacious 
aud lofty, with columns, paneled walls and coffered ceiling. 
The private box foyer is directly approached through the 
hall, twenty-one boxes being on this, the grand tier, each 
having a large anteroom. Marble staircases lead down to 
the stalls, where there are sixteen boxes. ‘The stalls ‘ foyer 
lias similar mahogany panelings to the entrance hall. There 
is also a circle foyer. 

“The stage is 84 feet wide and 65 feet in depth, the 
proscenium opening being 45 feet wide and 50 feet high 
Five hundred electric lights will be used on the stage in 
addition to are lights for sunrise, sunset, rainbow, storm, 
waterfall and other effects. The scenery entrances are in 
Kingsway, the stage door and offices being in Sardinia 
and Portugal streets. An artesian well has been sunk to 
a depth of 450 feet, and a motor pump provides 800 gallons 
cach to the two tanks on the roof. Seven hundred tons of 
steel have been used, the main circle girder weighing about 
5 tons. There 


s a perfect system of ‘Plenum’ ventila 
tion.” The house represents a total outlay of $1,500,000. 
Ree 

Among the guests invited to the London Opera House 
“house warming” of October 27 were the following noted 
people: The French, German,*and United States Ambas- 
sadors, and also Countess Benckendorff, Madame de Villa 
Urrutia, the Marchesa Imperiali, Mrs. Whitelaw Reid, the 
Countess Lalaing, Madame Dominguez and several other 
ladies from the Legations, the Duchesses of Rutland, 
Sutherland, Abercorn, Bedford, Devonshire, Manchester, 
Marlborough, Portland, Roxburgh, St. Albans, Somerset, 
Wellington, Westminster; the Marchionesses of Crewe, 
Camden, Bath, Dufferin, Douro, and the Marquise d’Haut- 
poul; the Marquess of Anglesey, the Countesses of 
Londesborough and Kilmorey, the Earl of Sandwich, 
Countess of Bradford, Earl of Kinnoull, Earl of Malmes 
bury, F. Schuster, the Hon, A. Nelson Hood, the Coun- 
tess of Guildford, Mr. and Mrs. Douglas-Hamilton, Mr 
and Mrs, Norton-Griffiths, Lady Violet and the Hon 
Hugo Charteris, Mr. and Mrs. Charles Charrington, Lady 
Susan Fitz-Clarence, Marquess of Granby, Mr. and Mrs 
Herbert Twining, Lady Mowbray and Stourton, Sir Gil- 
bert Parker, M. P., Lord and Lady Desborough, Lord and 
Lady Tiverton, Sir Arthur Priestley, M. P., T. P. O’Con- 
nor, M. P., Mrs. Wilfred Chapman, the Hon. Evelyn Fitz- 
gcrad, Mrs. Nelke, the Hisses Goldsmid, Mrs. Denison- 
Pender, Mrs. Harry Higgins, L. Neumann, Pedro de Zu- 
lueta, the Hon. Mrs. Browne, Lady Agneta Montagu, Lady 
Lilian Boyd, Lady Hothfield, Olga Lowenthal, Mrs. Mon- 
tagu Eliot, Lady Constance Hatch, Larl of Munster, Cap- 
tain and Mrs, Stockley, Mrs. Harold Arkwright, Bernard 
Rolt, Hon. Sidney Greville, Patrick Beynon, Wyndham 
Birch, Hon. Bernard Yorke, Hon, Claude Yorke, Lady 
Rothschild, Mrs. Weigall, Lady Speyer, Mrs. George 
Coats, Lady Farquhar, Mrs. Ernest Cunard, Countess of 
Essex, Mrs. Antony Drexel, Viscountess Maidstone, Lady 
Elcho, Countess of Craven, Lady Cunard, Lady Cooper, 
Lewis Malet, Mrs. Vernon Harcourt, Mrs. John Lane, 
Hon. Mrs. Rupert Beckett, Mrs. Neumann, Lady Hare, 
Mrs. Newhouse, Ralph Nevill, Mrs. John Gordon, Cap- 
tain Grey Duberley, Mrs. L. Faudel Phillips, Lady Cow- 
dray, R. Delme Radcliffe, Hon. Mrs. O’Brien, Hon. Mrs. 
Petre, Mrs. Hart-Davis, Lord Westbury, Mrs. Edward 
Sassoon, Mrs. Meyer Sassoon, Mrs. Ernest Raphael, Mrs. 
W. Raphael, Lady Jessel, Mrs. E. Horlick, Mrs. Ker- 
Smiley, Hon. Percy Thellusson, Mrs. Arthur Harter, 
Countess of Hardwicke, Lady Lister Kaye, Baroness 
Goldsmid, Hon. Mrs. R. Grosvenor, Lady Charles Beres- 
ford, Mrs. Farquharson, Michael Wemyss, Capt. Seymour 
Fortescue, Lady Maud Warrender, Lady Arlington, Lady 
Savile, Hon. Mrs. Henry Coventry, Lady Wernher, Mad- 
ame Vagliano, the Rani of Sarawak, Mrs. William James, 
Mrs. Van Raalte, Lady Juliet Duff, Lady Evelyn Guin- 
ness, Lady Weardale, Viscountess Acheson, Mrs. Leopold 
Albu, Lady Evelyn Baring, Priscilla Countess of Annes- 
ley, Mrs. Harold Whitaker, Percy Lee, Mrs. Charles 
Crutchley, Brimsley Fitz-Gerald, Lady Gwendolen Guin- 
ness, Hon. Mrs. Ronald Greville, Countess Sarrowski, 
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Count Alexander Hoyos, Countess of Granard, Ralph Al- 
derson, Mrs. H. E. Fitz-Clarence, A. Parsons, Lady Aber- 
dare, Mrs. Adair, A, L. Allen, Mrs. S. G. Asher, Sir 
George Alexander, Drew Anderson, Mrs. Lockett Agnew, 
Lady Layland Barratt, Mrs. Walter Burns, Otto Beit, A. 
C. Baker, S. Bates, Mrs. Leo Bonn, L. Breitmeyer, J. S 
lilarmood Banner, M. P., W. M. Birt, Countess of Claren- 
don, Viscountess Churchill, Lady Compton, Lady Cheyles- 
more, L. Currie, Mrs. R. Crawshay, Miss Cooke, G. R. 
Cheetham, Douglas Greville, Carl Derenburg, Mrs. New- 
ton-Deakin, Countess of Harewood, A. W. Godwin, Lady 
Henry, Madame Edwards, Lady Hadfield, Lady Harms 
worth, Sir C. C. Healey, Lady Alwyne Compton, Countess 
of Carnarvon, Lady N. Bass, Lady Barrymore, Lady Al- 
lendale, Mrs. Bischoffsheim, Countess of Bective, Lady 
Burton, Lady Ashby St. Ledgers and Mr. and Mrs. 
Periton Maxwell. 
RRR 

rhe London Symphony Orchestra, under the conductor 
ship of Sir Edward Elgar, gave the first concert of this 
season at Queen’s Hall, October 23, with a program con 
taining “Die Meistersinger” vorspiel (Wagner); the 
Brahms F major, No. 3, symphony; symphonic poem, “Die 
Ideale,” by Liszt; and the Elgar concerto, played by Kreis 
ler. The tone of the London Symphony Orchestra, rich 
and resonant as ever, and the masterly technic and pre 
cision of all its concerted work was once again enjoyed | 
an enthusiastic audience. 

i 

Theodore Byard’s song recital at Bechstein Hall, Octo 
ber 27, again proclaimed him an artist of the first rank in 
all that pertains to the verities of song interpretation, in 
tellectually, emotionally and in his command of vocal 
resources. The arrangement of Mr. Byard’s program 
showed his fine discriminating taste and sense of artistic 
contrast. It was as follows: 


Sebben’ Crudele Caldara 
Il mio bel foco Benedetto Marcello 
Star vicino ; Salvator Rosa 
Dimanche a l'aube lraditional Breton Melody 
l'll Sail upon the Dog-star ee 
Die Schnur ..... Brahms 
Nicht mehr zu dir zu geher Brahms 
Minnelied : ‘ ..+» Brahms 
Wehe so willst du mich wieder Brahms 
Mide die Lieder Adela Maddison 
Hatt ich Geld , Adela Maddison 
Alle Dinge haben Sprache Erich Wolf 
Der Rekrut . ere Erich Wolff 
Incident of the French Cam, Liza Lehmann 
Scythe Song Hamilton Harty 
The Devon Maid : Hamilton Harty 
Innisfree : Blair Fairchild 
Jenny's Mantle (Old Welsh air) . Somervel 
The Bells of Clermont Town 4. M. Goodhart 


In the German group, especially, was Mr. Byard the 
artist par excellence. He invariably portrays the individ- 
ual spirit of each and every song, and his diction is nota 
bly pure. It will be observed that Mr. Byard gave place to 
several contemporary composers, and worthy of more than 
passing notice are their compositions. The two songs by 
Adela Maddison, the English composer, are conceived in 
the true German lied spirit of song, and they were de- 
livered with much finish by Mr. Byard. The “Innisfree,” 
by Blair Fairchild, an American, who makes his home in 
Paris, was another excellent song, as also was Miss Good 
hart’s “The Bells of Clermont Town.’ Mr. Byard was 
enthusiastically received and had to add several encore 
numbers to his program. Percy Kahn accompanied with 
much sympathy. 

nner 

Elena Gerhardt will sing the following program at her 

recital in Bechstein Hall, November 18 


Ueber dic Heike 
Brahms 
Sonntag frahn 
h. Brahms 


] 
| 
Immer leiser wird mein S« imme ! 
loh. Brahms 
| 
! 


Schwalbe sag mir an 


Sapphische Ode oh, Brahms 


O liebliche Wangen h. Brahms 
Il 
He Dinge haben Sprache Erich Woltt 
Knabe und Veilchen Erich Wolff 
Du bist so jung Erich Woltt 
Ich fircht nit Gespenster Erich Wolf 
Faden Erich Wolff 
Die Kror gerichtet t Ww 
Il 
Morgen R. Strauss 
Wiegenlied R. Strauss 
Wenn du mich mit den Augen strest R. Strauss 
Auf ciner Wanderung Hugo Wolf 
Sterchenbotschaft Hugo Wo'f 
Er ist’s lingo Wol 
The ninth season of the London Choral Society, Arthur 
ze 
Fagge, conductor, was inaugurated October 25 with a 


performance of Elgar's “The Dream of Gerontius.” The 
chorus work was of an excellent standard in quality of 
tone and balance of parts. The pianissimo work is worthy 
of comment on account of its resonant quality and the dis- 
tinct enunciation of the individual members who one and 
all seem to pronounce with the most delicate care The 
solo parts were allotted as follows: Gerontius, James Hay ; 
the Priest and Angel of the Agony, Frederic Austin, and 


the Angel, Phyllis Lett. To the latter only the highest 
praise is due. This young singer invested the part with 
the proper mood of spirituality, and with the sympathetic 
quality of her voice gave a charm to the part not always 
realized by singers of this role. One might call it the 
charm of the spirituelle, which belongs to the philosophy 
of the role and is of the character of the music, and 
which was portrayed by Miss Lett with much good taste 
and finish of vocal nuance. Mr. Hay, who sang the Geron 
tius role for the first time, made an excellent impression, 
and Frederic Austin was exceptionally impressive in the 
roles assumed by him. 
Rene 

F. C. Whitney, now that “The Spring Maid” is a weil 
established success, is leaving for New York to give an 
eye to his many enterprises in the States; meantime, he 


mpleted ») Wednesday last a most imporiant engage 
ment with Sydney Jones, composer of “A Gaiety Girl, 
Phe Geisha, lhe Greek Slave,” “San Toy,” “A Chinese 


Honeymoon,” and many more of London's greatest musi 
cal successes, and this distinguished musician forthwith 
omes musical director at the Whitney Theater, mak 
ng his first appearance at the conductor’s desk on Satur 

y evening, October 28 

nme, 

Paula Hegner, who is well known to London audiences 
has just played with the Gewandhaus Orchestra, undet 
Arthur Nikisch, with great success 

RRR 

A delightful concert was given by the Misses Mary 
Cracroft, pianist; Julia Johnston, violinist; and Phyllis 
Hasluck, ‘cellist, at the home of Mrs. R, W. Cracroft, 
October 25 [his was an extra concert in a series of 
chamber music concerts to begin this season under the 
direction of Miss Cracroft rhe program opened with 
the Arensky trio in D minor, op. 32, which was played 
with brilliancy and much finish. Several solo numbers 
followed, and the closing number was the concert para- 
phrase of the Tschaikowsky-Pabst “Eugéne Onéguine’ 
composition, played by Miss Cracroft. In this work, as 
well a a group consisting of Schubert’s G major im 


promptu, Debussy’s Toccata, and the Rachmaninoff Pre- 
ide, op. 32, the pianist proved her command of technical 
resources and good musical feeling The next concert 
will be given November 26 

RReR 


(he program given at Aeolan Hall, October 23, by 
Blanche Marchesi and Archy Rosenthal, drew a large and 
enthusiastic audience Madame Marchesi sang fifteen 
numbers with all her well-known individuality of concep- 
tion, and Mr. Rosenthal played eleven piano numbers with 
taste and finish 

nne 

Charles W. Clark, baritone, gave a Wagner program 

at Bournemouth recently, with Dan Godfrey and his band. 


Mr. Clark has many private engagements during Novem 
vr and December, and is arranging for some of his 
pupils to be heard soon tn public 

The Strauss program arranged by the Queen's Hall 


Orchestra and presented October 21, was a_ triumphal 
success for all concerned. Sir Henry J. Wood conducted 
with brilliancy and spirit “Also Sprach Zarathustra,” the 
“Dance of the Seven Veils,” and the closing scene from 
‘Salome,” with Madame Ackté as soloist. Madame Ackté’'s 
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conception of the role is familiar to many he brings to 
bear on all her work a fine discriminating intelligence, 
and her vocal powers respond valiantly to the great d 
mands of Straussian necessity She created a veritab 


furore at Queen’s Hall and shared honors with the a 


complished conductor VELYN KAESMANN 


MUSIC IN EL PASO. 


Et. Paso, Tex Nove < 

Sousa and His Band gave delightful concerts to 
crowded and enthusiastic houses, matinee and evening 
October 25, at the E] Paso Theatre. It seemed as th ugh 
Sousa’s Band never played better, and he was enthus 
lastically encored time and again by a very appreciative 
audience. It has been nine years since Sousa was here, 
ind, therefore, crowds came out to hear the great band 
once more, 

neRre 


Che music loving people ar 


; ‘ #1} 


ooking forward to the 


oming of the Savage Grand Opera Company, which 
will appear at the El Paso Theatre, January 1, in the 
Girl of the Golden West 

Rnnre 
Cavalry Band and Twenty-Third In 
fantry Band delighted the citizens of El Paso this sum 


The Fourth U. S 


mer with concerts in the Plaza twice a week The Fourth 
Cavalry is an especially fine organization 
zane 


Che music department of the Women’s Club has re 


sumed its weekly meetings and will discuss and give 
sketches from different operas during the sea 
nRR 
There is some talk of reviving t I Paso Choral 
Club =. <= 


C. M. Chase in New York. 

Clarence M. Chase, the well known pianist and teacher, 
of Boston, may be found in his New York studio, Room 
500, Carnegie Hall, every Wednesday afternoon. busily 
engaged with his growing class of pupil 
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Concertos Gcodson Will Play. 








: W after Katharine Goodson played the Tschai 
to in B flat minor at a concert in Europe 
go, tha 1 W entitled “The Paderewski 
é \ Gi n, on request of several musi 
; n this country, will play this concerto on 
Ame in t The pianist will arrive in 
wt , e first ‘ January and will make her 
i nce with the New York Symphony Orchestra 
{ Good mes this time (her fourth American 
f er the n ment of Antonia Sawyer 3e 
t kow concerto in B flat minor, she will 
- e | t concerto in FE flat major; the Brahms con- 
/ » 
ee 
; 
a 
\THARINE GOODSON 
rea D1 r; the Saint-Saéns in G minor and the 
H erto 
7 ( Mrs. Sawyer has been 
g me wements for the brilliant Eng 
| t performances are marked by a magical 
te technical powers that are remarkable. 
- ed by M Sawyer up to date, 
.. 
~ i) eatr 
"4 \ 
=) oO I 
t a 
Z y a 
y 
) Py ence 
oO a, ridg Ma 
} 1 ite 
t , 
, : saint 
e : 
ve OREGON MUSIC. 
7 } i ler h : ott 
’ Kmilio de Gogorza’s joint recital 
iu R i el sudience to the Heilig 
ter n October 1 yy I many treats of the 
g was the Sant t scene from “Caval- 
| won a big ovation, 
a nr ly [ t 1 t was accorded a 
ez Fr 
baa Mi " \ 1 eared in recital re 
tly in Chris en's szt’s “Hungarian Rhap- 
nie,” No. 12, was among his numbers. Mr. Goodnough, 
tober 14, was soloist a umber concert given at 
aq ge Chemwa, Ure 
ek nme 
It is announced that the Royal Welsh Ladies’ Choir 
A peer, will visit Portland, November 
} ; mnReR, 
: Many full and part rehearsals are being held by the 
Portland Symphony Orchestra This band, like the Lon- 





don Symphony Orchestra, has a number of conductors 
and a complete instrumentation. There will be no soloists 
at the first concert, November 12. 
nur 
Beatrice Dierke, pianist, gave her second recital of the 
present season in Christensen’s Hall, on October 22. Rob- 
ert Schumann’s “Carneval” was at the head of the pro- 
gram 


nee 


A musicale given under the direction of the Enna Ama- 
teurs took place in Eiler’s Hall, October 19. Hattie Wise, 
pianist, was heard in compositions by Chaminade, August 
Enna, Moszkowski and Emil Enna. Harriet Enna, lieder 
singer, sang works by Schumann, Godard, Sinding and 
Emil Enna was accompanist. 

meme 
Olga Steeb, a newcomer, gave a piano recital in the 
She played, among other 
from the fourth 


others. 


Masonic Temple last Friday. 
selections, the Bach-Busoni “Chaconne,” 
violin sonata, 


eere 


lhe outlook is bright for a good musical season. 
Joun R. OaTMAN. 


Shanna Cumming Opens Studio. 

Shanna Cumming, soprano, announces the opening of 
her studio, 37 Metropolitan Opera House Building, 1425 
Broadway, New York. She has issued a neat little cir- 
cular setting forth her aims, and in view of her wide ex- 
perience as a concert, oratorio and recital singer, her ex- 
cellent musicianship, her experience as a teacher, having 
in New York and neighborhood, students of singing in 
some twenty-five churches, she desires to express to the 
public her method of work with her pupils, which is to 
teach what is best in music and language, and to discrim- 
inate intelligently concerning them; to give them oppor- 
tunities of meeting and knowing people who are doing 
important work of all kinds; to give them grace of move- 
ment, so they may acquire that freedom of body so neces- 
sary in dramatic action, and all public appearances; to 
teach them sight reading, so requisite to all artists, 
whether choir or opera; to train them how to enunciate 
perfectly, to sustain the breath comfortably, to sing with 
freedom and ease and to produce the beautiful singing 
tones, which marks the artist. 

Mrs. Cumming’s home studio is at 377 Parkside avenue, 
Brooklyn. She is under the concert management of E. S. 
srown, 42 West Thirty-ninth street, New York. A few 
reviews of her concert work are herewith appended: 


Shanna Cumming’s voice is beautiful and her sirging of soprano 
irs was marked by fine dignity and artistic taste. She is an artist 
who will be heard here oftener with pleasure.—New York Times 


Shanna Cumming has never been guilty of slipshod work here 
but her voice has seldom sounded as resonant and euphonious as 
it did last night nor can we recall from her so good an example of 
true oratorio style as she put to her credit in the Jerusalem air.— 
New York Tribune 


Chis vocalist played her own accompaniments from memory, from 
Bach down to Bruno Klein. Opening her program with the great 
Bach solo, “My Heart Ever Faithful,” and going through her long 
program, the singer's tonal quality was well displayed. The purity 
and lucidity of her voice, tonal pitch and phrasing showed to ad- 
vantage her perfect control and excellent musicianship.—New York 


World 


Mrs. Cumming sang the “Queen of Sheba” aria, with all its 
great call upon vocal powers that shone forth brilliantly at all times 
She displayed q wide full voice of great purity and sweetness in 
the high register and of great strength and intenseness in the lower 

Allentown Morning Call, 

Mrs. Cumming has returned from her rest, after a long and wear 
ing concert tour, in superb voice and spirits to renew the work with 
which she has delighted not only Brooklyn, but the chief concert 
audiences of the country. She sang a dramatic aria by Tschai 
kowsky with great breadth of power, gave the “Jewel Song,” from 
“Faust,” with lightness and certainty which belied the report of a 
few weeks ago that her health had been affected, and then moved 
her auditors more deeply still by the tenderness with which sh 
sang familiar English ballads. Her singing was never better nor he 
position as one of the leading sopranos of the country more secure 

Brooklyn Eagle. 





Mere Western Demand for Parlew 

Kathleen Parlow goes West the second week in January 
to play in Chicago with the Theodore Thomas Orchestra. 
The dates of the concerts will be January 12 and 13 
From Chicago Miss Parlow goes to Mimneapolis to play 
at a concert at the Hotel Radisson. Antonia Sawyer, 
Miss Parlow’s manager, booked the young violinist last 
week for other concerts in the West, one with the St. 
Paul Symphony Orchestra, March 5. The violinist’s route 
will be through the West and Southwest to the Pacific 
Coast. There is one date to be filled by the gifted artist 
in Vancouver the last of March. 

Last week Miss Parlow played with the Philadelphia 
Orchestra in Philadelphia, and next Saturday afternoon 


she makes her first public appearance in Greater New 
York for this season at the concert of the New York 
Symphony Orchestra in the Academy of Music, Brooklyn. 
Miss Parlow plays again with the same orchestra at the 
Century Theater, Manhattan, next Sunday afternoon, No- 
vember 12. 


Gay and Zenatello at St. Mari’s. 

The accompanying picture of Maria Gay and Giovanm 
Zenatello, who sailed for America November 5 to join the 
Boston Opera Company forces, represents the artist pair at 
St, Mark’s in Venice. The distinctive honor which is theirs 
in opening the Boston season November 27 with a per- 
formance of “Samson and Delilah,’ speaks eloquently for 








GAY AND ZENATELLO IN VENICEH 


the high artistic standing they have attained in that city, 
as elsewhere. 





Violin Recital by Charles Kunen. 

An interesting program presented by the young violin- 
ist, Charles Kunen, at the Carnegie Lyceum, New York, 
October 31, in which he was assisted by Alexander Smai- 
lens, pianist, attracted a number of music lovers and pro- 
fessionals, who warmly applauded these serious young 
musicians who deserve credit for their excellent work 
Mr. Kunen has been studying with the Belgian master, 
Ovide Musin, who has established his violin school at 51 
West Seventy-sixth street, New York, and the marked 
progress which young Kunen has made in technic and 
Style since last heard in recital is due to his master's in 


struction. His program was as follows: 
SOMME. eden ce tcesusexe : Franck 
Concertstiick, op. 8&4 ates ‘ Bruch 
Violin alone— 
VP ne eas ; iceecns sen 
Double ....... ‘ Bach 
Tempo di Bourree..... P . Bach 
Melodrame Guiraud-Lefort 


Caprice Viennois ; Kreisle 
\lt-Wiener Tanzweisen 
Schon Rosmarin 

Liebesfreud. 


Hejre Kati 


Lanner-Kreisler 


Hubay 





Lilla Ormond’s November Tour. 


Lilla Ormond, the American mezzo-soprano, will be 
heard in the following cities during the month of No- 
vember : 


November 16—Northampton, Mass. (with Boston Symplony O 
chestra). 

November 18—Appleton, Wis 

November 20—Waukesha, Wis 

November 21—~Wausau, Wis. 

November 23—Racine, Wis 

November 30—-Chicago, Hl. 





“Where oh, where is Little Elsie, the Six Year Old 
Wonder of the World?” cried the stage manager frantic- 
ally. 

“She—she’s gone down to the station,” explained the 
call boy. “Her second daughter’s bein’ married today, and 
she wants to see her off on her honeymoon.”—Answers. 
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Publications and 7 Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
musi 

Only such publications and compositions will be re 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL CouRIER reserves to itself the privilege of rejection 





It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicai 
COURIER assumes or claims any interest in the copyrights 
it merely means that we are not to be held for any in 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com 
posers and their products. 


Macmillan Company, New York. 


“Voice AND Its Narurat Devetorment.” By Hexpert 
JENNINGS. 

If the human race, or at least that important part of it 
which speaks English, does not mend the errors of its 
speaking ways and make musical its common conversation, 
it is not because of a dearth of books designed to teach 
us how to talk and sing. This book of Herbert Jennings’ 
commends itself to us more particularly for the simple 
physical exercises it gives for the purpose of putting the 
human frame into a properly developed shape before 
speaking or singing lessons begin. The author of this 
work thinks we stand, walk, sit and lie incorrectly, and 
that until we have first put ourselves right in these re 
spects we are not in the proper condition to profit by any 
singing method. 

He does not believe in the usual course of gymnastic 
which adds an unnecessary amount of muscle where it is 
not only superfluous but objectionable. Nor does he think 
that filling the lungs with air and forcing out the chest 
with air pressure from within does any good to the bony 
frame beyond giving it a certain amount of elasticity 
the simple exercises he recommends are supposed to 
correct the carriage and expand the ribs to the best ad 
vantage and in the shortest possible time. If this beok 
can teach us to do this—and we see no reason why it 
should not do so—it is certainly worthy of perusal by 
everyone, and not alone by singers and orators. Herbert 
Jennings is sad at the contemplation of the careless and 
slovenly manner of speaking into which the English na 
tion is slipping, due to the influx of transatlantic inac 
curacies. Our sorrow at this rebuke for our bad as wel 
as “tall” talking is tempered with the hope that our Eng 
lish censor has shown us how to expand our manly chest 
and to breathe more freely 


nee, 
Boosey 2 Co., New York and London. 


A TREATISE ON SPEAKING AND SINGING, ACCORDING TO TH 
PRINCIPLES OF THE Otp ITALIAN ScHoot, By Lute 
PARISOTTI. 

This is the work of a singer and a singing teacher, and 
not of an anatomical and medical expert. It is the work 
moreover, of a teacher who makes the Italian vowels the 
basis of his working exercises to the exclusion of English 
vowels, which he finds mixed, indefinite, and complex 
Toward the end of the book, however, he makes amends 
by stating his belief that English is better than German 
and French for singing purposes. The gist of his method 
is to be found in a paragraph on page 130: 

“Always keep your abdominal muscles inward and raise 
your ribs, lower and draw back your shoulders, keep your 
head upright and very slightly forward, keep the fre« 
border of the tongue, especially its tip, in touch with the 
lower teeth, and its root depressed and forward, keep 
your lips closed, the chin in and down, the nostrils well 
dilated and depressed, and breathe through them when 
silent at all times and under all circumstances.” 

It would be impossible for the student to do all this at 
once. But the pages which precede this summary explain 
systematically and in detail all the various steps necessary 
to take in order to reach this Parisotti Parnassus. Those 
who are desirous of learning to sing and orate after the 
manner of the old Italian school of singers as expounded 
by Luigi Parisotti are recommended to read this well 
written and interesting treatise. 

nue 
Houghton-Mifflin Company, Boston. 

“Tue Musica, Amateur; A Book on THe Human Sipe 

or Music.” By Rosert Haven ScHaurrier 

This is the autobiography of a musical amateur, nothing 
more or less. The author talks exclusively in the first 
person and the pronouns I, my, me, are as plentiful as 
flies in summer. And yet, wonderful to relate, the book 
is excedingly interesting from beginning to end by reason 
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of the literary sparkle and ease of the author, as well as 
his humor and his rare enthusiasm, which we professional 
musicians and musical writers so often lack. We must 
honestly confess that we have learned nothing from this 
book, nor has the author attempted to teach us anything 
He has performed the unusual feat of handing down to 
us through the medium of words a goodly measure of that 
delight he experienced on hearing certain musical works, 
thereby recalling to our memory the joys and enthusiasm 
which music used to bring to us in other days, before the 
critical faculty dulled the keenness of youthful impres 
sionability 

The text abounds with many an apt quotation from 
poet end philosopher, and the author has made his own 
part of the text so racy and spontaneous that the quota 
tions do not look like jewels in the mud, as is so ofte 
the case with authors who seek to hide their own defects 
as well as to make a display of their knowledge, by drag 
ging Plato, Shakespeare, Milton into their clumsy pros¢ 
We feel well justified in recommending this work to mu 
sicians as entertaining, and to amateurs and Philistines as 
both instructive and interesting 


Talented Florio Pupil. 

Nicholas Zan, pupil of M 
Elfert Florio, the New York 
vocal coach, is making a 
splendid impression in opera 
abroad The following is 
from Il Paese, of Nudine, 
Italy, relative to a perform 
ance of “La Boheme” at 
Da Palmanova on Oct 








ber 1 
It wa juite easy t edi 
the ces { ast \ 
formance { La Roher 
With such a ce cast t 
artists it “ 
tha : erttable ess T 
t tw quitted < r 
‘ the imiration a 
ympathy { the ent t 
NICHOLAS ZAN ne baritone, Nich Z 
As Marcello “ . with his beautifu md « 
thy . ‘ 
im. € the audn ir a ‘ yf alse ‘ 
ecalled before the rta any P 


BOSTON SYMPHONY NEW YORK PROGRAMS. 
The Boston Symphony Orchestra at its first pair of 
New York concerts in Carnegie Hall this season wi 
present the following programs, with Madame Schuman 
Heink as soloist. 
PHURSDAY EVENIN« NOVEMEER 


é ¥ ve ture j ne ‘ 
Tone poen Thus Spake Zarat ra tra 
\ra from Achilleus Br 
(oldonian Intermezzi B 

ngs with orchestra 

Traume (orchestrated | Felix Mott W agne 
Lhe irei Zigeuner Liszt 
iverture, Oberon W ele 


SATURDAY AFTERNOON, NOVEMBER 


Symphony N 3; in E flat o Erotica 
pring, aria trom Samesor a ie 4 “aint-Sac 
Prelude to The Afternoo fal 
Songs with orchestra 
Die junge Nonne ‘ trate y Fras I t) Sc hu be 
Tod und das Madcher chestrated by Felix Mott Schube 
Der Eritkonig (orchestrate by Hector Ber . Sc hu be 
Symphon poem, Les I le ) 


Albert Spalding's Bookings. 

Albert Spalding has twenty concert bookings between 
November 13 and December 13. On the latter date he 
appears with the Theodore Thomas Orchestra at Carnegic 
Hall, New York. When Mr. Spalding closes his tour in 


the Eastern States he gocs to the City of Mexico to play 
at concerts December 31, January 1 and 2, which R. | 
Johnston, Mr. Spalding’s manager, recently closed In 
March Mr. Spalding makes a tour on the Pacific Coast 


His bookings for November and December include the 
following : 


November 13 I 
November 18—Newark 
November 19—Hippodron New York 


Nevember 21-— Plainfield 

November 24-25—St. Louis 

November 27—-St. Joseph. Mo 
November 30—Chicago 

December &9—Chicago 

December 1 loston 

December 1: 2— Philadelphia 

December 13--New York, afternoor 
December 13-—Brooklyn, evening 
December 24—Carnegie Hall, New York 





A Berlin genius says that ragtime will drive Americans 
crazy. The use of the future tense is but another indica- 
tion of the conservatism of the typical German highbrow. 

Washington Post. 
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MUSIC IN NASHVILLE. 
NASHVIL! ret Nov ) 
The Alice Nielsen-Ricardo Martin Concert Company 
the first of Mrs. John Cathey’s attractions, appeared at 
Ryman Auditorium Octol 





er 23 Special imterest was 
shown in the coming of Miss Nielsen and Mr. Martin as 


both singers had once been residents of Nashville. A large 





audience, cordial in its appreciation, greeted them, and the 
artists were unmistakably pleased with their reception. A 
program of thirteen numbers was doubled by encores, all 
the singers thus responding to their numerous recalls ex 
cept Miss Swarz, who preferred not to give the additional 
number Mr Martin gav« La donna e mobik after 


the Puccini aria, and a double encore consisting of “My 


Old Kentucky Home” and “Come Back,” by Roger Quil 
ter, after his group of songs in the second part of the pro 
gram, Miss Nielsen sang, after t iria from “Madam 
Butterfly,” Reynaldo Hahn's “Si mes vers avaient des 
ules,” and after the English songs “The Last Rese of 
Summer The duet from ladame Butterfly,” by Miss 


Nielsen and Mr. Martin, was repeated in part Signor 
Fornari sang a “Barber of Seville” aria and, as an encore 
Neapolitan song, “Marechiare yy Tosti. Sefior Mar 
dones sang a Meyerbeer aria and later an aria from 
Halevy’s “La Juive,” his encore number being “The Torea 
| 


dor Song’ from “Carmen.” 
| a 
Other artists to appear in Mrs, Cathey’s course are 
sispham, November 3; Harold Bauer, November 13; Elli 


son van Hoose, December 15; Madame Jomelli, January 
16; De Pachmann, February 26; Kathleen Parlow, March 


| 


25, and Madame Gerville-Reache, April 11 





ed 
The Belmont Alumne Association presented Oscat 
Seagle in recital at the Orpheum Theater, October 30 
Mr. Seagle began with “Eri tu” from Verdi's “Un Bal 
in Maschera,” the remainder t his program covering a 


wide range of German, Engli Russian and old and mod 





ern French songs. in this day of self exploitation und 
the guise of “temperament” and “personality” Mr. Seagle’s 
lofty, serious, intellectual art stands out conspicuously 
Not that the persor pp s lacking, but that he su 
serves personality to the message of the composer and th 
ong, and, as a great painter might d stands aloot that 
we may have the clearer view of tl picture he presents 
His singing through the entire evening produced a i 
thrill in his hearers After the ld French songs, “Ds 
Scarpia” aria from losca’ w give! after the 
group Arthur | te’s “Land o' the Leal,” and at the close 
ot the program t audience refused t until the 
Pagliacci” prolog was sun I tif ‘ ipa 
ments of Y Nat, several of w ere p d trom 
memory, were an important addition to t pleasure of th 
venng M ur Nat also scored a succes ; ‘ ist 
giving an individual and effective performance f the we 
orn s¢ 1 rhay ly by Liszt, and a br uw ve ft 
lift tarante \y it y 1 W Sk I 
res he pia ( pi rn I t 
Buttert etude ‘ { er 
an 
The rst t the | | Sin 1 De « eri 
hamber sic ¢ ert ¢ wiv November ( 
tenmal ¢ Hall by t Gisela Weber ri : ert 
are under the patr we f the Centennial ( which 
through its presider \ John Hill Ea It 
nal its mt nittee, Mr M.S eck 
ating, ete ive ! { ‘ Cn" t } rua 
tions are reste ta y the M Owe ‘ s 5 
president, Mrs. M. M. Gardnes is expr " rd 
nterest in the events and a esire to a st 
tion There wil e three concerts in t rie For 
January | Maud Powell has bee gaged, a tor he 
rular » I Ham rg Prudene Simp Lr r 
will be the n } ind pianist for all the « er 
r ' E SI Des ' 


Averill Reception fer Ariani. 


Perry Averill, the iritone at te ef 

mn iriday evet Z f last ech t t \ 
hi fty-nint treet, in | Signor " i 
| ’ 4 is 6lCUftl wive j ] Ne , recita ‘ 
Tuesday ter imi pla ‘ r [ \ 
guests, numbering about seventy-five per sting 
in the social and ar ic world ee}! t m 


mgs to the program 


Ernest Hutcheson in Demand. 


Ernest Hutcheson is making his fourth nse 
of the United States this season Among his 
dates are four appearances with the New Yor 
monic Society in New York, Brookly nd Baltimore 
part from filling a number of recital engagements Mr 
Hutcheson will also appear as soloist with the symphony 
wchestras in Cincinnati, Washington, New Haven and 


other cities 
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MUNICH 


Munitcu, October 18, 1911 
ncert season here started off auspiciously on Sep- 
) 9 en Ossip Gabrilowitsch appeared as conductor 
ie Konzertverein Orchestra, with Ernestine Schumann 
: leink the jloist of the evening. The orchestral num- 
1 ere the “Coriolan” overture; three numbers from 
t “Céphale and Procris,” by Grétry (capitally in 
ted by the late Felix Mottl) ; “Lenore,” symphonic 


Henrt Duparc, and Strauss’ “Death and Trans 
> Schumann-Heink sang an aria from 
litt Adriano’s aria (‘Du Gnadengott, zu dir 
and three Schu 
Maiden” 


orchestrated by 


from “Rienzi,” 
Nun,” “Death and the 
al compan ments 
first 
. i the season, and the orchestra seemed to have difficulty 
I he ce llo 
was not well played; in the Greétry 


with recitative 


rt r [The Young 
konig’’—the 


d Berlioz It was the serious concert 


{ Mottl n 


passage at the end of the 


{ T overture 
et the solo horn produced a long holding note which 


! 


nly not the one which either Grétry, Mott! or 


intended him to play; and in the Strauss 


Tuba missed his count by measure 


il one 
lly fact 
the eccentricities of 
had not be 


a shamefaced gurgle 


t unexpectec into a quiet passage, a which 


vht have got by as being one of 
instrumentation if the gentleman 


g on 


lf by leaviz with 


beginning again at the right time However, these 


cidents which cannot detract from the general 


ce of the orchestra’s work. Duparc’s “Lenore,” a 


it the first hearing seems to be built up more 
m formul than on ideas, finely 


was played, and the 


insfiguration” was one of the finest bits of 
ducting which I 
orchestra just about as well as he can on a 
by the 


have heard from Gabrilowitsch, who 
man 
way, is saying a good deal. At its 


The finest 


time after time music 
Madame 


ng of the three Schubert songs 


{ was recalle d 
Schumann-Heink’s 
It goes without say 


arias were sung in that complete and 


ft the evening was 


vile for which she is known throughout the world, 
ongs she really shows the fullness of her in- 
at its best, so that one is moved even 
hall 


witsch with splendid finesse and nicety 


erpretative genius 
in plat nw micert 


Her accompaniments were di 


1 } Gabrilk 


é d aria was followed only by the Strauss num 


hy the many people who left when she 
rough, Madam more ad 


Schumann-Hleink has 


ae She was the 
flowers All in all 


well for the other three which Gabrilo 


than recipient of 


ny recall nd many an excellent 
is to direct here during the 


RRR 


ne Munich musician who is going to have a 


winter 


time of it for the next two weeks, and that is Arthur 


hy lheim, the pianist, who, as a pupil of Liszt, is in great 


when every German city 


is having its 
His season began at Carlsruhe on Oc 


This evening he plays the Liszt E flat concerto 


ertverein Orchestra here, and tomorrow 


rt recital with his wife, Madeline Fried 
excellent singer, On October 21 he will be in 
Franz Joseph gives a reception to 
national Liszt 


ippear im the great 


t crt The next day (October 22) he 
nN l t B minor 


of nearly 


hurries 
Heidel 


Leay 


sonata there, and then 


600 miles to appear in 
the principal German festival on October 24 
Heidelberg again the same day, he plays the 
October 25 and 26, 


ils with his 


\ major 


Leipsic o1 and then ends 


wife at Aschaffenburg on 


it Erlangen on October 30. On Novem 


Hamburg on the steamship America 
will tour America, playing the Stein 


me appearing with nearly all the American sym 


. RRR 
hurch and Library celebrated the open 

new quarters with a reception to which 
x \merican residents of tl both permanent and 
\bout 200 responded, and it was 
st enjoval ftair. The-committee 


nd Mrs. Coit, Dr 


1 city, 


numbering among 
Mrs. Bissell, Rev 

ngs and Mrs, Jennings, Pri and Mrs. Ful 
erton, Mrs. Warburg and received and made 


uaited with one another 


and 
tessor 
Kate Liddle 
Light refresh 
were served The season for the American colony 


mises to be a very busy one socially he Saturday 
i fternoon teas at'the Library will be continued throughout 


season 


nedepaina 


nRR 
rst novelty of the season at the Royal Opera was 
book by 


Ouirotte opera in three 


acts, 


George 








Fuchs, director of the Munich Kiinstlertheater, music by 
Anton Beer-Walbrunn. The book has the weakness char- 
acteristic of so many opera books, too much talking and 
too little action. For the composer it must be said that 
he has produced music which is neither Wagner, Strauss, 
Puccini nor Humperdinck. Regarded objectively it is ex- 
cellent, well made music, much better than the average 
‘kapellmeister” music, but it is seldom effective, dramatic 
stage music, for which fact the discursiveness of the text 
is doubtless somewhat to blame. How the composer, in 
an opera, the action of which is laid in Spain, justifies to 
himself the employment of the motive of the old German 
child’s song “Hop, hop, hop! Reiter im galopp,” which is 
used as the basis of a burlesque song by Sancho Panza 
aud as the leitmotif of the orchestral intermezzo ‘The 
Ride in the Black Mountains,” I do not know. To one 
who has seen Massenet’s “Don Quixotte,” which may in- 
trinsically be not one whit better, but which is made with 
a practised eye and hand for the stage, this opera is very 
flat. The performance was very good, under the capable 
leadership of Hugo R6éhr, and the stage management of 
Willy Wirk Feinhals made an attractive and interest- 
ing figure as the hero, and Sieglitz as Sancho Panza, 
Buysson as Fernando, and Frau Tordek as the heroine 
were all good, as well as the singers in the smaller parts. 
A special word of praise is due the chorus, which, under 
Director Zengerlé, has improved very much in the last two 
years, 
nner 

Rider-Possart, pianist, appeared last Friday 
evening with the Munich String Quartet in the following 
Schumann, piano quintet, E flat major, op. 44; 


Cornelia 


program; 
Schubert, impromptu, G major, scherzo, B flat major; 
Schumann, intermezzi, op. 4, Nos. 5 and 6; Schubert, piano 
quintet (the “Trout” quintet), A major, op. 114. The final 
number, the Schubert quintet, was magnificently played, 
both by the pianist and the four string players, but the 
rest of the program was not up to the same standard. The 
strings were excellent in the Schumann quintet also, but 
the pianist seemed nervous and frequently fell into the 
way of playing the left hand a trifle before the right, even 
Madame Rider- 
Possart, an American by birth, should select for solo num- 
bers some which are less generally known, and in which 


in simple melodic passages in octaves. 


she does not come so glaringly into contrast with other 
temperamental players. But all honor to her 
for her playing in the Schubert quintet. 


and more 
It was a pleas- 
ure to hear. 


The of Alfred Schmid 
(Unico Hensel) has issued its list for the first half of the 


concert agency Nachfolger 
season, and there are many interesting names on it, in- 
cluding Ossip Gabrilowitsch, the Bohemian String Quartet, 

Munich String Quartet, Johannes 
Messchaert, Tilly Koenen, Hermann Klum, Ernst von Pos- 
Sart 


Frederic Lamond, 
Fritz Kreisler wil! give two sonata evenings here in 
November together with Frederic Lamond, 


neRe*e 
Prof. H. A. Miller, director of the Conservatory of Music 
ot Cornell College, Iowa, with Mrs. Mii‘er, will spend the 
winter here studying. He is working at piano with Her 
Klum. Herr Klum Richard 
piano quartet, op. 13, for his appearance with the 
mian String Quartet later in the season. 


Ossip Gabrilowitsch announces the program for his first 


mann has selected Strauss’ 


sohe- 


Beethoven, 
No. 2; Schumann, sonata, G mi- 
group of five shorter pieces, two from the 
pianist himself and one each from Glazounow, Sapellni- 
koff and Moszkowski. 


piano recital here on October 28 as follows: 
sonata, A major, op. 2, 


nor, op. 22; 


\mong the additions to the American colony for the 
coming winter are Prof. and Mrs. Walter Lowe; of Wel!s 
College, Aurora, N. Y., accompanied by their daughter, 
Katherine, who will study piano, and Professor Phelps, of 
Yale College, the well known lecturer, 

RR, 

Theodor Harrison, the American baritone, has been en- 
gaged to sing, on November 6, the Mahler “Kinder Toten 
lieder,” with which he recently scored such a success at 
Amsterdam, at the symphony concert of the Konzertverein 
Orchestra under Ferdinand Léwe. 

zeae 

The Konzertverein Orchestra 
of subscription concerts for the coming season. 
With the addition of the best players from the disbanded 
lonkiinstler Orchestra, the Konzertverein is now the only 
symphony orchestra in the city, with the exception of the 
There was some very poor timber at some 


announces its regular 


series 


Hoforchester. 





of the string desks last season, but most of this has been 
gotten rid of to make room for the new men, and under 
the experienced baton of Ferdinand Léwe better results 
than ever may be looked for this season. The competent 
concertmaster, Eduard Heyde, remains at his old post. 
The following works will be given for the first time in 
Munich: Walter Braunfels, piano concerto; Elgar, second 
symphony; Paul Graener, sinfonietta for strings and harp; 
Kamillo Horn, scherzo; Henri Marteau, suite for violin 
and orchestra; Wilhe!m Mauke, “Sursum corda”; S. Rach- 
maninoff, symphony, E minor; Reger, “Eine Lustspiel- 
Ouvertiire”; L. Schlegel, violin concerto. 
H. O. Oscoop 





New York Critics Laud Werrenrath. 


Reinald Werrenrath, the baritone, gave his annual New 
York recital Tuesday evening, October 24, in Carnegie 
Lyceum. The singer was applauded by an audience that 
nearly taxed the capacity of the auditorium. Some of the 
late comers were unable to purchase tickets. The opinions 
of the New York music critics were almost unanimous in 
their judgments of Mr. Werrenrath’s voice and art. Some 
extracts follow: 

Good baritones may not be quite as rare as good tenors, but when 
one turns up gifted with as many admirable qualifications as the 
young American, Reinald Werrenrath, there ought surely to be as 
much cause for congratulations. Last night he gave a recital in 
Carnegie Lyceum, and showed himself a sterling artist in every 
respect.—New York Evening Post. 





Mr. Werrenrath has acquired a high order of skill in tone produc- 
tion, and his emission of what is called head tones is especially ex- 
cellent and is invariably employed with musical instinct. His phras- 
ing is refined and his enunciation is good. He has won praise be 
fore now, and his singing last night disclosed again all the fine 
traits heard in previous recitals.—New York Sun 





New York has never in the last generation so greeted a native 
musician of the sterner sex. The opera stage has brought world 
wide artists of whom but few can surpass Reinald Werrenrath in 
putting life into the old fashioned showy style of roulades am 
cadenzas, and in the detail of unassuming and modest bearing, none 


at all.—New York Evening Sun. 





What Mr. Werrenrath could do for them (the songs) with delight- 
fully distinct enunciation of the text, truthfulness of phrasing, purity 
of musical utterance, and artistic carrying of his voice from tone to 
tone, he did to perfection. His selections were an interesting ex- 
cursion into unhackneyed fields, and for this he deserves commenda 
~New York Tribune. 


tion 





Ile sang in every respect beautifully, enunciating the words dis- 
tinctly and expressively, without sacrificing anything on the musical 
side to a clear diction. It is always possible to admire his earnest- 
ness and intelligence, and his high artistic ideal—New York Times 





Reinald Werrenrath, one of the most successful of the lieder 
singers, gave a recital last night at Carnegie Lyceum. This young 
baritone has a voice of excellent range and quality, one of its chief 
charms being the absolute ease with which he managed his effects. 

New York American. 


Mr. Werrenrath gave an example of beautiful singing, which shows 
to what fine things he can already attain. In tone quality, legato, 
phrasing and diction it was an admirable achievement.—New York 
Evening Globe. 





(Translation.) Mr. Werrenrath displayed a flexible voice, the 
effect of just as beautiful as the technic is remarkable. 
The good taste that characterized his offerings was apparent, espe- 
pecially in the German songs, which he sang with fine effect.—New 
York Staats-Zeitung. 


which is 





Zimbalist’s First Recital Program. 
Efrem Zimbalist, the young Russian violinist, will give 
his first recital in Carnegie Hall, Friday afternoon, No- 
vember 10. The program follows: 


Suite, D minor (first time), ..... . York- Bowen 

Movement de Sonata. 

Barcarolle. 

Humoresque 

Finale. 
Prelude and Fugue, G minor (for violin alome)............... Bach 
THORAIEE, 0 nnoi tintin nthnciness .Cyril Scott 

Bygone Memories. 

After Sundown 

Negro air and dance. 
Serenade Melancholique ............ Tschaikowsky 
Hungarian Dance, D mimor................. .. Brahms 
Hungarian Dance, E miner.............. .. Brahms 
Bomeraide. ...i...is.65. .. Drdia 
ER AR eT gre Paganini 





Schumann-Heink's New York Concerts. 

Madame Schumann-Heink, recently returned from a 
very interesting summer and autumn in Europe, will sing 
with the Boston Symphony Orchestra in New York, Thurs- 
evening and Sturday afternoon of this week and 
Friday evening; will also appear with the same orchestra 
at the Brooklyn Academy of Music. The popular con- 
tralto is to give a song recital at Carnegie Hall, Thursday 
afternoon, November 28, and this, it is stated, will be-her 
last New York appearance for the season. 

Friday evening of last week, Madame Schumann-Heink 
was the star at the musicale given by the Briarcliffe 
Lodge Association at Briarcliffe Manor, N. Y. 


day 
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OLIVE MEAD QUARTET CONCERT. 








Four young women clinging white gowns presented 
a fascinating picture on the little stage of Rumford Hall, 
50 East Forty-first street, New York, Wednesday evening 
of last week. The the members of the 
Olive Mead Quartet ; Vera Fon- 
aroff, second Lillian 
Littlehales, ‘cello lhis ensemble opened the 
ninth year of the organization in the pleasing new hall in 


group included 
Olive Mead, first violin 
North, 


charming 


violin; Gladys viola, and 


the Chemists Building, which auditorium was sought by 
Madame Mead Mend Hall pa the 
hands of a picture and for chamber 


after Issohr d into 


Sse 


moving concert 


mtsic she could not have found a more suitable place 


The acoustics are excellent; the delicate tints of the walls 
and the plan of lighting all lend themselves admirably to 
the Mead 


audience 


Madame and her associates 


rt 


exalted art which 


adorn so beautifully. of good size and 


very cordial 


was 





The offerings of the eve re three quartets—the 
Cherubini in D minor, the in E minor and the 
Mozart in E flat major. The arrangement of the music 
was ideal, and in its performance no one could fail to be 
impressed by the sincerity and skill of the performers 
[here was variety enough in the works to interest each 
listener, and the compositions truly fitted into the scheme 
of a concert of this kind. Cherubini and Mozart were 
born within four years of each other, but there is absolute- 
ly no similarity in the design of the quartets which 
Madame Mead and her fellow artists played. Neither of 
these eighteenth century composers reveal a trace of 
robustness in their quartets heard last Wednesday, yet 
their schools are nearly as far apart as the poles. The 
Mozart easily ranked as the gem of the program, but 
joy reigned, too, during the playing of the Smetana 


quartet, which the composer named “Aus meinen Leben.’ 


ishe d 


singing 





it the close of 


from over 
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lonna 
The 

(rate 


the great 


the 


has 


a hundred thousand 





open 


which 


air 


ever sung. 
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exposition t 
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LILLIAN NORDICA 


AND 


PRESIDENT TAFT IN SAN 
This photograph was taken especially 


FPRANCIS( 


for 


> (x 


Tue 


TOBER 
Musica 


he 
be 


na 


4 
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President 


the gre 


ot 


auditors 


atest 


‘The Year's at the Spring,” 


the 


to 


} 


ry 


M 


rs 


United 
enthusiastically led the applause, which arose like 
Nordica’s 


which 


No descriptions were needed to indicate the nature of the 
music with its rich themes of life in Bohemia. The Cher 
ubini quartet was played first; the Smetana second, and 
the Mozart last. No arrangement could have been more 
effective. 

The tone q fi the four players was mellow and 
sonorous id ughout the ert was evident that 
the music had been conscientiously rehearsed 

The second concert of the season is to be given in tke 
‘same hall, Wednesday afternoon, November 29. During 
the season there will be other evening as well as aiter 
noon concerts, and the Olive Mead Quartet will also play 

the series of chamber concerts under the auspices of 
the People’s Symphony Auxiliary Club at Cooper Union 

A PRIMA DONNA AND A PRESIDENT 

The accompanying photo was taken at San Francis 
Cal, Saturday, October 14, 1911, during the ground break 
ing ceremonies of the Panama-Pacific Exposition, to be 
held in 1915, and shows Lillian Nordica and President 
raft saluting each other. Madame Nordica had just fin 
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Some Successful Blackman Pupils. 
B. Sylvana Blackman, estab 
lished permanently in New York, has received good reports 


teacher of singing, now 





recently from several of her pupils. John R. Vhillips, tenor 
with the Aborn Opera Company, is winning new laurels, 
and Alice Eversma dramati prs as been engaged 
for the Philadelphia-Chicag: Opera Company 
Both were trained for thei ureers by Mrs. Biackman 
\ unique incident, if in be so entitled, which has been 
widely discussed among singers, is the training of Bei 
tram Peacock, a brother of Mrs. Blackma The sister 
prepared the brother for his ree and she has been his 
nly teacher Many after hearing M Peacock sing de 
lare he a est strations of rrect ton 
production. W Mr. Pe ck sings before strangers, it 
nvaria I ws perso ask t name of hi 
teacher 
Mrs Black l isicia ‘ i 
acher singin Alter a g rs i ly im 
Leips Lier ul WV K ed I the y, etc, a 
well as voce ture, Mrs. Blackman went to Paris, and 
ere for f years studied with Madam Marches! 
Next, she went to Berlin, where she studied singing with 
George Fergusson, and whil nder guidance als 
ed a ne ot ferguss issistant teachers It was 
during t time it the Peabody Conservatory of Musi 
1 Balti es red Mrs. Blackman, and ‘she left Berlin 
to begin a seven-year ntract with the Baltimore insti 
tution. When that expired, Mrs. Blackman came to New 


York and opened a studio at 107 West Eighty-second 
street. She also teaches certain hours at her residence in 
the Hotel Bellclair Broadway ind Seventy-sevent!l 
street 


The work a nplished by Mrs. Blackman is beginning 


to attract wide notice, and this in spite of her conserva- 
tive methods As a teacher she is very magnetic as well 

thorough, and being a singer herself, she is able to give 
practical demonstrations of what may be done with a 
voice that has been properly trained 
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De Pachmann Admirers Cheer Pianist. 
; 
ee Gre nists are sure of their audiences. Last Satur- ling beauty, and let all be thankful for that. Any pianist 
i, en Vladimir de Pachmann gave his sec- who can hold the attention of an audience for nearly two 
. f the season in Carnegie Hall, his old admir- hours and a half, as De Pachmann did last week, needs 
me ~ ted him to do the things he did. The pianist no apologists. The smooth passages of the “Allegro con 
e beauty of touch, finish of tech- Brio” could not fail to instruct in the performance of 
‘ Chopin, Schumann, Mendelssohn, and such a number, for throughout the tone was marvelously 
=e ( verformances defied criticism. Again beautiful and not the tenth of a tone was blurred. 
w that near-sighted auditors During the playing of the Chopin works, joy reigned 
; es in order to watch the velvety in the house and although the pianist indulged in some 
au f the playe [he interesting program follows: pantomime, he did not detract from his exquisite art 
A ee ee rhe final group created as much enthusiasm as the 
Chopin Chopin and at the close the hero worshipers fringed the 
Ne Chopin footlights and between cheers demanded encores, which 
Chopin the pianist granted generously. Among other “extras” 
nope he played the “Study on the Black Keys,” a Chopin 
aa : oaks waltz (The Minuet Waltz), and a fantasie of De Pach- 
Mendelessiin mann s own composition. 
f Schumann Saturday afternoon, November 18, De Pachmann will 
Liszt give his third recital, and the occasion will be devoted 
Weber-Pachmann wholly to Chopin, by urgent request of his admirers in 
; | ti f the “Waldstein” sonata this vicinity. After this recital New Yorkers will not 
German traditions concerning hear De Pachmann again for four months. The pianist 
t re iccount for the moods of a_ is to make a long tour, and for the first time in -his 
De Pach [f his interpretation of the career will invade the territory known as Northwestern 
~ ke ta was original, it had moments of compel- Canada 
‘ ANN ARBOR MUSIC. tect Albert Kahn, and that construction will begin shortly. 
Pe =" als Che auditorium, which calls for a seating capacity of 
ictivities of Ann Arbor have been nearly 5,000, will be in the form of a paraboloid and scien- 
wr the present school year. The Univer tifically the acoustics should be perfect. The building will 
f M remarkable increase in at- be constructed along the most approved modern lines and 
hich is the more gratifying to those in charge will be monumental in character. C. A. tae: 
; number than usual are enrolled in some one aS cee 
; ; t leading to graduation. During the past 
been a gradual increasé ‘in the re- Ruysdael and Stanley Win Triumph in Germany 
t tion, especially in the theory and Sasil Ruysdael, basso of the Metropolitan Opera Com- 
and notwithstanding this Director pany, and Helen Stanley, a soprano who has been engaged 
=< in history and analysis show large in- by Andreas Dippel for the Philadelphia-Chicago Grand 
gio, harmony, counterpoint, etc. In 
e departments the head teachers have 
| an nS 
Union and May: Festival concert series 
F lriday with a song recital by Johanna Gad 
a y Edwin Schneider, pianist. University Hall, 
ipacity of nearly 3,000, was packed with 
, ym many of the surrounding cities, 
Detroit, Toledo and Grand Rapids, 
\ were holders of course tickets, thus 
nagement of well filled houses for the en 
e next concert in the series will be given 
bs |! Powell, violinist, November 17 
rere 
faculty oneert was given, October 19, in the 
t High Sch which, as usual, was well 
Nearly 1,000 persons listened to an attractive pro 
Albert Lockw pianist; William “Howland, 
r.-4 cwood, violinist, and Mrs. George B 
: W Mrs. E. S. Sherrill, accompanist. The 
H ‘ ill be given Thursday evening, at 
~ n. a new member of the vocal faculty, 
’ | debut. Miss Born is a graduate of the 
Conservatery and a specialist in the field 
( ti rd P. Hall, cellist, of Detroit, 
take part in t program, as will also Albert 
ind Mrs. George B. Rhead, pianists; S. P 
viol ind Nellie Goucher, who will play 
ze Fe 
= torical recital was given Wednesday after- 
oS October 25, by William Howland, who chose an 
( rogram, of orator The recital was pre- 
unalytital descriptive talk. The next number 
ries Will be a sonata recital by S. P. Lockwood, 
Virs. ( ge B. Rhead, pianist 
E Fr 
( ul Ur f 300 ces, under the leadership 
) r Stanley as be rganized and has already HELEN STANLEY AND BASIL RUYSDAEL 
rT ee i] rehearsa t works to be presented at In front of the Royal Palace in Witzburg 
Sa c ong ere 2. 4 ‘Fle a or eta ak eae Opera Company, achieved a triumph October 10, in Wiirz- 
Che University Symphony Orchestra of fifty, under Sam- burg, Germany, im the French bdacapepars! of “Faust.” The 
1 Pierson Lockwood, has also been organized for the Germans are conservative but they did not hesitate to 
> =A nd is now preparing for its first concert, which’ will praise both American artists for their impersonations, Miss 
e ae aseniial 20. Miss Born will be the soloist. Stanley being the Marguerite and Mr. Ruysdael the 
‘ RRR Mephistopheles. Extracts from the press criticisms fok 
riends of the School of Music will be glad to learn low: 
Herr Ruysdael as Mephistopheles disclosed a power of creation 


(a bequest of $200,000 
which was made by the late Arthur Hill, ex-regent of 
een prepared by archi- 


y t plans for the new auditorium 


of Michigan) have 





seldom seen; a giant in physique, he astounded perhaps even more 
by his perfect blending of voice, “action and text than by his power- 
ul and sonorous bass, and that says much. His Mephistopheles was 


a eee ene ee e eSATA MERINO 


less the rogue rejoicing in human shortcomings than the sinister 
spirit of evil. This evil genius, relieved by flashes of Satanic irony 
in the scene with Martha and the serenade, reached a dramatic 
climax in the original conception of the Church Scene, a steady 
climax powerfully sung and wonderfully acted.—Warzburger Journal 

Not only that Herr Ruysdael has the advantage of a magnificent 
Stage presence, but the famous “guest” inspired confidence instantly 
by his repose and precision. Seldom have I seen a role so thor- 
oughly comprehended. Without the necessity of covering a single 
lack, Herr Ruysdael has the right with his unusual talent and splen- 
did art to command the stage, success certain and convincing. By 
means of his scholarly, I might almost say exquisite, acting, he fas- 
held his audience; with all! full, 
powerful bass which seemed created for the role His appearance 





cinated and this he combined a 
was an artistic triumph._-Wirzburger Zeitung 


Of our own ensemble Helen Stanley, as Marguerite, is to be 
singled out. By means of her beautiful, splendidly trained lyre 
soprano of unusual richness and schooling, she “transported” he 
audience Her acting was in every particular to be praised 
Lokal Anzeiger. 


Miss Stanley is a pupil of King Clark, now established 
in Berlin. 


LATER TWIN CITIES NEWS. 
Twin Crries, Minn., November 2 gtr 

With the opening concert of the Symphony Orchestra 
the St. Paul musical season has truly begun. It was pleas- 
ant Wednesday evening to see St. Paul music lovers gather 
in force, as they always do, to greet orchestra and con- 
ductor after the long vacation, and to hear on all sides ex- 
pressions of pleasure and enthusiasm. The symphony was 
the Tschaikowsky sixth, the strange “Pathetic” that must 
have meant some very definite thing to Tschaikowsky and 
which by us who hear it may be taken with such widely 
differing meanings. Guided with fine understanding by 
Mr. Rothwell, the orchestra, with the exception of some 
raggedness, naturally incident to a first of the season per- 
formance, gave a good account of itself. A remarkably 
good effect was achieved with the exquisitely gradual dying 
away of sound at the end of the last movement. The 
brasses distinguished themselves in the “banquet of noise” 
as the program notes so aptly name the martial sweep of 
the third movement. The volume of the string choir is 
not so full as one could wish and is at times somewhat 
overpowered by the apparently unlimited power of tone 
which the brass section has at its command. The whim- 
sical scherzo by Paul Dukas described graphically through 
Mr. Rothwell’s fanciful interpretation the Goethe poem 


“The Sorcerer’s Apprentice.” The “Oberon” overture 
(Weber) dainty, tender, brilliant, in turn, concluded the 
program. Riccardo Martin, the soloist, scored an ex- 


traordinary triumph. Singing the aria from “La Boheme,” 
“Che gelida manina” and “Ch’ella mi creda” from “The 
Girl of the Golden West,” he responded to the first encore 
with “Vesti la Giubba” from “Pagliacci,” gloriously sung, 
and to the second with “Celeste Aida,” and after that he 
was recalled again and again until he was compelled to 
make signs indicating that he had no more music. Still 
the applause failed to cease and at length Mr. Rothwell 
appeared in token that the program must go on. Though 
the first symphony concert was given on Wednesday even- 
ing the rest of the concerts will occur on Tuesday, as 
usual, with the exception of the first one in December, 
which will take place on Friday evening, December 8 
The next evening concert will be the Liszt centenary, and 
Rudolph Ganz will be the soloist, playing the E flat con- 
certo, 


nner 


Fannie Bloomfield Zeisler will appear at First Baptist 
Church, Minneapolis, Monday evening, November 6. 
nner 
Frederic Fichtel, Arthur Vogelsang and Claire Keeley 
gave a recital last week at the Central High School as- 
sembly hour. 
mRne 
The active members of the Schubert Club will meet Sat- 
urday afternoon at the home of Mrs. Sommers, Fairmount 
avenue, The program will be arranged by Mrs. J. W. G. 
Dunn. 
nner 


The first three numbers of the Minneapolis Symphony 
concert Sunday afternoon, march from “Le Cid” (Mas- 
senet, “Carneval” overture (Dvorak) and the “Andante 
Cantabile” from the Tschaikowsky String Quartet, showed 
the orchestra to be in fine form. It is hard to imagine the 
melancholy, hauntingly sweet “Andante Cantabile” played 
in such a way that it would not be beautiful; on the other 
hand it is hard to fancy it being played with finer effect 
than on this afternoon. A part of it had to be repeated 
in response to insistent demand. The “Serenade for Small 
Orchestra,” by Percy Pitt (used by Mr. Oberhoffer Sun- 
day for the first time in America) was one of the especial- 
ly interesting works offered. The work in five movements, 
(a) Allegretto scherzando, (b) Alla marcia, (c) Int-r- 
mezzo, (d) Pizzicato, (e) Alla gavotta, is a wholly charm- 
ing composition, on the composer of which Minneapolis 
set her seal of approval last season when his “Air de 
Ballet” appeared on the orchestra’s programs. The third 
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work to make its bow to Minneapolis was the Russian 
Cossack dance, “Cosatchoque,” by Dargomijsky. Marcus 
Kellerman, bass-baritone, the soloist, sang “An jenem 
lag” from “Hans Heiling” (Marschner), and “Her Love 
Was Never Mine” from “Don Carlos” (Verdi) with the 
Pagliacci” prologue and “Die Beiden Grenadiere” as en- 
cores. His voice is of naturally pleasing quality. “Les 
Patineurs,” a moUerately tuneful waltz by Waldteufel, 
also played for the first time here, closed the program. 
Ree 

Morris D, Folsof, conductor of the Y. M. C. A. Sym 
phony Orchestra, has planned five concerts for the season ; 
three evening concerts, at which the soloists will be Harry 
Phillips, baritone; Otto Meyer, violinist, and Mr. Mor- 
ris. There will also be two popular concerts. 


nRre 


Agnes Iryberger, who has been appointed assistant su 
pervisor of music in the public schools, will be able to de 
ote only a part of her time this year to the lecture-recitals 
on grand opera, in which field she has been so successful 
December 29, at the Radisson, Mrs. Fryberger will lec- 
ture on “Natoma 
nee 


Monday evening, at the last of the series of four or 


by Hamlin Hunt at Plymouth Church 


gan i¢cilais given 
during October, he played a sonate in B flat minor by J 
Victor Bergquist 


mn Rne 


Mrs. Norman Nash McFarran, teacher of voice, whose 
dio is in the Raudenbush Building, has been accus 
med to devote two days each week to her Minneapolis 

pusils, and this year begins her sixth season in Minne 

apolis in a new studio in the Colonial Building, 1025 Nicol 

‘et avenue. Mrs. McFarr 
at homes” at her residence-studio in St. Paul 

an 


in is planning a series of musical 


lhe Northheld Choral Union, of which S. Howard 
Brown is director, is arranging to give “The Messiah” in 
lebruary. The soloist nave not as yet been chosen 

eRe, 

Harold N. E. Tower, teacher of piano, organ and the 
ry, has opened a studio in the Metropolitan Music Build 
ng. Mr. Tower, who is a recent graduate of the Oberlin 
f Music, is organist at Simpson Methodist 


Conservatory « 
Church 
eee 


It was a program of works by American composers that 
the Thursday Musical gave at the first November 
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meeting, Thursday afternoon. Beginning with a suite by 
Horatio Parker for violin, cello and piano, very acceptably 
played by Marion Baernstein, Eloise Shryock and Charles 
S. Frink, it proceeded through a list of compos.tions by 
Ward Stephens, Ware, Spross, Hendricks, MacDowe 
a group of Indian songs by Frederick Burton and Cad 
man, sung by Julia Coburn, whose voice is an unusually 
pleasing contralto; three organ numbers by Parker, Dud 
ley Buck and Harriet Ware, played by Edna Wakeman 
[he best number of the program was a group of songs 
by Corinne Frank, soprano. The first of these was 
“Hymn to Apollo,” a blithe, joyous song’ brimful of mel 
ody, by Frank Bibb, the Minneapolis composer; the se 
ond a “Serenade” by Neidlinger and the third a gracefully 
melodious song, “Spring, Like Wine, is Flowing,” by Is 
dore Luckstone, which was particularly well adapted 
Miss Frank's high, sweet voice, and which she sang with 
great charm. Others who appeared on the program wer« 
Alma Olsen, soprano; Edna Funk, Maude Peterson, A 
nie Swensen, pianists; Grace Boutelle and Edna Burnsi 
accompanists 


Rene 


Che regular weekly recital at the Minneapolis School of 
Music, Oratory and Dramatic Art will be given Saturday 
morning, November 4, in the school hall by Oscar Koch 
cellist; Kate Mork, pianist, and Jean Koch, violinist 
Ihe program will embrace a trio of Beethoven, two viol-n 
numbers by Vieuxtemps and Hubay, and De Swertz’'s 
second concerto for cello. Giuseppe Fabbrini will give 
recital in Prairie du Chien, la., on the evening of Novem 
ber 5; at the Academy of Music, Dubuque, la, Novem 
ber 6, and at Mount St. Joseph’s Academy, November 
lhe students’ reception is announced for Tuesday evening 
November 7, at 8 o'clock. Parents are cordially invited 
Dancing from 9 to 11 o'clock, Wilma Anderson Gilman 
pianist, and Ruth Anderson, violinist, of the faculty of the 
Minneapolis Schoo! of Music, Oratory and Dramatic Art 
gave a joint lecture-recital in St. Cloud. Minn. Novem 
ber 17. A group of Wilma Anderson Gilman's pupils w 


appear im a recital to be given in the school hall the latte: 





part of November The program will consist entirely 

movements from concertos accompanied by a special or 
chestra Genevieve Brombach, pupil of Mrs. Gilmar 
played at the concert given by the Liederkranz at Turner 


Hall, November 5 


| an ed 
Charles M. Holt has been chosen coach for the new 
dramatic club organized at Carleton Col The first 





play to be given by the club will be Pinero’s “Trelawney 


of the Wells.” At the trials last Wednesday night M: 








WILLIAM H, PONTIUS, Director Department of Music; 


CHARLES M. WOLF. Saeves Department of Oratory and Dramatic Art 


The Exceptional Facilities, Complete Organization and c omprehensive Courses, mak 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn. 


The Recognized Leading School of the Northwest All branches, 


Catalog sent free. 


Faculty of 45 Only school in the Northwest occupying its own 
building with RECITAL HALL seating s00 and fully equipped stage for acting and opera Fall term opens Sept. 4th, 191: { 
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Leon Rains Decorations. 
y tl »ossessor of three orders, Leon Rains 
t eceive the title of Koniglicher 
anger Xoyal Court singer). He is said to be 
e t r conferred upon him by a 





} IN IEFCORATIONS 


the greatest bassos have sung at 

( Dresden 
| the orations here shown are 
fir l N 3; and No, 4 ar 

é ¢ 
Johnston-Shubert Concerts at Hippodrome. 

e! } embe 19, R. E. Johnston and 
will begi eri f Sunday night concerts 
Hippodrome The singers for the first 
Ise t Boston Opera Com 


i QO i, the Russi contralto; Oscar Seagle, 


aritone, and Pualo Morenzo, the tenor who 
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has toured with the rte Garden Concert Coens Al. 
bert Spalding, the violinist, is the only instrumental solo- 
ist of the evening. An orchestra will assist in the pro- 
gram 


Vittorio Carpi’s Pupils. 

the famous vocal instructor in Florence, 
counts among his noted pupils Lillian Poli, Grace 
Quinlan, Jane Osborne Hannah, Charles 
Albert J. Wallerstedt and Edna Bronson, all 
concert or. opera stage 


Vittorio ¢ 
Italy, 
Quivé, Gertrude 
W. Clark, 


on the 


arpi, 


Recently, Lydia d’Arsago, soprano, also a Carpi pupil, 


met with decided success in “La Tosca,” ‘Fedora,” 
“Thais” and “Cavalleria Rusticana.” 

Signor Carpi is widely known in America, where he 
formerly sang in opera with other noted artists. Since 


return to Florence he has attracted students 


from all parts of the globe 


his many 





Karl with Conservatory. 

Rocnester, N. ¥ 
tenor, who has been heard on 
years than lov 
has made 


November 4, 19! 
Karl, the 
operatic 


Tom eminent 


the stage for more many music 


ing people can remember, and who tours wth 


who has retired to 
a member of the faculty of the 


During his career in grand opera, 


noted and 


life, is 


opera companies, private 


now conservatory 
of music at Rochester 
Mr. Karl toured with many of the greatest artists of the 
time, Antoinetta Fricci, Carolina Ferni, 
Christine Nilsson, Annie 


Iima di Murska, 


including Galette, 

Lucca, 
Phillips, 
Kellogg 


litjens, Pauline 
‘arey, Adelaide 
Clara 


rheresa 


Louise ( Marie 


Rose and Louise 
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8 SARTO Baritone 
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New York City 
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The King’s Trumpeter. 

The accompnying photograph is that of William Short, 
L. R. A M., the King’s trumpeter, in English court cos- 
tume. Mr. Short is at present touring Canada with Gatty 
Sellars, the English organist-composer, in the coronation 





WILLIAM SHORT, L.R.A.M. 


music (organ, trumpet and chimes), and will make a tour 
of the United States, coming to this country via Winnipeg 

These gentlemen are having great success in Canada, 
where they are playing in thirty-four cities before begin 
ning their tour of the States, they are already 
of the auditoriums. William 
Short was born in Liverpool, and was first introduced to 
the late Sir Augustus Harris, as principal 
trumpeter to the Royal Opera, Convent Garden, and con 
ductor for the London County Council. He is a licentiate 
of the Royal Academy of Music for bandmastership. For 
the last twenty-three years Mr. Short has been principal 
trumpet in the Royal Band, holding both the Jubilee and 
Coronation medals, and three 


where 


booked for some largest 


London by 


royal warrants, a unique 


distinction. He has also been the recipient of many pres- 
ents from royalty. Mr. Short has arranged the test pieces 
for the principal band contests throughout the world, 


sometimes acting as adjudicator for the most important. 
The valve trumpet on which he performs possesses a much 
finer and more brilliant tone than the 
a much longer instrument, the power of its upper 
in the hands of Mr. Short, being such that the 
tone will carry far above the largest organ in the world, 
when all the resources of the latter are employed. This 
was proved when Mr. Short played with the organ at the 
Hall, Sydney, Australia. 


familiar cornet, be- 
ing 


register, 


Town 





American Musical Bureau Incorporates. 

\pplication has been made for incorporation papers fo: 
the American Musical Bureau, a business heretofore con 
ducted and started last year by Bradford Mills. Mr. 
Mills has associated with him in the new firm George 
Gray, known throughout the country for his activities on 
the road in the booking business. Mr, Gray has booked 
among others, Maud Powell and Ellen Beach Yaw. . The 
company will continue to operate with offices in Carnegie 
Hall, New York, and with a Western office at 
Vhio, 


I oledo, 





Rosen Plays at University Concert. 
Moritz Rosen, violinist, of Seattle, Wash., appeared last 
month at the opening concert of the season given by the 


University of Washington. Mr. Rosen was particularly 
praised for his share in the performance of a Grieg 
sonata for piano and violin. Mrs. Irving J. Cross was 


the pianist of the concert, and I. M. Glen, baritone, added 


several groups of songs. 





Under Bernhard Stavenhagen, the 
gave a Liszt program recently, consisting of the “Dante” 
symphony, Psalm 137, E flat piano concerto (played by 
loriz Rosenthal) and “The Battle of the Huns.” 


Geneva Orchestra 
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Reception to Clarence Eddy. 

Thursday evening, October 19, at St. John’s Church, 
Washington, D. C., Clarence Eddy, the noted organist, 
was tendered an informal reception under the auspices of 
the District of Columbia Chapter, National Association 
of Organists. H. H. Freeman is president of the local 
chapter. 

Mr. Freeman was assisted by the local chapter of the 
American Guild of Organists, of which Oscar Franklin 
Comstock is local dean. It was first planned to hold the 
reception in St. John’s Parish Hall, but later it was 
thought best to accept the kind invitation of Mr. Com- 
stock and hold the reception in his large studio at 1329 
F street, N. W. With but two days in which to arrange 
the affair, Mr. Freeman appointed the following com- 
mittee to assist him: Alfred G. Eldridge, organist and 
choirmaster of St. Margaret’s Episcopal Church; G 





Thompson Williams, organist and choirmaster of St. 
John’s Episcopal Church, West Washington; Oscar 
Franklin Comstock, organist and choirmaster of Trinity 
Episcopal Church, and E. W Key ser 


rhe invitations were limited to the local men organists 
only. Among those present were: R, H. Dunham, Samuel 
Wood, Herbert G. Wells, Harry Wheaton Howard, G. H 
Cheny, W. M. Cheny, Percy Minnick, Frank Gebest, Otis 


H. Swett, Donald H. McLeod, William E. Taylor, Ar- 
mond H. Gumprecht, Dr. George Howard, James E. Bag 
ley, Donald H. Freeze, Fulton B. Karr, Arthur D, May« 
Edgar Priest, E W Keyser Alfred G. Eldridge, G 
Thompson Williams, Oscar Franklin Comstock and Henry 
H. Freeman 

Mr. Eddy outlined, in a splendid talk, the aims and 
purposes of the Nationa \ssociatior ~ Organists, in 
cluding what was done at t last general meeting held 
last August at Ocean Grove, N. J., and he touched upon 
the many fine papers read by some of the leading or 
ganists of the country, and papers on the art of orgar 
building by representatives of some of the leading 
builders of the country He also spoke about his ex 
periences with foreign made organs and those built in this 
country. This brought about a pleasant discussion along 


the lines of voicing, scales, measurements, general work 
manship and materials 

The whole evening proved most delightful in every 
respect. Refreshments were served at the close. On the 
following evening Mr. Eddy gave the opening recital on 
the new organ at Ingram Memorial (Congregational) 
Church, which was crowded to standing room, nearly 


every organist in the city being present. 





Calvary Choir Holds Macintosh Night. 

At Calvary Baptist Church in West Fifty-seventh street 
New York, from the pastorate of which the Rev. Dr. Rob 
ert Stuart MacArthur has recently retired after forty-one 
years of service, there was held on Wednesday evening of 
last week the annual fete in honor of the stormy-weather 
circle known in Calvary Choir as the Order of Macin 
tosh. The aim of the order is to encourage the choit 
members to be regular and punctual at rehearsals and 
services, no matter what stress of wecther may seem to 
intervene. An elaborate system of progressive rewards 
lays much emphasis on the virtue of fidelity to choir 
duty, and this system culminates each year in the in 
stallation, by an impressive ritual, of the officers elected 
to lead the choir members in this anti-foul weather con 
test 

The choir parades in order of precedence as to records 
in attendance, with banners and music, making a pageant 
full of color and pleasing movement, at the conclusion o 
which the members line up under a white canopy, the 
primary color chosen by the choir, between the columns 

f ‘wich the new officers march to a platform and tak 
position for the ceremony of installation under a huge 
Japanese umbrella Incident to this ceremony the secre 
taries receive the books of record from their predecessor 
and from the conductor the gift of tountain pens 

Each chief of division is then presented with a hand 
some silk umbrella, while to the grand Macintosh is given 
1 mackintosh coat. These are their symbols of office 
The administering of the macintosh pledge and the salu 
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tation of the choir with uplifted banners makes a pic MUSIC IN PROVIDENCE. 
turesque and impressive scene. The new officers are 
Grand Macintosh, Leon L. Buell; chiefs of division, Char aS a es th Wal Sensis fc inte 
lotte Menstell, Ida Smelt, Lucille Amelia Bowker, Emma ee mega Ln ise open usetemeeaer ee ay ah 
s “ . “ ’ * ist, presented a most attractive prog t tahan, (yer 
Schindler; secretaries of division, Elsie Douglass Plum ; a 
: = yet ian, French and English songs before ie Listeners 
mer, Ida Woodbury Seymour, Mary Russell and Frances = : , ; * . 
Dencal : 7 Anne Gilbreth Cross, director, at the Churchill House last 
Monday afternoor Mr rris is great favorite w 
During the musical program, John S. Van Cleve deliv the civb and his appearar lways calls forth a larg 
ered the annual address on “Music as a Character Builder attendance. He sans : sua) brilliant stvie and was 
It was full of wit, wisdom and inspiration. The singing eonmnneunte : 
of Bessie Bowman-Estey roused enthusiasm. Her sol 
was Grieg’s “Autumnal Gak Mr. Bushnell sang a song 238 
by Cowen, the choir rendered three strongly contraste | following the custon f other vears, ] re under 
numbers and Edward Mort Bowman added an org the auspices of the R e Island Federatior f Musi 
mbet John S. Van Cleve played the last two move Clubs was given in Manning Hall, Brown University, on 
ents of the “Sonata Appassionata” (Beethoven) at the the orcgram of tl Boston Symphony Orchestra Arthu 
ose of his address H. Ryder was the speaker ew introduced by Mrs 
rhe choir is in a highly prosperous conditior About George Hail, first vice president of the club. Emma Wins 
twenty-five pupils from the classes of the best teachet low Childs and Grace Gurney played parts of the program 
have joined this fall i y this cl the to illustrate Mr. Ry ture 
best of choral training ce nd = sam a ae 
time, their voices are never trained by injudic sing- : ; 
ing. As showing the enthusiasm of Mr. Bowman's singers Natnicer nah pp vith the Boston oym 
the grand average for the five years ending last June wa hony Or wa w ‘ nu : ; xcept 
a fraction over ninety-six per cent lly large audience we She gave t paint-Sacn 
ert B I I ‘lete progr follows 
Maggie Teyte to Sing for Dippel. : 
Maggie Teyte, engaged by Andreas Dippel, of the Phila 
Iphia-Chicago Grand Oper, Company, is to sing in the 
first performance of Massenet’s new opera, “Cinderella.” As h lready be ‘ r ‘ 
She will also sing the role of the page in “The Marriag rounded artist and it mat t whether it broad t 
f Figaro.” The Quinlan International Musical Burea effects, delica ro mt eks to produce 
mnounces Miss Teyte in a song recital at Carnegie Hall er techni und that 
Thursday afternoon, November 16 she ‘ ly at ner Mii tine 
t ! 1 Tt « tive in pr Y M 
z aes t WW \A i ] } il ( t ‘ 
Charlotte Maconda’s Dates. Providencs ‘ » ¥ ” ; TI | 
Charlotte Maconda appeared in recital at Buffalo, N. Y symphor ‘ vive ! reading und Max iedler 
n November 3. She will be heard in Newark, N. J., o1 haton fact ever rw superbly played 
November 18 and with the Mozart Club at Hotel Astor nagnificent Boston Symphony Orchestra 
New York, on December 2 Berroa A. Hau 
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Toronto Symphony Orchestra, November 15 
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ent ylang of moving to New York. He has been chosen 
by tne Mozart Club of Pittsburgh to sing the bass part in 
‘Lhe Seasons,” to be given there on November 16, and 
on December 19 he will be heard at Des Moines in recital 
nner 

Edward Clarke, bass-baritone, made his debut in Chi- 
cago in recital last Monday evening, October 30, at Music 
Hall. The program was made up of German, French 
and English songs. Mr. Clarke’s enunciation of these dif 
ferent tongues is perfect. He is just as much at ease in 
singing in French or German as he is with his English, 
and it ig unnecessary to have the text translated in his 
program. Mr, Clarke, who has returned but recently to 
Chicago from an extensive stay abroad, is the possessor 
of a voice beautifully placed and uses it with consummate 
artistry. His delivery is excellent and he is a happy addi- 
tion 10 the list of professional singers of Chicago. The 
audience showed its appreciation by asking several encores, 





EDWARD CLARKE, 


Bass-baritone 


which were rendered in the same artistic manner as the 
numbers inscribed on the program. The baritone was ably 
assisted by Jennette Loudon, director of the school which 
bears her name, who acted in the capacity of accompanist 
and played exquisite accompaniments to the singer. Carl 
Brueckner, the asisting artist and member of the Bee- 
thoven Trio, gave a good account of himself. 


nRre 


Luella Chilson Ohrman, soprano, began a tour through 
the South on October 9 and ended it on November 4. 
Durirg her trip the talented soprano sang at Frederick 
Md., Hagerstown, Md., Winchester, Va. Harrisonburg, 
Va., Parkersburg, W. Va., Portsmouth, Ohio, Clarksburg, 
W. Va., Washington, D. C, Lynchburg, W. Va., Winston- 
Salem, N. C., Goldsboro, N. C., New Bern, N. C.. Wil- 
mington, N. C., Cheraw, S. C., Columbus, S. C., Asheville, 
N. C., Concord, N. C, and Greensboro, N. C. Mrs. Ohr- 
man was the soprano with the Metropolitan Concért Com- 
pany under the management of Humbird Duffey. The 
other members of the quartet are Humbird Duffey, dra- 


matic tenor; Christine Miller, contralto; Frederic Martin, 
bass», and Louis A. Potter, pianist. Mrs. Ohrman will 
make a tour to the Pacific Coast in January and she will 
give her New York recital in February. The date for her 
recital in Chicago has not as yet been decided, but it will 
take place some time after the New Year. 

nee 

Della Thal, pianist, announces an evening reception at 
her home, 620 Addison avenue, on Wednesday, November 
15. The soloists will be Katherine Clarke, of Milwaukee, 
who will sing, and Alexander Zukowsky, violinist, a mem- 
ber of the first violin department of the Theodore Thomas 
Orchestra, who will render severa' selections. 

nner 

Ephra Vogelsang, soprano, sang with great success at 
the Cercle de l’'Amitie, a French club on the South Side. 

nRre 

Rene S. Lund, baritone, will give a song recital on 
Thursday evening, November 9, at Music Hall. 

nearer, 

Theodora Sturkow Ryder, pianist, met with great suc- 
cess during her recent tour, as can readily be seen by the 
appended criticisms: 

Madame Sturkow Ry dt; has a very charming manner. and her 
playing revealed a very artistic temperament. Her numbers were 
sufficiently varied to show her capabilities. She responded with a 
tarantelle by Nicode for an encore—a selection which displayed her 
technical equipment to great advantage —-Morning Albertan, Cal 
gary, September 30, 1911. 


Madame Sturkow Ryder is a vianist such as is seldom listened 
to by Williston audiences, and is an artist who can be enjoyed 
but not sufficiently appreciated by the every day layman. She dis 
played a marked degree of sympathy and a masterly interpretatio 
in both her solos and encore.—Herald, Williston, N. Dak., Octobe: 


Q, 1911. 





The playing of Madame Sturkow Ryder was characterized by 
grace and daintiness, and the smooth, brilliant touch of the young 
artist displayed the true musician of the highest type. The years 
hold for Madame Ryder a rich p-omise in her chosen work.——The 
Graphic, Williston, October 9, 1911 


\ group of MacDowell numbers were given by Madame Sturkow 


Ryder, who is a most accomplished piarist Her rendition of these 
was characterized by an evident thorough understanding of the Ma 
Dowell style ard her own evident enjoyment in giving the num 
bers.—Wausau, October 10, 1911 
eRre 
Bergliot Aalrud Tillisch, mezzo-contralto, gave her first 
song recital in Music Hall on Friday evening, November 
3. She sang numbers by Beethoven, Hugo Wolf, Hol- 
laender, English writers, and Grieg, in all of which she 
revealed true musicianship and understanding of her text, 
winning much well deserved applause. Alfred Oberndor 
fer, brother of Marx Oberndorfer of Chicago, was the 
issisting artist. Mr. Oberndorfer is identified with mu- 
sical life in Milwaukee, where for severc!] seasons he was 
musical critic on the Milwaukee Sentinel. 
nee 
An Eastern quartet in which Reed Miller is tenor and 
Nevada Van der Veer contralto, was heard at Martine’s 
Hall, Hampsden Court, last Monday evening, October 30 
nee 
Mary Wood Chase, director of the Mary Wood Chase 
School of Artistic Piano Playing, will be kept very busy 
this season, as can readily be seen by her following list 
of recitals and musicales: Recital by Miss Chase and 
William Morse Rummel at Stickney School, October 19; 
children’s musicale at 650 Fine Arts Building, Octcber 28; 
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children’s musicale at 630 Fine Arts Building, October 28; 
pupils’ musicale at Stickney School, November 1; recital 
y Miss Tiffany and Miss Seiberling at Stickney School, 
November 9; piano recital by Mary Wood Chase at Music 
Hall, November 18; children’s musicale at 630 Fine Arts 
Building, November 25; studios’ musicale, November 25; 
musicale at Stickney School, December 6; recital in as- 
sembly room, Deéember 16; children’s musicale in studio 
December 23, and studio musicale, December 23. Satur 
day afternoon, November 18, Miss Chase will give her an- 
nual piano recital at Music Hall, when she will be heard 
in a most interesting program. 
Se 2 © 
A meeting of the trustees of the Chicago North Shore 
Festival Association was held last Tuesday evening, Oc- 
tober 31, at Evanston, and the following officers were 
elected for the year: Chancellor L. Jenks, president; 
Frank S. Shaw, first vice president; H. B. Wyeth, second 
vice president; John H. Hilton, treasurer; Walter B 
Smith, secretary, and Car] D. Kinsey, business manager 
Peter C. Lutkin will again officiate as musical director. 
a 
rhe Minneapolis Symphony Orchestra, Emil Oberhoffer 
conductor, will come to Chicago for two performances 
under the local management of Carl D. Kinsey. The first 
performance will take place on March 9 and the return 
engagement will be on March 21 
a ed 
William Morse Rummel, violinist, made his debut in 
Chicago at Music Hall Wednesday, November 1. The 
recital was under the direction of F. Wight Neumann 
Hugo Kortschak, violinist, ably assisted the recitalist, with 
whom he played Bach’s special concerto in D minor 
nue 
Rudolph Ganz will give a piano recital in Orchestra 
Hall on Sunday afternoon, November 19, under the man 
agement of Wessells & Voegeli 
RnRe 
The first concert appearance of the Paulist Choristers 
in Chicago this season will be on Monday, December 18 
Ihe Theodore Thomas Orchestra will assist 
nne 
Dr. Carver Williams will appear at a concert given 
under the auspices of the Cosmopolitan School of Music 
and Dramatic Art on Friday, November 17 
nnre 
A Schumann evening was given last Friday evening 
November 3 by Miss O'Connor at 8 o'clock in the Ma 
Burney studios 609 Fine Arts Building 
nee 
Me last of the Chicago Grand Opera Company's singers 
to arrive in this country is Luisa Tetrazzini, who has left 
France and is expected in New York the middle of this 
weck. Madame Tetrazzini will go immediately to Phila 
delphia, where she sings twice before the short seasor 
loses ihere 
mn ne 
The Chicago Grand Opera Company announces that the 
first Sundsy afternoon concert of the 
November 26, has bee 


day. Then Verdi's “Messa da Requiem” will be sung 


opera season, set for 


n postponed until the following Sun 


This concert was postponed because John Philip Sousa 


ard his Band, after tour around the world, are booked 





for concerts at the Au im Theater, Sunday after 
mday night, Ne 
zn RR 


In addit« nr to its engagements in several Middle West 


¢ 


neon and vember af 


cities, the Chicago Grand Opera Company will give 
pertcrmance in Cincrmati on Monday night, Decembe 
11. “Lucia” will be with Luisa Tetrazzini in the tit! 
role and Amadeo B Edgar. This arrangement i 
{ “Die Walkiire”’ in Chicag: 


that night. This leaves the Italian section of the compan 


made possible by the giving 


tree to go to Cincinnati. It is announced that if the en 


gagement is as successful as it bids fair to be, the Chi 
cago Grand Opera Company will again visit Cincinnati i 
February on its way East from Chicago to Philadelphia 
Reports from Cleveland indicate that the company’s three 
performances at the Hippodrome in that city on Novem 
ber 20 and 21 will attract record-breaking audiences 

nur 
Myrtle Elvyn, the talented young Chicago pianist, who 
has been in Europe for the past year, where she received 
the unanimaus praise of the press, public and royalty, will 
be heard in a piano recital on Thursday evening, Novem- 
ber 16, at the Ziegfeld Theater 

ryFe 

Frank Van Dusen, organist, and Jennie F. W. Johnson 

contralto, will give a joint recital Saturday 
cember 11, at Kimball Hall 
issa Max, violinist, will assist 

nee 

The first of a series of artists’ concerts announced by 

E. A. Stavrum for Sunday afternoon, November 12, at the 
Whitney Opera House, is evoking widespread interest in 
Chicago musical circles because the plan and purpose of 


fternoon, No 
Hans Hess, cellist, and Clar- 


the concerts bid fair to meet a very real and vital need 
in Chicago’s musical life. This need is to afford artists 
entering on their musical career an opportunity to make 
a Chicago appearance under professional auspices. Mr 
Starvum’s plan is to present at each concert four artists 
worthy and desirous of making their debut before a Chi 
cago public and Chicago critics, each artist appearing twice 
on the program. The aim will be to make the program 
popular in character, without sacrificing musical worth and 
interest. The prices will likewise be popular, parquet fifty 
unl seventy-five cents, balcony twenty-five cents. Free 
lists except to the press can thus be suspended and the 
attendance bona fide and therefore representative. Mr 
Stavrum says he would rather have a good audience at 
twenty-five, fifty and seventy-five cents than a deadhead 
audience at one dollar. Mr. Stavrum offers the following 
artists at the inaugural concert: Guy Woodard, violinist, 
who studied in Europe under Emil Sauret, with Charles 
Batus, who taught Madame Powell and Max Bendix, and 
with Marteau, whose first assistant he was for some time 
After a concert tour in Europe he served as concert 
master of the St. Paul. Symphony Orchestra, and the Chi 
Mr. Woodard is now the head 
of the violin department of the Bush Temple Conserva 
tory of Music. Gilbert Shorter, interpretative reader, wil! 


cago Symphony Orchestra 


on this occasion make his first Chicago appearance. Mr 
Shorter fs an English actor, one of a very few who have 
broken into the conservative precincts of His Majesty 
[heater and the leading hall devoted to music in Lon 
don. In that city he appeared with Beerbohm Tree and 
Laurence Irving, also with Blanche Marchesi under roya 
patrcnage. He appeared in New York under the patron 
ce of the Professional Women’s League and other exclu 
Mr. Shorter is at present head of th« 
dramatic department of the Chicago Conservatory of 


sive organizations 


Music. Anna Langrich, dramatic soprano, is a pupil of 
William Boeppler and has already made an enviable nam 
for herself in German circles. In oratorio and lieder sing 
ing she is especially strong. Mrs. Langrich will appear 
later in the season as soloist with the A Capella Society of 
Milwaukee. Irma Schenuit, pianist, is a scion of the Sche 
nuit family, well known in musical circles in the East 
who from early childhood gave evidence of extraordinary 
gifts, which are now bearing even more than their prom 
ised fruit. 


mRre 


Meda Zarbell, one of the younger pianists of Chicag: 
will rive a recital in Music Hall, Tuesday evening, No 


vember 14 Annette K. Devries 


Schumann-Heink Closes Season at Briarcliff. 
Within the next fortnight the autumn homes of wealthy 
New Yorkers at Briarcliff Manor, N. Y., will be close 
1! 


nd their owner will come to the metropolis for the 


ason Among the autumn events given in this beautif 














SCHUMANN-HEINK 


suburb have been a number of musicales by the Briar- 
cliffe Lodge Association, of which Henry H. Law is the 
managing director 
son of musicales was closed with Madame Schumanp- 


Friday evening of last week the sea- 
Heink as the star of the occasion The celebrated con- 


tralto was in superb form. Accompanied at the piano by 


Katharine Hoffman, the singer gave the following pro 








gram: 
Intermezzo .. . Schuman 
Mondnacht Schuman 
Im wunderschénen Monat Ma Dicht © cy Schumann 
\us meinen Thrinen s sse Schuman 
Die Rose, die Lilie Schumant 
Liebesbotschaft Schuber 
Die Forelle Schubert 
Die Allmacht . be 
Von ewiger Liebe Bra 
Six Zigeuner Lieder Brah 

Ho There, Gypsy 

High and Towering Strea 

Know Ye, When My I 0 

Loving God, T i Knowest 

Art Thou T king Often N 

R ids Three 
Ligt 
Cry of Rache 
Child's | ve H 
| sie \ 

This week Madame Schumann-Heink sings three times 


with the Boston Symphony Orchestra in Greater New 
York 


MUSICAL LOUISVILLE. 
K oO 


The first important musical event of the season was the 
concert given on Monday night by Geraldine Farrar, Ed 


mond Clement and Frank LaForg« The audience filled 
the Shubert-Masonic Theater. Mi Farrar’s portion of 
" 


nsisiead of thres groups Of songs, 


the program 
Mozart, Beethoven, Berlioz, Schumann, Liszt, Wolf-Fer 


rari, Bruckner, Wolff, Strauss, Sinding and Grieg 

was most gracious with her encores. No singer who has 
appeared in Louisville for years has made so favorable an 
impression as Clement, and his reception equaled in 
warmth that accorded the prima donna herself. His 
lections covered a wide range { style and e¢ was eq tally 
happy in each and every one of then songs by Hahn 


Bernard, Diener, Faure, LaForge, Massenet, Wekerlin and 


Debussy afforded him opportunity f varied effects, and 
proved him the supreme master of cal expression \ 
group of duets y (youn > n and G d rd w 
the crowning feature of the evening, and the charming 
encore from “Manon ompleted the mquest of the aud 
ence. Of course, Frank Lal ge was a star co-cqual wit 
the singers, and shared the enthusiasm of t e who wer 
fortunate enough to hear on f the most satisfying 
certs given in this city tor m y monu pertortr 
ance was absolutely beyond cr 
nenre 
Of interest as great as the was t ppearar 

f Viadimir de Pachmann in r il the sam 

the afternoon of Oct my. ON the largest mat 
audiences ever ass¢ ed on a ! Tr in Lou 
ville greeted him, and its appreciation passed the bound 
of enthusiasm and |! , t time stat lis progra 
was not a heavy one, but was admirably ca ated i 
play the ethereal tone and wonderful dexterity » i 
made him famous Mendelssohn, Corell He It, Sear 
latti, Raff, Liszt and Weber were represented, he 

group { six Ch pi nt ers erratic pianist was 1 
exceptt ally g@ i i played € ra ! 
parently enjoying the pre t P } y 

hirst cert 1 a t t ¢ x | n | 

f Cimemnat wit Katharine Whi ) 

manager The Shubert-M ni Theater, under the in 
ugement of J. J. Garrity 5 he r e recs mm 
f music tn Loursvill d tew f the rg 

think t going ewherte 

rFe 
rhe opening f I 

ety was given im the al the 

night, with Alma Bech " rming young contralte 
Cincinnati, as ist M Beck sang “Im R 
ert Franz’s beautiful ng haikowsky’s v1 A 
Sehnsucht kennt,” and mes by Becker, Saar, Lang a 


Chadwick, and was heard with great pleasure by her au 


ence. Her singing of Meyerbeer’s great ari 4 _ 
Sohn was especially et yed The Liederkra 
under the direction of Anthor Molengraft, wa eard 
several ensemble numbers ing with much or nm 2 
spirit. The a capella chorus were - spe notew hi 
in their compactness and unit f tone Mr. Molener 
is also conductor of the Mus ( { 
give three concerts during the present sea 
7 Fr 
A charming song recita vA wive 
Lillian J. Smith, principal of vocal 
lege. Her exquisite soprar ce wa 4 M 
thews’ song cycle “The Perfect Year,” and mber ties 
by Dell’ Acqua, G I I 
Jacobs- Bond Mrs. Smit 
ful year at Caldwell K. W 
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a It oO 17, 198 ity of her voice, with the charm of her personality, and 
; i pay ems t e tried to frighten the with her great beauty. Her success was extraordinary 
way from Italy on sunt of a supposed cholera She is engaged for part of the winter at the Madrid 
F Dh ‘ immer a few isolated cases were Opera 
: a Oriental ports, but owing to the nee 
I y e Italian Government the disease It is being hinted that the Imperial Opera House in 
s pr eyond a certain part of the poorer classe’ Vienna is trying to get Mascagni to be its permanent 
SY f thern ti f the country Never director and that he might begin work there in the spring, 
= t ntry been i better condition making his debut with a cycle of Italian operas. 
npre 
i eas Che patriotism of the Italians, in this time of war, 1s 
peretta \ produced in Italy, demonstrating itself even at the Opera. During a per- 
“ ed by Pompi Sudessi, and called “His Highness formance of “Aida” at the Costanzi in Rome the other 
; } rea ked for South America night the public insisted upon having the national hymn 
| an played and the whole audience rose to its feet, cheering 
Laan llorentine professor at the Institute of Music until the end of the song 
"1 r t composed an opera called “ Alceste,” Re, 
» t go Tler He has played it fo Crystal Waters, the well known mezzo-soprano of Los 
= : e of t rit Florence and they are all enthusias \ngeles, Cal., is to spend the coming winter in Florence 
richnes r conception finishing her vocal studies. 
a nd nere 
a ts a Empoli, a small town near Florence In spite of the ridiculous cholera reports, musical stu- 
-_ t é Traviata” was given with dents are flocking to Florence in great numbers and the 
t title role She taken the critics hotels and “pensions” are filling up in an unusual manner 
yy storm” with the exquisite, limpid qual for this time of the year Mario AMATI 
2 aan 
; ST. LOUIS MUSIC. tein’s string quartet played, Mrs. Max Kaufman sang, 
: at ' uM sere a Cecilia Lowenstein gave a classic dance and the Temple 
1s given by the junior class of Israel Quartet furnished other musical selections 
SSTY ents at the stud 1f Ida Messmer on nme 
: t It wa th interesting and unique Many of the church choirs are singing either whole 
, ir old children sing original melo Liszt programs or several Liszt selections, in commemora 
2 their own texts, and to observe children a littl tion of his one hundredth birthday. 
wae f tly noting the time and rhythm of selections Rose GOLDSMITH 
a. ellent proof of real mu thinking The a —— 
4 ‘ 
sig Srey ay medic oetys!. ee te La Rue Boals’ Bookiugs for November. 
, an “ - b oh thepesrcton sche La Rue Boals, the basso, who is under the management 
, t rd, while t ‘ tening gave a 
tating the ers rendered, Miss Mess 
t raise r carrying on this 
3 ccesstully 
RRR 
Hoss her-( p. the ell known lecturer and mu 
‘ re and de tration of the Fletcher 
| r Children at Beethoven Hall Saturday 
‘ terestit 
, | ¥ nme 
z Beat » t Mrs. William John Hall gave a song 
1% ur Wit \merican Composers,” at Musical 
la fte 1 \ very pleasing program 
i>} ! ling work f Homer, Nevin, Kroeger, 
: | lopkin Spr s and others One of the 
| yon ers was a song written by Mr. Hall 
| ’ | “Three Roses Red,” sung by Mrs. Krutzsch 
| re Mr. Starck, Mr. Moir, Miss 
=] el Mackey and Miss Doorley 
Nod a 
Ie nerly a violin pupil of Victor 
[s nst as bec ppointed first linistein the State 
{ af - ny Orchestr f Budape Hlungary 
f RRR 
st. Lo limist wl re coring successes 
e j Rlumber \ is doing concert work, 
| 1 wi mbining concert work 
: a ee 
; fine progran vas wiven by the St 
1 Clu n Tuesday, October 31, to commemo 
a t | entenary of the birth of Franz Liszt rhe pro- 
! vas the first of eries of monthly recitals, 
uF led th instr t ind vocal numbers and was LA RUE ROALS 
i ed by a large audience 
eae of Antonia Sawyer, will have an active month of concerts 
i ire cagerly looking forward to the appeat ind recitals in the Eastern States. His bookings include 
~ A] tar Russian Ballet headed by Mikal i i a tee ae mae 
| e Sympl y Orchestra, which will furnish \ ed s “re \ 
/ s directed by Vittori Podesti, of the New November ro—Hightstown, N. ] 
# Metr t Ope H c The engagement begins November 13—Stroudsburg, Pa 
: m two nights at the Odeon November 14—-Norwich, N. Y 
~ neue November 15—-Honesdale, Pa 
>, » Rene are f wie £ six took plac a November 16-—Newark, N. J 
November Elizabeth, N. 7 
Wednesday Clu uditori Monday evening, Octo Novombes Hershey. Pa 
Assisting Mr. Kunkel w Violet Gardner, so November 24¢—Roseville, N. J] 
{ d May Gardner. sopran whose oices are rich November Lawrenceville, N. |] 
werful. Mr. Kunkel announces that these concerts Mr. Boals will go to Raleigh, N. C., in December to give 
3 farewell to the St. Louis pub i recital. He is a singer destined to do big things in the 
Rae near future. The voice of the artist has been beautifully 
b Y. M. H. A. gave its annual entertainment last schooled. He sings oratorio impressively and has ar 
j f enting a fine musical program. Victor Lichte ranged some attractive lists of songs 











Lachmund Pupils Play. 

The opening concert of the Lachmund Conservatory of 
Music, Carl V. Lachmund, director, given by the junior, 
senior and post-graduate students, assisted by members of 
the faculty, took place in Rumford Hall, New York City, 
on Monday evening, October 30. The program was ar- 
ranged so as to exhibit the proficiency attained, and those 
who participated gave every evidence of having been well 
trained and thoroughly drilled in the task to which they 
set themselves. Among the most enjoyable numbers, from 
standpoint, were prelude (Rachmaninoff), 
played by Arnaud Lachmund; concerto in G minor, first 
movement (Mendelssohn), played by Hortense Cravens; 
Rhapsodie Hongroise No. 11 (Liszt), played by Avis L. 
Benton; spianato et polonaise brillante (Chopin), played 
by Lena Kimball; a woodland lullaby (Lachmund), and 
‘Tarantella” Arthur Archambault 

Che violin department appeared to good advantage in 
(Komzak), and in Florence 
two and number of 





an artistic 


(Liszt), played by 


“Maerchen” several solos. 


Larrabee sang songs, there were a 


ensemb' Us 


The complete program follows: 


Iwo pianos, eight hands, Slavonic Dance, op. 46.. Dvorak 
Dell Lampe, Dorothy Lampe, Florence Dickinson and 
Petrea Lampe 
To Spring  acacwuh ode aa ....Grieg 
Priscilla Lee. 

Duet for two violins, Alla Marcia................-+ - Bohm 
Otto Dohrenwend and Carol Blome 
Ree, OO. G8 -ccccvénnecs tvivensaswasece . Moszkowski 


Four hands, Spanish Dances Moszkowsk 


Grace Greenbaum and Isabel Greenbaum 


Air de Ballet, Callirhoe Chaminade 
Polish Dance ......... oeuee Scharwenka 
Majorie Lachmund 
Violin choir, Marchen ............ ‘we foaee cvvee Komzak 
Abraham Hirsch, Otto Dohrenwend, Carol Blome, Amy Weddle 
Henry Dohrenwend, Benjamin Pepper 
Two pianos, Walzer . ee es : e< Von Wilm 
Teresa Tamborrel and Grace Ruhnstruck 
Violin, first movement, Concertino. ........0ccc-sersececccescs Sitt 


Otto Dohrenwend. 


Prelude, C sharp minor.. Rachmaninoft 


Arnaud Lachmund 


Concerto, G minor, first movement............ Mendelssohn 
Hortense Cravens. 
Vocal 
Dream Maker ........ sta . Woodman 
If I Could Steal Your Wings .M. Hill 
Florence Larrabee. 
Rhapsodi¢ Hongroise, No. 11 - R ... Liszt 
Avis L. Benton 
Spianato et Polonaise Brillante . Chopin 


Lena Kimball 
Violin 
Berceuse de . Godard 


- Haesche 


Tocely n 
Wieniawski. 
Mae Thompson 


Souvenir de 


Lachmund 
Liszt 


\ Woodland Lullaby 
Venezia e¢ Napoli 


Arthur 


Tarantella, 


Archambault 





John Barnes Wells’ Recitals. 

John Barnes Wells was booked to appear in joint re- 
citals with Mary Jordan and Annie Louise David in Mauch 
Chunk (Pa.) on November 6, Scranton (Pa.) on Novem- 
ber 7, Wilkesbarre (Pa.) November 8 and Binghamton 
(N. Y.) November 9. These three artists present a pro- 
gram of unusual novelty, and have made a splendid suc- 
They will have many appearances together during 
the present seasons, under the management of Foster & 
David. 

Tuesday morning, October 24, Mr. Wells appeared be- 
fore the Morning Musical Society, of Syracuse, N. Y. Of 
his work and success the Syracuse. papers had the fol- 


cess. 


lowing to say: 


Mr. Wells was brilliant in his aria from Puccini's “La Boheme” 


his singing excelled in quality and beauty of tone any tenor work 


The which the audience gave 
Later he gave a group of four Eng 


heard here in a long time. ovation 
Mr. Wells was fully 


lish songs in exquisite style 


merited 
The delicacy displayed in some of these 


numbers was just as perfect as the dramatic effects produced in 


Puccini's aria.—Syracuse Post-Standard 





Mr. Wells’ great versatility was demonstrated in the character of 
his selections, which ranged from the popular to the classic. He 
sang a selection from “La Boheme” with delightful effect and charm 
ing delicacy of expression and force. 
fine tonal effects, was used in true bel canto style, and he was d: 
servedly encored and vigorously applauded.—Syracuse Herald 


His rich, resonant voice, with 





Artists Engaged by the Mozart Society. 

The Mozart Society of New York, Mrs, Noble Mc- 
Connell, president, will again give a series of concerts at 
the Hotel Astor this season. In addition to the evening 
concerts there will also be a series of Saturday matinees, 
the first of which took place November 4. The artists 
engaged by this club for the afternoon and evening con- 
certs include Alice Nielsen, Charlotte Maconda, Lilla Or- 
mond, Rosa Olitzka, Henrietta Bach, Howard Brockway, 
Paul Morenzo, Namara-Toye and Albert Spalding. 





It is said that Kubelik, the violinist, has each finger in- 
sured for $25,000. He must put his manicurist under 


bonds.—Rochester Post-Express. 





of 
pr, 
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AN AMERICAN PILGRIM’S NOTES ABROAD. 

Paris, Octot was most disappointing rhe boats are small, the too 

To The Musical Courier: shallow river was littered with unsightly canal boats towed 


Before leaving Paris last August we planned to remain 
about three weeks on Lake Leman, with headquarters at 
Lausanne. Then, after a week in Basel, to go down the 
Rhine at least as far as Cologne and perhaps to Rotter 
dam, Owing to the extreme heat of the past season we 
were anxious to be on the water and | imagined that a 
steamboat passage down the Rhine would be comfortable, 
if not delightful. But at Basel I ascertained that the little 
boats ran only up the river twenty miles. So we jour- 
neyed by rail to Strassbourg, visiting Worms en route as 
a brief tribute to the great religious reformer 

In Strassbourg we found much of interest. The great 
cathedral recalled to memory Longfellow’s “Golden Le 
gend” (set to music by Sullivan and by Dudley Buck), and 
at our first visit we saw and heard the Midi performance 
of that wonderful clock. The chanticleer gave out his fatal 
warning to St. Peter, flapping his gaudy wings the while 
We viewed the cathedral from various points and one 
never tires in discovering its structural features and count- 
less detail. It is truly a symphony in stone! And that 
noble-toned bell in the tower, so deep and musical, seems 
to speak of eternal harmony. Little wonder that Lucifer 
and his discordant host strove to unhinge it! 

In the Broglie Platz we attempted to hear a band con- 
cert, but the talking was so loud and incessant that we 
were compelled to withdraw. In Mayence, Wiesbaden and 
especially in Cologne we witnessed similar profanations of 
music. I had heard from various reliable sources that art 
has almost disappeared amid the material clamor of 
modern German commercialism—indeed, I made this as- 
sertion (and a host of enemies into the bargain) about 
twenty years ago. But we were not prepared to expect 
such unmusical conditions as confronted us. The old Al 
satian capital can boast of some fine statues: Goethe, Gut 
enberg, Kleber, the old Kaiser and Victor Nessler. This 
latter is in the Orangerie, one of the most interesting mu- 
nicipal parks in Europe. I saw one long double row of 
linden trees with high branches trained toward each other 
and forming a shaded arcade like the main aisle of a 
great cathedral. Here again, at the Casino in this beau 
tiful Orangerie, we endeavored to enjoy a concert in front 
of the little lake. The program was mostly good and the 
twenty odd performers were capable. But, on account of 
the loud talking on all sides we heard very little of the 
music 

We were more interested in the quaint rococo houses of 
old Strassbourg than in the modern expensive Kaiserplatz 
This is a combination of gaudy flower beds and heavy 
architecture that speak of outward show and artificiality 
The main attractien is supposed to be the Emperor's Pal 
ace, but this Suggests more of aristocracy than of grace 
more of militarism and rigidity than of peace and art 
We enjoyed a pleasant afternoon at the fine Museum of 
Art, now located in the former Episcopal Palace, near the 
cathedral. The paintings are comparatively few in num 
ber and mostly good. Cotemporary copies of the “Last 
Supper” by Leonardo da Vinci; portraits by Van Dyck and 
Ravestyn; Rubens’ “Salvator Mundi”; an excellent Corot; 
Brion’s “Scenes of Alsatian Peasant Life,” and a Saint 
Sebastian which ought to be thrown into a scrap heap 
In Mayence and Cologne I saw copies and imitations of 
this wretched travesty upon art. The engravings and local 
antiquities are more extensive and complete 

From Strassbourg we proceeded by rail to Mayence, as 
no river boats were running. The Rhine Promenade and 
the quays in Mayence, the broad streets, the monuments 
to Gutenburg and Schiller, and the beautifully situated 
City Park overlooking the Rhine were thor 


oughly enjoyed 
We had a pleasant day in Bingen and Riidesheim across 





the river. The situation of Bingen is most charming, 
from a tower back of the town we enjoyed a good view 
of Bingerbriick, the river Nahe, the new National Monu 
ment, the Mouse Tower and the Castle of Ehrenfels 
Nikisch gave an orchestral concert in Wiesbaden whil 
we were there The weather was pleasant, the musi 
good and the attendance ‘large, as the gay city was 
crowded with visitors he illustrious conductor is stil! 
young and greater than ever 

In the Kurhaus Gardens we heard an expert band play 
a clever arrangement of Mendelssohn’s “Rondo Capric 
cioso.” It was transcribed almost literally, and while a 
purist might scold the innovation we found it enjoyable 
as well as noyel, though many effects were lost amid 
the incessant babble- Wiesbaden is certainly one of the 
handsomest cities in the Rhine land 

We returned to Mayence, and September 22 began our 
journey down the Rhine, en bateau to Cologne. I had 
anticipated the experience perhaps too anxiously, for it 


by river tugs, and there is no scenery of interest except 
from Bingen to Coblen Even the famous Loreley Rock 
is disappointing to one who has seen the Hudson River, 
the Columbia, the Willamette, the Colorado and the Chagres 


The numerous castles along the Rh (some of recent 





construction) add their legendary charm to the panorama 
But truth is stranger than fiction, and I confess that 


] j 


legends and fables « l 


not greatly interest me | admure 
the rea! much more than the unreal. At Coblenz the great 
Kaiser Wilhelm Monument on the point of land whicl 
marks the end of the river Moselle as it runs int 

Rhine is a splendid sight from the upper deck of a steam 
boat as it passes the city. Beyond this point there is little 
to observe in the way of scenic charm. We passed a week 
at Cologne—excepting one whole day at Bonn. This was 
our pleasantest experience during the 
Beethoven's native town; to poss through the house where 
he lived and the room wherein he was born; to touch the 
old spinet and the harpsichord from whose mechanism he 
had evoked immortal strains; to see his writing desk, his 


1 


manuscripts and letters and so many of his personal | 


longings, was a strange, fascinating experience! 


Only one thing seemed to me unreal. That was four 


stringed instruments in a glass case: Stradivarius violins 
and viola and an Amati cello! I said nothing to mar the 
enchantment of the scene, but I suspected that these rare 
instruments were included in the collection to give “artist 


verisimilitude,” as Gilbert would say. We saw also the old 
church where the wonderful boy played the organ and the 
monument in the Miinsterplatz, an excellent art work 


There is no immediate danger that the great master 


will be forgotten in Bonn There is a Beethoven 
Strasse nnumerable souvenir cards and 0orints§ re 
lating to him and even a _ Beethoven Café where 


we had a good plain luncheon Mention should be 
made of that small, elevated observation park, Alte Zoll 
The view from this point is as charming as it is extensive 
Among our pleasantest recollections of Strassbourg. Mey 
ence. Coblenz, Bonn and Cologne and other Rhineland 
cities are the substantial, handsome quays and embank 
ments along the river fronts, the many beautiful parks an 
the enduring quality of the buildings, street pavements and 
monuments As one strolls through the well kept thor 
oughfares it is difficult to realize that these cifies have in 
the past been pillaged and destroyed by Huns, Vandals 
Swedes, Bavarians and French 

The Wallraf-Richartz Museum in Cologne is one of the 
most interesting in Rhineland, being especially rich in 
statuary. But the greatest thing in Cologne is that wor 
derful, never to be forgotten cathedral. On all sides thet 
is a platz with pretty gardens around the structure, north 
south, east and west. Perfect views can thus be obtained 
without any intervening obstacles, which are so ugly and 
disturbing in the case of the cathedral at Mayence. We 
circled the Dom at Cologne many times, and the marvel 
is that any given viewpoint presents a complete harmoni 
ous picture of architectural grandeur, artistic detai! and 


perfect outlines. The immensity of the structure never 


appears abnormal, such are the grace and symbolism ar 
genius of the design. The interior is equally marvelou 
and equally interesting, though a more intimate feeling 
of awe superseded the outward sense of admiration and 
istonishment 

Independent of creed or dogma who can measure the 
influence which such sanctuaries have exerted upon the 
thought and aspiration of man? No need for the ex 
traneous lewend about the bones of the “three wise men 
from the Fast” being denosited in the vaults of this cathe 
It is too much like the fifteenth century story of 


dral 


Rich modis and the silly wooden horse projecting from 
n attic window Neumarktplatz These and many of 
the Rhine legends are appeals to curiosity, more or less 
morbid: but with information and hetterment they have 
nothing to do 
Leaving Cologne September 28 we journeved to Brus 
sels, pessed two days in that beautiful city of wide streets 
ind reached Paris September 20. “just in time for school.” 
A. J. Goovricn 


Maude Valerie White Coming in March. 

Maude Valerie White, the popular English composer, 
has cabled her American manager, M. H. Hanson. that 
she will come to America early in the month of March 
to begin a short tour of the countr: She will bring over 
with her Paul Reimers, a tenor who has made successful 
appearances in several Fiuropean capitals Mr. Reimers 
will sing a number of Maude Valerie White's songs, some 
of them not before heard on this side of the Atlantic. The 





tenor will also be heard in some modern French song 
which he interprets with exquisite finish and diction 
More details of the White tour will be announced a little 
later 


MUSIC IN OKLAHOMA, 








a 
Ihe Ladies’ Music Club, of which Mrs, C. B. Ames has 
een re-elected president, opened its third season on Sat- 
urday evening, October 28, with a Liszt anniversary pro 
gram Mrs. David Frederickson, a former Teichmuller 
pupil, played the E major polonaise Amanda O'Connor 
was heard in the D flat etude, and Mesdames Newla and 
Block gave a four handed arrangement of the second 
rhapsody Die Lorelei” was sung by Norma Schoolar 
and Organist McIntyre performed a riginal arrange 
ment of the int! 4 vel ! I se mont ) 
s \ ext t ig s 4 5 I A 
te beneficial, espe to t ssociate ers Ww 
$ y es “ i irge t lance 
nnre 
\ new scl m alle rhe ¢ mbia Conserva 
tory has rece ened here with prospects { most 
rccessful ye work l sch is directed by Row 
nd D. Wi i te ner ice W ilthoug nly 
ere year s had great ess in working up a larg 
iss The pia depa ent 1s 1 rec tr ¢ arles 
Francois Giard and Amanda O'Connor, both well known in 
Oklahoma City \ pleasing personality is a strong asset 
with these two pianists, who have both m un 1 
themselves as successful teachers. Prof. J. H. Brownlee, 
tor several years connected with Epworth University, has 
harge of the dramatic art. J. D. Strother and L. C. Bar 
ton have charge of the violin and theory classes. Mon 
| October ree and ent jast iudren heard 
the faculty in a recital 
znRre*e 
¢ following stellar attractions will be heard here thi 
ison, Maud Powell, Harold Bauer, under the auspices 
he Ladies’ Music Clu fhe Shrine \ rin \ 
eef and his Balalaika O estra K ube will a be 
ird here on January 24 under the auspices the Musi 
al Institute { Oklahoma 
zee 
\nne Ewing Hobbs, a former pupil of Sergei Klibansky 
Berlin and New York and now directing the vocal «de 
partment in the Musical Institute, was re tly heard 
i gm re ta h Lee-Huckins lotel Nit H st 
he Ger ler and the thoritat interpre 
tat tf the Klibansky school ts a t ent 
work It i real treat t ear sing ‘ f 
Brahms, Strau W und S Both prt ! 
public were nstinted their prais« fy ably t yest 
heder singer e Stat M ‘ i ! 
I Gerak \{ ist ‘ } A\vlar ' t ‘ 
ently return from the Wage ¢ st n Paris 
a i Mrs. Hobl sa panist 
fred Pri Quinn 
nner, 
r the ispice f the Musical Institute the Banda 
Rossa gave a series of four neerts. Owing to the ex 
treme heat the audience were not large, but thoroughly 
ippreciative 
mn ne 
( rie VW r Cadman \ s now | it mn Wer 
r, will be hea thr it e State ring the next 
lew n ths @ g h interesting illustrated lectures on 
Indian musi Atrrep Pr OuINN 
Lesley Martin Pupil’s Success. 
Un ert Sa hetti ’ -. \ v { ‘ 
Golden West” ¢ pany which recent ened in ¢ 
ticut. and f ne shows the kind inme 
Le Mart Ss given t tenor and tor f 
n with S ett g the leadi ale role 
i 
Bl } 
‘ ¥ ] 
i a ' 
Manfred Malkin to Give Recital. 
lanfred M ilkin the pial t will give a re { i! 
he Belasco Theater, New York, Sunday afternoon, No 
ember 26, at which he will have the ' stance f 
brother, Ja ques Malkin, a violinist, recently arrived 
this country. The program is most attractive, including 
as it does. Beethoven's “App 5 ata” sonat +} Mer 
delssohn violin ncerto, and numbers by Chopin, Tscha 
kowsky, Liszt and Wieniawski. The recital to be u 


the management of R. E. Johnston 
Constantino Back from South America. 
Florencio Constantino, the operatic tenor, arrived 
New York last week on the steamer Vasari, after filling 


a long engagement in Buenos Aires 
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English program of songs and 





tation to music, assisted by Harry M. Gilbert, pianist, 
the magnet which drew a good sized audience to Jor 
Hall on Monday afternoon, October 30. It is needless 
ut ate day, after so much has been written and spokea 
t, to dwell upon Mr. Bispham’s wonderful 
W 1 is due as much to the possession of a keenly 
nind as to his natural vocal gifts. Suffice to 
n this occasion it previous times, the dis 
} unciat f the Engli language a 
nation and dramatic skill of his imter 
P ide everything he ul recited or simply 

{ I g interest t » listener 

| nn An 

ing is f pupils with many promising voices is 
Prisci White, who opened her Pierce 
tud if month ago In addition to her 
Bost Miss White spends two days of the week 
Wellesley where he ts head of the vocal department 
dana Hall School. A series of studio recitals com 
p in afternoon of old Italian composers, and an 
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other of French, among others, is one of the plans Miss 
White is now making for the winter season 

eRe 

\t the opening meeting of the Chicago Amateur Musi- 

il Association the prize compositions of Mabel Daniels, 
of Boston, who is now visiting in Chicago, were the lead- 
ing feature of the program. Miss Daniels will stop in De- 
troit on her return East, when the Tuesday Musicale of 
that city will present a program of her compositions, 

a 


N at Fenway Court, George Proctor, pianist, 


vovember I, 
nteresting and well balanced recital program play- 
ing among other things the wonderfully beautiful though 
seldom heard “Heroica” sonata of MacDowell 
| nn 
\nother tribute to the two organ pieces by K. Ockels- 
ton-Lippa, 


gave ant 


“Canzonetta” and “Berceuse,”’ recently pub- 


lished by the White-Smith Company, comes from Clar- 
“They 


ire both beautiful and I shall put them into my repertoire 


ence kddy, the celebrated organist, who writes: 


at once 
a Je A 
Ernestine Gauthier, the charming young French singer, 
will be the soloist at a recital given under the direction 
of E. G. Hood, at Nashua, N. H., November to. As- 
sisting Mlle, Gauthier will be Paul Dufault, tenor, and 
Harry Whitmore, pianist. 
eRe 
A unique program was presented by pupils of the Fael- 
ten Pianoforte School November 4, when forty-five stu- 
dents of various ages and degrees of advancement par- 
ticipated The solo players were Elizabeth C. 
Mildred A. Colby, 
Washburn, while the remainder of the pupils presented 


Forrest, 
Margaret Wyman and Mary Morton 
ensemble numbers of different composers. A _ class of 
seventeen little children, who began their studies Septem- 
her 23 last, gave an illustration of the Faelten System of 
instruction, showing their facility in transposing pieces 
into different keys as requested by the audience. 
a ae 
Mrs. H. H. A. Beach, who is now spending some time 


in Munich, writes glowingly of the loveliness of the city 
] 


and especially of the opera which she pronounces “a series 


of treats!” 
i 
The third concert of the New England Conservatory 
series, which took place November 2 at Jordan Hall, was 
in the nature of an organ recital given by Homer Hum- 
phrey of the faculty. 
nere 
The week of November 13-18 will be an eventful one 
musically with a recital by De Pachmann to start with, 
on November 13; the Zimbalist recital, November 14; the 
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second of the Boston Symphony concerts in Cambridge, 
November 16, with Lilla Ormond as soloist, and the sixth 
pair of symphony concerts in Boston with Madame Schu- 
mann-Heink as soloist, November 17 and 18. 
eee 

Parker J. Phinn, baritone, possessing a rich sonorous 
voice of good quality, gave a song recital at Steinert Hail 
November 3, before a fair sized audience. Mr. Phinn’s 
program was varied and well contrasted, but unfortu- 
nately his interpretations were not. One song followed 
another without any appreciable differentiation, which re- 
sulted, of course, in monotony, saved only in slight meas- 
ure by the natural beauty of his voice. 


nner 


Symphony Hall was literally packed to the doors Sat- 
urday afternoon, November 4, on the occasion of the 
joint recital by Geraldine Farrar and Edmond Clement, 
assisted by Frank La Forge, accompanist, and fifty mem- 
bers of the Boston Symphony Orchestra, Gustav Strube, 
conductor. The program which follows, though not of 
the popular sort usually selected by a famous operatic 
prima donna and tenor for the display of their talents, 
was nevertheless a most welcome change, and was re- 
ceived with warm appreciation and enthusiasm by the 
vast audience. 


Overture, Magic Flute ts NineweKis neue Senees . .Mozart 
Cavatine, Romeo et Juliette... ........0ccesesccqess Gouro¢ 
Mr. Clement. 

Songs— 
SE BO: GON vcinwes etn aednkécuaed eaneussctoeees ...Mozart 
An die Geliebte Beethoven 
SN 5 hake cada opiate whe sdkcan cen Ueeekns nee ...- Berlioz 


Intermezzo ........ Schumann 


ALBUM 
SONGS 


For High Voice 
For Low Voice 
By CHARLES WAKEFIELD CADMAN 


This American composer has won unusual success 








with his songs, which are distinguished for attrac- 
tiveness of melody, artistic style, and marked orig- 
inality. The present collection offers to the singing 
public the choicest of Mr. Cadman’s published songs 
together with several new works of charming 


quality. 


Price. Postpaid, $1.25 
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Thre Stimme Schumanr 


Jugendgliick , . Liszt 
Miss Farrar. 
Duets— 

Du repos voici l'heure (from Philemon et Paucis) Geouned 
Sous la Fenetre ‘on 
Nous allons partir (Dante) 


and Mr. Clement. 


. Schumann 


Godard 








Miss Farrar 
Overtur@® Der Freischiitz ie Webe 
Orchestra 
Songs— 
Aquarelle Debussy 
Romance ‘ Debussy 
Ouvre tes yeux bleus , Massenet 
Mr. Clement 
Elizabeth’s Prayer (Tannhauser) Wagner 
Miss Farrar 
Songs 
Le Secret Gabriel FI 
Chanson Triste : Dupare 
To a Violet ; ° La Forge 
Chanson Lorraine (fifteenth century 
Mr. Clement 
songs— 
Frihlingssegen Britckler 
Wenn du, mein Liebst Wolf 
Zucignung Strauss 
Sylvelin Sinding 
Ein Traun Grieg 
Miss Farrar 
Fete Boheme Masset 
The wonderful artistry of Mr. Clement is well known 


to Bostonians through his appearances here last winter in 
opera and later in recital, but it was brought home afresh 
at this concert. 
finite variety of expression as he gives to each tone and 


above all, such dignified and perfect stage presence! Of 


Such vocal technic, such elegance and in 


his second group of songs Mr. La Forge’s “To a Violet 
was exquisitely rendered and called forth such a volume 
of applause that the program was not allowed to proceed 
until the and 
his acknowledgment As an 


noted American composer-pianist arose 


bowed encore after this 


group Mr. Clement gave another song by Mr. La Forge, 
“To a Messenger,” in such a manner as to bring out every 
detail of its charming humor. The audience equally cap- 
tivated by the song and the singer demanded the 
of both Mr. La Clement. Miss 


who was in remarkably good voice, showed herself as an 


recall 
Forge and Mr Farrar, 
interpreter of distinction and charm in the smaller son; 
forms. In the duets with Mr. Clement, too, sh« 
ticularly delightful. Of Frank La 
companiments no higher tribute can be 


was par 
Forge’s exquisite a 

paid than to say 
that they added just the perfect finishing touch to a mem 
orable afternoon. 


\ an 
A program of ultra-modern music with Strauss’ “Thus 
Spake Zarathustra” as the piece de resistance was per 


formed at the fifth rehearsal and concert of the Boston 
Symphony Orchestra November 3 and 4. The impres 
siveness and weighty sulstance of the Strauss tone poem 


was Mendelssohn's romantic overture 
to “The Fair Melusina,” 
inative “Afternoon of a 


with the playing of D’Indy’s 


counterbalanced by 
and Debussy’s dainty and imag 
Faun,” the concert concluding 
“Istar.” 


SLANCHE FREEDMAN 





Changes in Hess Programs. 

Ludwig Hess, the German tenor who is to make his New 
York debut with the New York Philharmonic Society next 
Sunday afternoon, Hall, 
made some changes in his numbers from those previously 
announced. Likewise, Mr 
first New York song recital to be given at the Harris Theater 
on West Forty-second street, between Seventh and Eighth 
avenues. His numbers for the Philharmonic concert 
include “Rienzi’s Prayer” and 
The new program for the song recital follows: 


November 12, at Carnegi has 


Hess has made changes in his 


will 


Lohengrin’'s “Narration.” 


Sei mir gegriast Franz Schubert 


Der Atlas .>°... Franz Schubert 


Der Musensohn Franz Schubert 
Erlkénig ous Franz Schubert 
A Spirit Flower Campbell-Tipto: 
The Last Dance Harriet Ware 
Cato’s Advice (cighteenth century Bruno Huh 
My Native Land Hugo Kaun 
My Pretty Jane (Old English) Sir Henry Bisho 
Deutsche Volkslieder , .Bearbeitet von Ludwig Hess 


Sandmannchen 
Jan Hinnerk 
Hugo Wolf 
Hugo Wo'f 


An die Geliebte 
Fussreise 


Verschwiegene 


Liebe Hugo Wo 
Der Tambour Hugo Wolf 
Du bist wie cine Blume Robert Schumann 
Der Hidalgo ‘ Robert Schumar 


Elizabeth Branion with Hahn Quartet, 
Elizabeth Branion, a Marc Lagen artist, will be one of 
the soloists with the Hahn Quartet in Germantown, Pa. 
this winter. 
Charlotte Lund at Theater Opening. 
Charlotte Lund will sing at the opening of the new 
Imperial Theater this month in Washington, D. C 





. 


THE MUSICAL COURIER 


Anna Case Scores Success in Pittsburgh. 
Tuesday afternoon, October 31, 


~ 


Anna Case, the young 
soprano of the Metropolitan Opera Company, gave a song 
recital Musical Club, of 
Her varied program included three arias and sixteen s01 


before the Tuesday Pittsburgh 


gs 


and in. her presentations the singer scored a marked artis 
tic success. She was recalled many times and was obliged 


to respond with encores. The Auditorium of the Twen 


tieth Century Club, where the recital took place, was filled 
in spite of the fact that 


Pittsburgh on that day. 


President Taft was a visitor in 


At the close of her exacting program Miss Case found 


her voice as fresh as at the beginning, and this is the best 





evidence that her method of singing is correct. After the 
recital a reception was held in honor of the youthful 
singer 

As encores Miss Case sang “Believe Me if All Those 
Endearing Young Charms” (Old Irish) Kitty of Cole 








Copyright M } 5 Ne York 
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if t f I Mi ri , 
ay afternoon i . ' t I Ce 
Club A special f he aft “ ging M 
Case of P sumbers by the Pittsburg : A h M 
b oe rete A ae x . ‘ th 
ttractior the ' " wile 
Miss Case was f t a ! burg 
Desnat N nbe pit 

The a { e TI i t i t 

ost capacity ye a fte yon t \ a Cas 

f the Metro tan © Company 8 t M Las 
was if anle ; we nponded t ‘ re a nt " 
<camMons Aft t re al she pra } a « ‘ f 
¢ ha Say zt was ery ¢ ! K ; 
had nothing r < St A * ' ‘ 
exe of being the f g tat 
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Opera ia St. Paul. 
The St. Paul season dates of the Chicago Grand Opera 





Company, Andreas Dippei, manager, at the St. Paul Au- 
ditorium, are as follows 

Sunday eve z 1 inl 

Monday « ne. Ja I tan a I scv}cte n tx 

Tue : | " Le long ¢ Notre Dame 
French 

Tuesday evening, J s0—Wolf-Ferra The Jewels of 
7 Madonna” (new 

Wednesday aftern Janua ; Hansel ard Grete Eng 
lish) and The ‘Secret of Suzanne.” 

Wednesday evenir January 3 \ new opera in Englist 
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CONCERT RECORD OF SONGS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 





Florence Newell Barbour. 
Mars of S Night Perley Dunn Aldrich, Philadelphia 
Stars of the Summer Night..Miss Katherine Moran, New York City 
\wake It Is the Day Miss A a Stackhouse, Youngstown, Ohio 
Awake! It Is M : Newkirk, Norwalk, Conn 


Mrs. H. H. A. Beach. 








The Year's a x Mme. Nordica, Chicago 
The Year's at S x Mme. Gadski, ¢ age 
The Year's 5 K 
Mrs. Josey rell-Lampe, New Roc te my 
The Year's a Sy g..M eN arbour, Rochester, N. Y 
I Year's eS 2 Mrs. | a Louse a 
\ i Day Chas. H. M son Pa 
\ i I t day M . t se Pa 
I asy N. Ba Roc N. ¥ 
( hans \ Mis M mn bk kane 
Gena Branscombe, 
K : N \ k Coy 
, La Hi kK I 
| } ; (rantw N. J 
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Pasis, October 2 Igt 
very interesting concert was given last week at the 
in Zurich in honor of Liszt’s works. The ex- 
‘ rchestra leader, Volkmar Andreas, conducted 


g the “Dante” symphony, and a pianist, M. 
A. |] n, played several selections with great brilliancy 
rt ended with a very impressive interpretation 

phonic poem, “The Battle of the Huns.” 


nner 
of the composer, Frederic Hegar, arranged a 
e celebration his seventieth birthday on October 11 
i841, in Basle; for over 
years he had been a very popular orchestra leader, 
nce 1868 he has conducted the symphonic concerts 
Zuricl He has composed an oratorio, 
a violin concerto and several choral songs, 


1 are well known, 


| a nA 
econd anniversary of Frederic Chopin’s death 
é d in due form by a splendid decoration of his 
tor it the Pere Lachaise and by several speeches, made 
ers of the Chopin Society and other admirers of 
nw npose 
| a 3 
100) presentation t Faust’ it the Opera, 
ace this week, was not loudly heralded, evi 
e Gounod’s “Faust” does not need much 
ze FF 
It rumored this week that a strike of the pupils 
the Conservatoire had been planned. This is what 


er \bout thirty pupils who did not attend th 


first ns had been warned that they would be ex 
ed; but most probably everything will be arranged in 
manner, as all the pupils have now made 
earal t the classes of the institution, Rue de 

( rvatoire Building 

eRe, 

ch Society of Authors, Composers and Fditors 
nvit ts members to an extraordinary meeting to be 
19 Rue Blanche, Paris. The ordet 
Mod tion of the general rules. There 


ieve that steps will be taken to secure a 
, 


tion of the programs submitted to the 
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society by the orchestra leaders of café concerts and music 
halls. 
ume 
The Association of Dramatic Artists in Paris had a 
committee meeting under the presidence of Albert Carre, 
with the purpose of electing a director for the home for 
old actors, founded by Coquelin the elder, to succeed 
Louis Holacher, who had resigned. The directorship was 
unanimously conferred upon Mr. Hervouet, who had ap- 
plied for the vacancy and who on several occasions had 
been appointed by the committee to study the management 
of that institution and to report on any improvements he 
might deem advisable 
aR an we 
It is proposed to erect a monument of Rossini in Au- 
teuil, where the Home for Poor Musicians, which was 
founded by this composer, is situated. Rossini bequeathed 
the sum of four million francs to the city of Paris for the 
construction of a house where poor musicians could find 
quiet *and rest in their old age. There is not a single 
statue in Paris to the memory of Rossini and a committee 
is being formed now to take the matter in hand and it 
has acquainted Mr. Massenet with its intentions. There 
remains the question of conforming to the new resolution 
of the city council not to permit the erection of monu 
ments in public places except in very rare cases. Rossini, 
however, has himself indicated the place for his statue by 
giving to the poor musicians a house surrounded by a large 
garden, which is enclosed by a wall. All there remains 
to be done is to take out a part of the wall so as to 
permit the passersby to see the monument of Rossini, 
which is to be placed upon the ground belonging to Ros 
ini’s garden 
zRre 
Ernest La Jeunesse has resigned from his post as dra 
matic critic of Le Journal and has been succeeded by 
Abel Hermant, the eminent psychologist. 
a ed 
Le Matin has secured the co-operation of George De 
Porto Riche, who is well known in theatrical circles as a 
very able critic 
Se 2-8 
Owing to its ever increasing importance the Comeedia 
Illustré has decided to enlarge the program of its dramatic 
section and has induced Ernest Jeunesse to become 
the official critic of this theatrical review. 
| a ed 
\ competition for the following vacancies will be held 
it the Casino in Monte Carlo on Friday, November 17 
Hautboys and English horns (yearly engagement), first 
and second violins and counterbasses (six months’ engage- 
ment). Candidates must not be over thirty years of age 
and should apply to Mr. Sainte-Marie, Theatre du Casino, 
Monte Carlo 
| a nd 
The new Fontainebleau Theater is nearly completed and 
will be opened next spring. There are 7,000 seats and the 
theater is not considered large enough for the 13,000 peo- 





ple living in Fontainebleau. If the same proportion were 
to be applied to Paris, we should require 13,000 more 
theaters. 
nee 
The artists of the Paris Opera and also those who are 
not artists have arranged to give a banquet to M. Delmas, 
in honor of the twenty-five years of his membership of 
the Opera. 
eRe 
In the collection of musical manuscripts left by the late 
Charles Malherbe of the Conservatoire, found by Mr. 
Parent, a violinist and friend of his, is a manuscript 
sonata of Schumann for piano and violin, which is to be 
played at one of the coming concerts of the Schola Can- 
torum. 
nnre 
The season of the Société Philharmonic will be opened 
November 7, at the Salle Gaveau, 45 Rue la Boetie, by 
Fritz Kreisler, the distinguished violinist, who has a very 
large following in France. His program for this opening 
concert will consist of the following: 
Li Sy MONEE winch went reed chad obra han we raesares Corelli 
SORES TGs. 9s cccessvivspeekves dees svbvssson : x) ‘Ss. Bach 
Sebonescuvese -F. Bach 
° yy ae rin 
CaireR SONNE is F555 Peacces esac tas GE $05 kxe akxtni Martini 
.- Paganini 
cae BEE Ore ee ee ey ; .....Kreisler 
RPG RNAS: 500 ky cin dae heaed bhes de edt eheenees cake Paganini 


X. L. 


Scherzo ...... 





Mormon Tabernacle Choir Concert. 

A splendid concert was given by the Mormon Taber- 
nacle Choir at the New York Hippodrome on Sunday 
evening, November 5. The choir consists of about two 
hundred well balanced voices, under the directorship of 
Evan Stephens. The program was suited to a general 
audience, but this audience was a very small one, and in 
the Hippodrome it appeared even to be smaller than it 
was. The choir produces splendid dynamic effects and 
excellent tone color and always sings on pitch. Conductor 
Stephens is a born choirmaster, and his choir should 
make a great impression wherever heard. 

The organization also presented as soloists W. E. 
Weihe, violinist, and Lydia White, harpist, both of whom 
are very acceptable. The visit of this organization from 
Salt Lake City gives evidence that there is sincere earn- 
estness in artistic matters in the remotest parts of the 
United States. All the good things in music are not con- 
centrated in the metropolis. 





Beebe-Dethier Engagements. 

Carolyn Beebe, pianist, and Edouard Dethier, violinist, 
have begun their season. Miss Beebe recently gave a 
recital with Madame Mihr-Hardy, at Westerly, R. L, and 
on November 10 these two artists will again appear at 
Westfield, N. J. On November 25, Miss Beebe will be 
heard in recital at Cornwall-on-Hudson, N. Y. On No- 
vember 29 she will be soloist with the Olive Mead Quar- 
tet, New York; December 30 with the Chicago String 
Quartet, Chicago. A Beebe-Dethier sonata recital was 
given recently at Stockbridge, Mass. Other sonata re- 
citals are booked for Brooklyn, N. Y.; Orange, N. J.; 
Norwich, Conn., and the regular New York appearances. 
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rhe principal musical event of the week was the 


eh New Yorx, November 6, 191: 
Lazar S. Samoiloff’s pupils united in a studio musicale 
a fortnight ago, singing the following program: 


Aria from Traviata Verdi 

Erlkénig Schubert 

Ave Maria ..... Gounod 
Vivien Mott. 

Aria from Carmen Bizet 

Aria from Pagliacci Leoncavall 

M. Hep 

Erlésung Strauss 

BE sepaccetccencsces ‘ Denza 
Mrs, S. Mintz 

Elegie Massenet 

Lullaby Godard 


D. Gerlach 


} 
Cello solo 


B. Kurland 
Mrs. V .Saltzberg, accompanist 
nme 


Elizabeth K. Patterson’s studio was recently the scene 
of a talk on “Art of \ccompaniments.” 
Schools of music have courses in everything but accom- 


the Playing 
paniment playing, which is a most important branch. Mrs. 
Stewart is beginning a very interesting enterprise in this 
Miss Patterson number and several 
songs in the course of the evening. Another recent oc- 
casion brought students a in which the 
participants were Jean Holland, soprano, pupil of Miss 
Patterson; Lucy Greenberg, pianist, pupil of Amy Fay; 
and Beatrice Brundage, violinist, pupil of Ovide Musin; 
Beatrice P. Jones at the piano. Miss Holland has a high 
soprano voice, smooth and of beautiful quality, pleasing 
especially in Kiirsteiner’s bright and singable song, “Morn- 
ing.” Miss Brundage played an obligato and two solos 
with broad, full 


Sang an oratorio 


studio musicale, 


tone. 
nee 


Emma A. Dambmann, contralto (Mrs. Hermann G. 
Friedmann), is known as teacher 
builder, and also as a leader in the musical-social world. 
She has accepted the office of Chairman of Music of the 
Century Theater Club, and the first musicale of this sea- 


Astor, Octo- 


a leading and voice 


son under her direction took place at Hotel 


ber 27. Madame Dambmann, attired in a gray satin gown 
with pearl trimming and ermine scarf, looked distin 
guished, and took pleasure in introducing her artists. 


Helen B. Hoffmann sang the “Shadow Song” beautifully, 
and made a distinct hit with “Mother's Cradle Song” by 
Rummel. Madame Dambmann 
may be proud of her artist-pupil 


Gilberté, the “Ecstasy” by 
Gertrude Gugler has a 


fine contralto voice, and in time ought to be ready for 
opera. She sang “Ah, mon fils,” and the duet, “Barca 
rolle” from “Tales of Hoffmann,” with Miss Hoffmann, 
“Dreams,” and “Still wie die Nacht.” 


nme 

Marguerite Koch, a pupil at the Grand Conservatory, 
(Beatrice Eberhard, by her 
playing of Rubinstein’s etude in E flat, and Liszt's “Cam 
panella,” at a musicale on November 2. Ernst Eberhard, 
Jr., also played well, and both young pianists were warmly 
applauded. Others taking part in the program were Loma 
Sprinkle, Marie Collins, Lucille Jordan and Edgar D. 
Smith, pianists of talent, who have made good progress 


dean) distinguished herself 


under Miss Eberhard’s instruction 
mere 


Lucia Nola, soprano, was soloist at a concert given by 
the Manhattan Quartet at Hall, October 15. 
Madame Nola is a pupil of Emma Roderick. 

a 
Amy Grant announces the following for her Sunday 
November 12, “Salome”; No- 

December 10, “Rhinegold”; De- 
November 19, “Mona”; December 
December 31, 
operas, 
their principal 
themes and striking melodies. This statement gives a poor 
the richly effective Miss 
colored vocal organ, of her sympathetic 


Schwaben 


afternoon opera recitals 
26, “Parsifal’’; 
cember 24, “Walkire”; 
3, “Elektra”; December 17, 
“Gétterammerung.” She 
piano arrangements of 


vember 


“Siegfried” ; 


recites the texts of the 


accompanied by 
idea of performance, or of 
Grant's highly 
expression, her dramatic instincts, and her personal charm 
THe Musicat Courter some time ago said her reading 
“was highly dramatic and picturesque, her voice rich and 
vibrant with varied emotional coloring.” 
mere 


Antoinette Ward and musical readings, 
and, being a Southern woman, makes a specialty of the 
negro stories, such as stories and poems by Frank L 
Stanton, Joel ChandJer Harris (Uncle Remus), James 
Whitcomb Riley, Thomas Nelson Page and others, many 
of which have interesting musical accompaniment. She 
has the soft, smooth accent of the real Southern lady, and 


is ably fitted to portray the oldtime negro. She leaves 


gives dialect 


her hearers the feeling described by Stanton im the 
lines— 


with 
This world that we're a-livin’ in 

Is mighty hard to beat; 
You get a thorn with every rose, 


But ain’t the roses sweet! 


RRe 
In the Stuart Gallery of the New Public Library, Forty- 
street and Fifth Liszt 
traits, sketches, etchings, scores and original autographs 
of interest. Carl V. Lachmund has the most 
collection of personal mementos of the dead master, in 


avenue, are various por- 


second 


complete 


cluding a diary of the year 1876, cigars, entire and partly 
consumed, photographs with his autograph, Mr. and Mrs 
Lachmund pictured in the other keepsakes 
rhe writer of this department has a picture of the master 


same, and 


with autograph dedication, a lock of his hair, a telegram 
(original writing), a diary of the year 1849, when he was 
in his greatest activity as composer, and a bound volume 


of three of his works, in original manuscripts, viz., March 
from “Ruias ot Athens,” “Polacca Brillante,” and “Hun 
garian Fantasia.” Most of this was obtained from his 


housekeeper, Pauline Apel, still living in Weimar, in the 
“Hofgartnerei,” Liszt's home during his last years in Ger- 
pupil of 


many. Though never posing as a “favorite 
Liszt,” the writer was a member of his summer class in 
Weimar for three years. 


nrnre 
A. Agnes Chopourian’s song recital, Wednesday even 
ing, November 22, at Carnegie Lyceum, William J. Falk 
at the piano, has an interesting program of works by Von 
Fielitz, Finden Rotoli, | 
Tosti, Chadwick, Greene, Cadman, Henschel, Brahms, and 


(Japanese songs), Jensen, oote, 
two arias, by Wagner and Puccini 


Margaret Ruthven Lang is to be guest of honor at the 





first private concert of the Manuscript Society, at the 
National Arts Club, Gramercy Park, Monday evening, 
November 27. A portion of the program will be given 
over to her songs, sung by soprano and contralt Miss 


Lang at the piano. The evening will be devoted to songs 
by American women composers 


Rene 
Hans Kronold played cello solos, and members of the 
Mu 


} 


mcert of the Conservatory of 
Kronold’s numbers 
Mlynarsky 

| 


making a pecial hit 


faculty shared in a c 
Art, October 28. Mr 
Jeral, Aliebeff, 


of Russian 


sical were by 


Bruch, Rebkow, and Simon 


the group composers 


Claassen and Jablonski are work 


Messrs doing excellent 
in giving the people standard music performed in superior 
faculty concerts, the foregoing taking 
Church 

nner 


Francis Motley will sing his star part, “Mephisto,” in 
Passaic, N. J., under C. Mortimer Wiske, conductor, De- 
cember 7. LeRoy Hetzel is manager for the singer. 

nnre 

Cora Guild is first soprano of the Metropolitan Women’s 
Quartet, Cecile Chapman second, Alice Springer first alto, 
Mary Lansing second, and together the ladies gave a mn 
sicale for Alexander Avenue Baptist Church on Novem 
Mrs. T. J 
the 


Henschel 


manner at such 


place at Grace M. E 


Harris playing the cello and Miriam 


songs by 


ber 2, 
Steeves at Miss Guild’s singing of 


Lehmann, 


piano 
and Tschaikowsky was most at 
Miss Lansing shone in her singing of songs by 


by Christiar 


tractive. 
Harriet Ware, Thayer, and a fine new song 


Kriens, “La lettre d’Adieu.” 
nere 
The National Association of Organists, Dr. J. Christ 
pher Marks, chairman executive committee elected 


Huntington Woodman president of the local council at 
November 1. The president-elect was not 
Some 


a dinner held 


present, but it was understood he would accept 
fifty men organists gathered at the dinner, with which a 
For any information as to the 


Mad 


social hour was combined. 
ganization, address Nicholas deVore, secretary, 41 
srooklyn, N. . A 


ison street, 


MUSICAL DES MOINES. 
Des Momes, Ia., October 23, 191 

The Fortnightly Musical Club met on Friday, October 

13, at the home of Mrs. Grover C. Hubbell. Mrs. W H 

Yonkers, as leader of the day, continued the study of 

the previous week which included works of Bach, Handel 


Pergolesi and others. Instrumental and vocal numbers 
by these composers were given by Mesdames F. C. Cum 
mins, James C. Davis, Jefferson Polk, Grover C. Hubbell 


Witmer. Elsa Rermann did effective work 
as accompanist. The next be held at th: 
home of Mrs. James G. Berryhill, Jr, with Mrs. James ‘ 
The study will be the “Classic Period, 


and Josephine 


meeting will 


Davis as leader 


1700-1800," and the compositions of Gluck and Haydn will 


given special consideration 
RR Rne 
appear 


ance on Monday evening of Marion Green, basso cantante, 


and Della Thal, pianist, in joint recital. Miss Thal’s num 
bers were from the modern composers The “Sonata 
lragica” by MacDowell opened the program, and was 


followed by the delightful suite, the “Carnaval Mignon 


by Schuett rhe closing group and probably the most 
enjoyed was made up of the Taussig-Strauss “Valse 
Caprice,” two Debussy numbers, the “Minstrels” and 
“Valse” and a “Danse Negre” by Cyril Scott. Mr. Green’s 


coming was eagerly anticipated being 





owing partly to his 
; 
di 


an Iowa product, and his hearers were not isappointed 
His numbers included the “Seasons” (Haydn,) “Drinking 
Song” from “Paola and Francesca,’ “She Rested by the 
Brook” (Coleridge-Taylor), “Is She Not Passing Fair 
(Elgar), “In Tyme of Olde” (Bantock), ete he pro 


gram was satisfying to the audience was evidenced 


by enthusiastic applause rhis was the opening concert of 
the Ogden series of artists’ recitals, for which a la ge 
subscription sale has been made in advane« Mr. Green 














left the city immediately following the concert, but Miss 
thal remained for several days and was the re pient 
Of some social courtesies 

nner 

Mrs. Genevieve Wheat-Baal, ontralto, appeared at 

Cedar Rapids last week at the opening of the Women’s 
Club. She was enthusiastically received. Later Mrs. Baal 
and Mr. Dixon, a Chicago tenor, gave a joint recital . at 
Oskaloosa, under the auspices of Penn College 

ss @ 

An Evening of Grand Opera’ S musual in De 
Moines that the coming of Alice Nielse Ricardo Martin 
Miss Swartz and Sig res Mar es and Fornari is at- 
tracting unusual interest. Dr. Bartlett, who is respor e 
for the appear ‘ { these artis $ peful of a ca 
pacity house ext M lay eve ing, October % 

mn Rne 

Unity Circ presented Mr Frank ©. Davis, organist, 

and Mrs. Helen Yates Martin prano, i cital at the 
Unitarian Church « Sunday afternoon, October 22 hese 
art'sts please dag a 1 audien¢ and, the cca n was 
a happy inaugural to the series which Unity Cirek give 
during the winter months 

nne 

Ihe St. Pau sym ny Orchestra h et ecures 
for the production of “The Messiah” which will be given 
t the (¢ eu! ec eve g oT November 10 and whic 
will nstitute the chief attraction of the State Teacher 
Convention The orchestra made a decided in pression 
the occasion of its appearance in Des Moines last s 
son, and it has ince been augmented by the addition 
everal excellent soloists. Dean Frank Nagel and Fred 
erick Vance Evans, of Highland Park Colleg: f Musik 
have lhe Messiah” project in irge ul have engaged 
the services of Arthur Middleton, basso lessic Lyncle 
Hopkir.s, contralto, and Niels Hougaard Nielson, tenor, a 
well as Grace Clark DeGraff, wl is the only loca lo 
ist chosen. Mr. Ev: ‘ a ed ery essfully 
the production of M h” last year again will act 
as conductor and already is training a larg rus 

nner, 
Rudolph Ganz, the eminent Swiss pianist, appears on the 
evening of October 4 at Drake Conservatory of Mus 


Mr. Genz 
“Artist 
Holmes ( 


for the 


appcarance “ 


} T 


mark the opening of the 
and Choral Concert Series,’ rranged by Je 


wper These concerts 
students of the 


while intended primarily 


conservatory, yet are yen to the 


public and are becoming more and more popular \ large 


audience will greet Mr. Ganz and at the reception which 


11 4 "1 
follows his recital, an opportunity to meet him personally 





will give idded plea ire t those fortunate eno gh t 


hear this eminent 
nne 


Mr Charles S. Hardy ha 


literature which will meet at her home once a fortnight 


for the study of the great composers and their works. 1 


and is intended t 


Mrs 


instruction will not be ultra-technical 


arouse greater interest in good music Hardy's know! 





edge makes her peculiarly fitted to give instruction along 
these lines, and at the next meeting which occurs in th 
ifternoon of the Rud Iph (sanz recital, she will devote 
part of her time to a talk neerning that artist 
CAROLINE Y SMITH 
Omaha School of Music. 
Henry P. Eames and Frederic C. Freemantel, the dire 
tors of the Omaha (Neb.) School of Music, In ire well 
nown throughout the United Stats Both gentlemen are 
hme musicians and under their able guidance the school 


is rapidly coming to the fore 
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PARLOW’S PHILADELPHIA TRIUMPH. 





Kathleen Parlow had another triumph in Philadelphia 
last week when she played Friday afternoon and Saturday 
with the Philadelphia Orchestra. Extracts 


evening from 


the daily paper criticisms follow: 








I yw was the soloist of the first of the fourth pair of 
> t the Philadelphia Orchestra yesterday after 
Dhe i" { Tschaikoweky’s concerto in 1D) major 
Director Pe y had arranged an exceptionally fine program 
F f the re t the symphony being ( lazounow’'s No. 7 in F. 
I nn have bee most gratifying to the 
f e is one of the most recent of the great vio 
be heard lhe \ite yesterday's concert there is no 
er | ) very front rank of the great vio 
f ew doubt When the Russian con 
i f 1 considerable time it was neglect 
mountab te cal difficulties Such was no 
t audience that listened to Miss Parlow’s playing 
Sy f he kh surmounted the “insurmountable” in every 
an exhibition of iolin techt which is little less 
And not in execution alone, but in every part 
" f laying e had thoroughly mastered the work 
at it ‘ n was given an ovation such as is rare, and was 
i with two encores, the first a melody by Tscha 
ied t the orchestra, and the prelude from the 
B t F, which she played unaccompanied 
i | Pa triki ersonality She is tall and girlis) 
‘ y but elegantly gowned im cream satin 
ie h t He pleasing personality adds much 
aying 1 she is graceful in every movement 
‘ November 4, 19 
! la w t il itably th livine fire 1 her art, and a 
e ak \s great audience tened the trivial 
f ty and business preoccupation faded away 
‘ was forgotten but the no ‘ These Frid: y 
‘ ure tical and phisticated and not earily 
‘ ‘ teners were spellbour transfixed, durin 
* the Tschaikowsky concerto \ll that came 
by fte t beautiful, yet the allegro is so perfectly write: 
fect played—that even the Tschaikowsky melo y 
unied Bach prelude in F that followed the last 
or t f tl erto, as encores, seemed in the nature of an 
I il-pink dress the player seemed more 1k 
f fla il 4 mortal, corporeal womar and she played 
nd a rapture oblivious of all but the message t! 
strument The violin she played On was a 
f y belonged t Viott ind the tone from 
re G string glorious filled every corner of the 
I wlenzas were the arrangement of Miss Parlow’ 
- f I'schaikowsky’s original, and the Philadelphia 
iid herself, provided an ideal-y sympathetic 
I t will be repeated this evening Puila 
7 i Ledg 
Kathe Pa 4 who appeared as soloist, continues to aston 
: tature She played the difficult Tschaikowsky con 
a ease as she displayed in her rendition of the 
thout whicl ¢ was not allowed to esca_e Miss 
! ha almost phenomenal technic, never appeal 
f that standpoint On the contrary, her mas 
" tors, W is et based entirely on the 
: i of h interpretation She represents the 
x f f he le dress and modest manne she 
ite the attention of every one Her 
whic resulted in two et 
I R 
l , Canadian violinist who took the musi- 
1 amazing with the power and fluency 
in " us loist with the Philadelphia Orchestra 
on aroused a houseful audience at 
Academy {i Mu to great enthusiasm by her rendering of 
I h ky’s treme isly difficult concerto in D major This 
¢ ifficultic of which were once thoug t 
\ eems to present no terrors for Miss Parlow, 
F ta girlish artist sails triumphantly int 
g color Her rendering of the cadenza 
eathless with amazement, and, indeed, her play 
ao? | 6 este f ng, ¢ more superb than 
S} gave tw e numbers, in response to enthusi 
haikowsk and the prelude to Bach's 
I " llet 
\ \ i f ‘ s technic and the power to 
capable f from her violin, 
7 . a ", Ww is fg \ from a “child wonder into a 
wi ta , g the foremost of the world, made her 
son as soloist at the fourth after 
y f Philade ia Orchestra at the Acad 
M y 
bs M Pariow w x reasons, a favorite here, won a tu 
s we f e audience " her rendering of Tschai 
kowsky's « ert I me ¢ ared too difficult a work 
for any violinist t attempt, was su as to go beyond the ordinary 
ph es fj se 
rhe encore ut she gave was equally finely rendered, the girlish 
eeming to fairly wring the melody from the strings, giving 
! human undertone that was very beautiful.—Philadelphia 
I ning Time 
It may be suspected that the feature which attracted to the Acad 
ny { Music yesterday afternoon, when the Philadelphia Orchestra 
; £ e its f program tor the present season, an audience which 
f ac seat in any part of the auditorium was the appea 
ance as the assisting artist of the occasion of Kathleen Parlow, the 
young violinist, whose debut in this city last spring 
so much favorable notice and such widespread attentior It 
¥ “ recognized then by every one competent to form an intelliger 
“ 


gment that Miss Parlow was @ ready to be numbered among the 


gieat violinists of the day, and her performance at yesterday's 


concert served to confirm this opinion. 

She had chosen as her medium Tschaikowsky’s concerto in D ma: 
1, op. 35, the composition which Leopold Auer, with whom Miss 
Parlow studied, at one time declared to be impracticable by reason 
of its excessive difficulty, aad it must be admitted that she might 
; There are 


only 


have made a more judicious and advantageous selection. 


ome ideas in Tschaikowsky’s score of great melodic beauty and it 


developed in a manner which shows a masterly command ove: 


he resources of the solo instrument and of the orchestra, but it 
tounds in passage work of the most elaborate and complex kind. 
Yet the wonder was that Miss Parlow, with no more experienc 


echind her and with only the physical strength of a woman at he: 


command should have played it so well, with so much beauty of 


phrasing and—more 
breadth and 


a remarkable achievement and the storm of applause 


tone, brilliancy of execution and fluency of 


surprising still—with so large a measure of power. 


It was really 
aroused was well deserved. It was so per- 
Miss 
strained to respond with first one and then another encore, a melody 
by Tschaikowsky and the 
the arduous task she had just completed this was in the. nature 
Imposition 


vhich it thoroughly 


istent that Parlow, who merited more consideration, was con 


prelude from Bach's sonata in F, but 


atte 


{ at Philadelphia Inquirer 


LATE CHICAGO NEWS. 

Cureaco, TL, 
to describe the song 
Pasquale Amato this afternoon in the 
Studebaker Theater under the direction of F. Wight Neu- 
His 


number was a 


November 5, iyi. 


No words seem too extravegant 


recital given by 

mann program 
gem 

were sung in an effective manner and the old Italian songs 


was widely diversified and each 
The Russian songs given in French 
were revelations of an interpretative art beyond criticism 
rhe second part of the program included two bergerettes 
ind three Italian which than de- 
lighted the audience, and Mr, Amato was obliged to repeat 
them Phe 
‘The Barber of Seville,” and it is safe to say that it has 


modern songs, more 


two of last number was the cavatina from 


never been better sung, even on the operatic stage with all 


the trappings, orchestral and scenery aid that make such 
an aria seem more effective than it really is. So long 


and insistent was the applause that Mr. Amato was forced 


to repeat the number. The concluding selection was the 


and the above 
Amato 
great beauty and is a singer of authority and temperament 


Without any mannerisms whatever he appears before his 


“Prologue” from “Pagliacci,” comments 


apply to this number, too. Mr has a voice of 


vudience and wins them from the beginning by his art 
and the pleasing personality that he possesses. 
ere 
Kubehk the and de- 


lighted his hearers by the same beautiful playing as of 


appeared again in Auditorium 


last Sunday. His rendition of the Paganini D major con 
certo was wonderful. His tone is beautiful and his tech- 
nic faultless. Pauline and Lucile Reynolds, two young 
part of the 


The program follows: 


Chicagoans, sang four duets in the second 


program in pleasing fashion. 


Concerto, C minor Foerster 


Concerto, D> major . Paganini 


M Kubelik 
Night 


Hymn at Sea Goring Thoma: 


Chanson a la Lune . Dalerose 
ED COE GS WG BE is ccs ciecsvch detest castensiceees . Dalerose 
Sunshine Song , . Arr. Burr-Reynolds 


Pauline and Lucile Reynolds. 


Serenade Melancholique I'schaikowsky 


Humoreske 


Carneval Russe 


. Dvorak 
Wieniawski 


(Variations characteristiques et humoristiques.) 


Mr. Kubelik 
eRe, 


Marie Rappold will be the guest of honor at a musicale 


on November 20 at the Illinois Theater, on which oc- 

Allen, Rose Lutiger Gannon. 

John B. Miller, tenor, and Arthur Middleton, 

bass, will sing Liza Lehmann’s “The Golden Threshold.” 
nee, 


Louise St. John Westervelt has just submitted the pro- 
gram for her recital in Music Hall, November 16, at which 


casion Leonore soprano ; 


contralto ; 


time she will have the assistance of Enrico Tramonti, 
harpist. Her selections include French, German and Eng- 
lish songs of wide scope and range. A. K. D. 


Traths About Opera. 
Chicago Record-Herald.] 

It seems that a tabloid version of “Pagliacci” has recently 
been given at the London Hippodrome. I don’t know of 
opera that needs condensation more than that one 
unless it is a dozen or so others. I think about operas 
now as a I did when as a boy I sat out performances 
(“renditions,”” as some critics put it, which suggests the 
stockyards), and wondered why the padding was not cut 
out. There is a world of wrong notions about opera. 
With a class it is a socia! function like a trip abroad or to 
Palm Beach. This class knows how to take care of 
itself; it knows what it wants; it amuses itself otherwise 
during the singing (not “execution,” as some writers call 


{From the 


any 


it, though execution is not a badly descriptive word when 
applied rightly) of the mass of stupidity of which most 
operas are composed. 

Another class of people take opera seriously; they want 
the story; they want it in English, punctuation marks and 
all; they want to follow the dying agonies of Lucia to 
the bitter end. This class does not care for music. It 
wants melodrama like the “Girl of the Golden West.” 
But opera of that kind will never win out unless it is 
bo'stered up by great singers, in which case the great 
singers might as well sing something worth while. 

Another class of people, and a large one, like melody, if 
it is melody, not the academic stuff made by good enough 
musicians who know their business, but who have no 


genius. This class likes melody, but it likes harmony 
better. And i* is to this class that tabloid opera appeals. 
1 would go further than condense one opera. 1 would 
boil down half a dozen into one performance. The old 


Italian operas are much of a muchness. As Kipling says 
of women: 

“They are alike as a row of pins, 

For the Colonel’s lady and Bridget O’Grady 

Are sisters under their skins.” 

“Lucia,” “Lucrezia,” “Ernani,” “Pasquale,” “Linda” and 
others, all of great interest in spots, contain such a per- 
centage of rot that the good stuff in them could be made 
into one opera of the usual length that would be homo- 
geneous and interesting. 

And it could be done simply, easily and inexpensively. 
No need for “elaborate” scenery and costumes. People 
who want that sort of thing go to the Follies and get the 
real article. The objection to such a composite opera 
from the singers’ viewpoint would be, I suppose, that it 
would entail too much hard work. 

The inability to sing two nights in succession is a pose. 
The really great singers do not sing often because man- 
agers cannot afford to let them. That's the reason. The 
excuse is that they cannot stand it. Parepa used to carry 
the weight of a season easily. She sang nightly. So did 
Castle, and Seguin and Sher Campbell, and Drayton, and 
all the rest of them. Vacations were not fashionable then. 

Galassi, the greatest baritone who ever sang in this 
country, used to say that he would as soon sing every 
night as not—sooner if he was paid for it. What is there 
in Faust, a role as familiar and as easy as an old shoe, 
that tires a Why can’t he sing it night in and 
night out? Is it the old story of the “tired business 


tenor ? 


man” ? 

Dr. Guilmette, an Eastern singer and_ teacher, 
voice was as long and as beautiful as a_ cello, used to 
laugh at the idea of conserving the voice. If you sing 
rightly you can sing all the time was his dictum. He 
exemplified it, too. His signature, rubric, was curious. 
His initials were G. A. G., and he wrote them on a bass 
cleff, incidentally indicating the compass of his voice— 


whose 


from low G for basses to G for tenors. 

Formes, the great German basso, when he leaned over 
the bar of the North Side Turner Hall, used to say: 
“Sing every night? I only wish I had the chance.” 

Singers who are physically unable to sing more than 
once or twice a week remind me of the colored brother 
in Florida who laid off from his work frequently. His 
employer, to stimulate him to more continuous work, 
raised his pay, with the result that as he earned the same 
amount of money in fewer days, he worked less. ‘Then 
his boss cut down his pay, and he worked all the time. 
He had to, to get the amount of money he needed. 








Elsenheimer Lectures on “Palestrina.” 

Dr, Nicholas J. Elsenheimer, composer and teacher of 
interpretation at the Granberry Piano School, New York, 
gave a lecture at the school in Carnegie Hall on Saturday 
morning of last week, on the early Italian composer, Pales- 
trina. The lecture was very instructive, and illustrations 
of Palestrina music were given by Edna Patterson, so- 
prano; Helen Waldo, contralto; Charles Kaiser, tenor, 
and Edward A. Jahn, basso. Later in his program Dr. 
Elsenheimer touched upon other old music of the seven- 
teenth and eighteenth centuries. 





Ariani Recital Program. 
Adriano Ariani, the Roman pianist, will play the follow- 
ing program at his first New York recital in the Belasco 
Theater, Tuesday afternoon, November 14: 





Prelude and fugue in A minor, for organ......... . . Bach-Ariani 
Sonata in F minor (op. 57, Appassionata)............... Beethoven 
COOMBE, GR Bicdasicccwctscceces Sune qéeed Beedisessan Schemann 
Troisieme Ballade in A flat, op. 47... ....0.ccccceccccccuces Cho ia 
Fantaisie-Impromptu, op. 66 Savanna Sbcba suds nude Chopin 
Heeenwetia: Te Te We, es OB i. iic.c os Oi oo eee ctcettas .. Chopin 
Se ON ae I A lisa os ocd Wak ncdebedeadcdeconman Chopin 
ne TUS - EBs i 6b esa coh ob Ne Bees coun guwbe eens Liszt 
A Clab Lease. 


The Musicians’ Society, the new music club, has leased 
the entire fifth floor of the new building, 62 and 64 West 
Forty-fifth street, near Sixth avenue, New York City, for 
five years, and will establish its club rooms there. The 
society is remarkably successful. 
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THE MUSICAL COURISR 





MUSIC IN COLUMBUS. 


Cotumevs, Ohio, Novemte ; 1 


The musical attractions for November are comparative- 
ly few, yet they make up in quality for many of the in- 


differently ! 


good, to which Columbus is occasionally 
treated. 


zene 


Sunday afternoon at 4 o'clock Mrs. Wilbur Thoburn 
Mills, organist of Broad Street Methodist Church, gave a 
Dethier, 
Hollins 


Hollins con 


charming organ recital, playing compositions by 
Handel-Lemare, Johnson, Foerster, Faulkes and 
The numbers were excellently rendered, the 
cert overture in C minor. being a real “tour de force.” 
Mr. and Mrs. Amor W. Sharp were the 
Mrs. Sharp giving “O Divine Redeemer” 
Mr. Sharp “It Is Enough” from “Elijah.” Too 


praise cannot be given these singers for 


assisting singers, 
(Gounod) and 
much 


their artist de- 





livery of the solo numbers, and the beautiful duet, “T 
Lord is My Shepherd,” by 


he 
Smart. There is beauty and 
dignity in all the numbers sung by the Sharps, and a cer- 
tain grace, style and authority rarely heard from other 
singers. 


RRR 


Monday evening, October 30, an uncommonly good pro 
gram was given in the Chamber of Commerce Auditorium 
by Mrs. Reginald L. Hidden, Amor W. 


Sharp, soprano; Emily Lyon Fer- 


violinist; Mrs 

McCallip, pianist, and 
dinand Gardner, cellist. This was the first of a series to 
be given under the auspices of the Y. W. C, A. 


nner 


Edward Baxter-Perry, the blind pianist, gave a very in 
teresting lecture-recital at the Second Avenue Presbyterian 
Church Monday evening, October 30. The recital was 
under the auspices of the 


Music 


Capital School of Oratory and 


RRe 


Ohio 


drew a capacity 


Grace Hamilton Morrey’s piano recital at State 


University Friday afternoon, October 27 


audience. Mrs. Morrey performed a brilliant program in 
most artistic style, showing large advance im repose, re 
laxation and technical power. The leading concert pianist 
of Columbus before last year’s study in Berlin under Emil 
Paur, she is now classed among America’s most interest 


Mrs. 


season, a 


ing concert pianists. Morrey appeared in two con 


certs in Berlin last piano recital, and played 


with the Philharmonik 
The se 


Berlin critics giving 


three concertos (in one program) 
Paur. 


Orchestra, directed by Mr concerts wert 


highly successful, almost all of the 
extravagant praise. Those papers which did not chronicle 
altogether complimentary criticisms acknowledged her un 
usual gifts and technical brilliancy. Mrs. Morrey’s plans 


to concertize through America and later in Europe are 
fast taking shape. 


Rene 


The “Madame Butterfly” matinee of the Women’s Music 
Club 


lightful pianist to Columbus, in the person « 


introduced a de- 
ft Betsy W vers, 


Tuesday afternoon, October 24, 


the Dutch pianist. Miss Wyers opened the program with 
the B flat 
musicianly 


minor sonata of Chopin, giving a noble and 


conception and recital. Her closing numbers 
were Brahms’ intermezzo and “Hungarian Rhapsodie,” by 
Liszt. The impression made by Miss Wyers was that of 
a remarkably fine artist who should be welcome on any 
Maude Harding Smith, who told the 


Butterfly,” was at once 


concert program 


story of “Madame a delight to the 
reader of charming person 


Luther 


audience. She is a dramatic 


ality, and her recitation of the story by John 
Long was one of intense interest The stage presented a 
Japanese garden looking out over the sea, and Mrs. Smith 
wore a richly ornamented Japanese costume. The “En- 
trance Song” from the opera was brilliantly sung by Mrs 
Herbert Pallen, and Mabel Hoyt McCray sang with sweet 
The duet by Suzuki 
and Butterfly was excellently done by Mrs. Herbert Pal 
Welch, contralto. Miss Welch has a 


Mary Eckhardt Born accompanied 


pure tone the “One Fine Day” aria 
len and Margaret 
voice of lovely quality. 
the vocal numbers artistically 


nner 


Ihe big concerts for November are the Alice Nielsen 
and Riccardo Martin, of the Metropolitan Opera, with a 
company of seven singers from the Boston Opera Com- 
pany, which give an evening of operatic music on Wednes- 
Harold 
guished pianist, comes on Tuesday evening, November 14. 
The Russian Balalaika Andreef, director, 


appears here November 22, and the Women’s Music Club 


day evening, November 8 Bauer, the distin 


Orchestra, M 


matinee of French compositions will be held on the after- 
noon of November 28 The Glee Club of 
Dennison University, Granville, Ohio, directed by Marian 
Rose, will sing Debussy’s “Blessed Damosel” at the mat- 


Shepardson 


mee concert 
nee 
The Cincinnati Symphony Orchestra, Leopold Stokow 


ski, director, opens its series of four concerts in Columbus 


Madame Samaroff-Sto- 
kowski, pianist, will be the soloist for the first concert; 


on Friday evening, December tr: 


the second concert, January 11, will present the ozchestra 


without a soloist; the third, on February 22, in the series 
brings Gertrude last 0 


Rennyson, soprano, as soloist; the 


the course will take place March 21, without a soloist, the 
orchestra being the entire attraction—a sufficient one, in 


deed, for the programs are invariably delightful 
nner 


Clarence Eddy’s organ recital for Monday evening, N« 


vember 6, should have been mentioned as the first of the 
month's big musical events, an oversight entirely unintet 


Eddy 


Eddy comes under 


tional, for there is the liveliest appreciation of Mr 


ind his musical art in Columbus. Mr 


the management of the First Presbyterian Church, and 


will play the Memorial Hall pipe organ, which, by the 


way, he gave a recital upon soon after it was installed 
Eddy, ce 


cital for the first time in ( 


Mrs. Clarence ntralto, will be heard at this re- 


lumbus ler appearance is 
a idience 's 


eagerly anticipated A large and appreciative 


sure to greet Mr. and Mrs. Eddy 
nRne 
rhe Wallace Collegiate School and Conservatory has se 


cured Ella May Smith for the lectures on ‘Music History.” 
Besides the text book lessons (Hunt's “History of Music’) 
the lecture course many of 

Ancient 
Netherland Mis 


and Its Development, Story of the 


yects 


; } 


offers the following sul 
piano and voice ill 


which will have 
Music, 
sionaries, The 
Violin, The 
Morality, 


iustrations 
Troubadours, Minnesingers and 
Organ 
The Orchestra, The 


Evolution of the Piano, 


Miracle and Mystery Plays, The Rise of Opera 
and Oratorio, Handel and Bach, Mendelssohn and Schu 
The Ancient Italian Scl 
Schubert, \ 


Great, The Music 


mann, ol, The Sonata Form 


Mozart and Comparison, Beethoven the 


Drama and Wagner, The Art of Sing 





ing, The Period of Great Artists, Russian Music and 
Composers, Symphony and Chamber Music, Scandinavian 
School, The | nglish ( omposers Old and New Frenc! 
Music, Folk and National Songs, Women Composers, 
Modern Composers including Wolf and Strauss, Ameri 
can Composers and Their Works, Scotch and Irish Songs 
Ancient and Modern Dance Music, Comparisor f Vocal 





and Instrumental Forms 
zee 


The Girls’ Music Club will give a concert on Saturday 


afternoon in the Columbus Library Auditorium The as 
sisting artist is to be Maude Wentz MacDonald, contral- 
to The members of the club who pertorm are Louise 
Ackerman, Vesta Legg, Helen Hicks, Ethel Foote, Lucilk 
Karle, Florence Gilliam, Norma Hopkins and Ruth Hamb 


line Eira May Smirn 


MONTREAL OPERA. 


( By telegraph ) 


MoNTR N < 
Musical Courter Compa Ve York City 
Opera season opened here with brilliant performance of 
Manon Lescaut wit Madar Ferrabint Manor 
Crowded house great enthusiasn 


Philadelphia Quartet Booked. 
The Hahn Quartet of Philadelphia will give a series of 
tour recitals in Witherspoon Hall this season. Frederich 


Hahn, solo violinist and founder of the qu 


1 


j | ' 
1s annual recital in January The 


quartet 1s a ke 
tor three concerts at the Auditorium in Germantown, Pa 
Newark and Trenton, N. ] They will 
] New l 


make an extended tour of the England States 


also at Orange, 


May, 1912 


Pilzer Engaged for Blacistone Musicales. 








Maximilian Pilzer, the New York violinist, is among th 
rtists enwawed for the series of musicales to be given thi 
season at tl Hotel Blackstone in Cl ig Chese affair 
take place it elever vel Monda mornings nd c 
with the ope m that.city in the fashionable world that 
supports n 1 Mr. Pilzer is under the management of 
the Concert Direction M. H. Har 


Harvard Musical Association Artists, 
Arthur Hackett, Harold Meck 


Charlotte 


Marc Lagen has booked 
Herman and Margaret 


Musical 


the Zoellner Quartet, 


Gorham with the Harvard Assoeiation this sea 
son 


by Richard Batka and Wil 


helm Kienzl, will be produced at the Vienna Royal Opera 


Der Kuhreigen,” an opera 
this month 


Perhaps the German scientist who says ragtime make 


flect mixed.—Los Angeles Tr 





BITUARY 


Minnie Richard Heidenfeld. 
Minnie Richard Heidenfeld 
New \Y 


She was well knowr 





widow of the late Dr 


Heidenfeld, of rk City, died recently in Europe 
former years as Minnie Richards, 
irrive ere this 


a lo planist Her remains are duc 


Burgling to Music. 
| n the New York M 
inglish- 


the future burglar must for 


invention of Thorne Baker, an 


popular use, 


ike the jimmy for the tuning fork to break into houses 
r the invention 1s a lock that only opens in response to 
the notes of a particular tune 


rhe invention is no more curious than its origin Mr 


Baker was irked by the necessity of unbolting his bed 


room door to admit the maid with early morning tea, so 


he bethought him of ways and means to open the door 


with the least possible effort. Whistling seemed to repre 
sent a minimum of exertion, and he went to work on that 
basis 

Che solution is a comparatively simple electrical de 


vice. An electromagnet draws the bolt when a current 
passes through it To complete the circuit and draw the 
bolt it is necessary that a piano wire and a _ platinun 
point, ordinarily separated by a minute distance, shall 
meet 
By sounding the note, or one of its octaves, close to the 
re a vibration 1 et up, the wire and the p t meet 


d the bolt flies back 


\ sounding drum may be used instead of a tuning 


fork \ stretched membrane may be caused to emit the 


microphone telephonically mnected 


with a distant mouthpiece. Or a bell may be used instead 


fa drum 


The world in the new regime of musical bolts and bars 


will present problems only to be solved by time and ex 
periment 

What, for instance, of the woozy gentleman who at 
rives home just before dawn and wishes to make a quiet 
entry 


In the old days of the latch key there were, of course 


lifficultie The el e keyhole might wander irritating 
y up and down the surface f the door and hide at last 
behind the impregnability of the doorknob But let the 


keyhole once be cornered and.the rest was easy 


The lock that only opens to music is another nratter 
Suppose a cunning wife has the door fixed p with 
ghtlock whose bolt only draws to the note f We 


Won't Go Home Till Morning shouted et the top { 


me's voice? Fven the meekest f husbands could be 
onvicted of inebriety on a mere statement of the facts, if 
he were to be caught out after 0 o'clock 

Again, what of the tumblers that only tumble t me 
lificult operati " What band, after a night f 


onviviality, could be expected to remember 


more difficult thar Home, Sweet Home,” or “Rocked is 
the Cradle of the Deep”? 

The rah, ral rah! of llege uths lelivered 1 
front of a bank, may nstitute a felony and pr scir 
whistling on t t et 1 misdemeanor An t lever 
musician could probably warble his way out of any prison 


n the world! 


Piano Recital for Marquis of Queensberry. 


Elise Conrad, the pi ist and teacher, gave a recital on 
Lict « at er stud $24 West 145th street, New Yor) 
City, for the Marqu f Queensbury Among those m 

meet Lord Queensberry were William and Ed 
ward Seger, director f the Sewer Conservator f Musical 
\rt, and Mr William Seget After the recital a supper 
was served. Before leaving for Chicago the Marquis pre 


inscribed photograph and 
elected Honorary Patron of Mad- 
mrad’s Piano School 

Madame 
tructor at the Seger Conservatory of 


sented Madame Conrad with an 


expressed a wish to be 
ime ( 
Conrad has been engaged as head 


Musical 


concerts and recitals this season 


piano in 


Art, and 


will appear in inder the 


unagement of William Seger 
Eleanor Pochler, mezzo-soprano, sang at the convention 


»f the Minnesota Educational Association on riday 


Kubelik values each of his fingers at $25,000. Plays a 
pretty big hand, alright.—Richmond News Leader 
Carlsbad will have five symphony concerts this winter. 
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=. MUSIC IN CINCINNATI. numbers, The pianist made a profound impression in college during the day, while the chorus will meet in the 
Cincinwant, Obie, Neveutber 4, 3913. his opening number, the Liszt fantasie and fugue on the evening. The performance of the first complete opera 
Paolo Martucci, the Italian pianist, a notable addition name of “Bach,” and was at his best in a group from with full orchestra, etc, will be given in December un- 
to Cincinnati’s musicians, will make his American debut “Les Années de Pélerinage.” An audience which com- der the musical direction of Albino Gorno, and the stage 
e Cincinnati Conservatory of Music on the evening pletely filled Conservatory Concert Hall applauded vigor- direction of Joseph OMeara. 
November 16 Signor Martucci comes to America ously RRR, 
2 ell recommended as the son of the famous pianist and mRne : > on ; : samt 
x nmet Saturday noon recitals in the Odeon, beginning No- 
er, Giuseppe fartucci, as well as » foremos ¢ : . : , a] f j 
> Pewee Ma Meare eee: the ; oF wre . the series of artistic events in which the College of vember 4, will be the means used by Joseph O'Meara, di- 
celebrated tatner arge 1u . Oo sc Ss, P a . . . . ° 
i ; "itl ‘aa Canaan “ : Music proposes formally to introduce members of its fac- rector of elocution and acting of the College of Music, 
Martuce oined forces wi he Cineinnz on ; . : aes . : 
a “mn ee Hh the Mincinnaty “on- alty is meeting with favor among music patrons, and the to present pupils in new readings. Louise Ford, a gold 
q 1 Music early é* eason, yt a ave ope subscription list is growing daily. In order that there medalist of last year, will present at the first recital a 
t ‘ Lond where e was well oO ) he : 4 2 " ° Pi ‘“ . * ” 
oa $$ : : | 7 ' d ase iy ey might be no interference with other affairs of a musical scene from “The Inferior Sex,” the play produced by 
ge His frequent Icenglish and Continent: ours ° san BN See : 
Q ; ss oe tinenta’ tours ature, the dates have been arranged with the vtmost care Maxine Elliott two seasons ago. 
ht him the unqualified indorsement of mas ae 
so that none may conflict. It seems fitting that the first of 
7 ] if everywhere : 
; the proposed recitals should be a chamber concert, in 5 
, ; oloists for Minneapolis Symphony Orchestra 
eee _ which the formal presentation of the new head of the - " ” tise d : ‘ 
Orchestra, under the direction of  yiglin and orchestral departments, Johannes Miersch, The Minneapolis Symphony Orchestra opened its ninth 
me 2 P lirinde ill make its initial appearance of takes place The personnel of the College Quartet re season, under the direction of Emil Oberhoffer, October 
t eason on Wednesday evening, November 8, in an mains the same with the exception of the first violin, when Esther Osborn, aupranc of the Royal Opera = 
pt ly interesting program which includes several Johannes Miersch’s associates being Ernest LaPrade, sec- Stockholm, was the soloist. Gertrude Rennyson, dramatic 
¢ ond violin; Walter Werner, viola, and Ignatz Argiewicz, S°PT@no, was the soloist at the first Sunday afternoon con- 
RnR cello. The assisting pianists for the various events will °&™ October 22. George Hamlin, the American tenor, ap- 
Satu morning lectures of Edgar Stillman-  inelude Louis Victor Saar, Romeo Gorno, Frederick J. Peared as soloist at the second evening concert of the 
S ; Kelley mposer and instructor, have become a regular Hoffmann, Adele Westfield, Louise Church and Lillian *€4S0" on Friday, November 3. Marcus Kellerman, bass- 
Sttentd’ ek , mash Comsntvathew (ol usic. Those KCrelmer baritone, was the soloist at the second Sunday concert, 
_ f a alta OSE aes October 29. Alma Johnson-Porteous, a Minneapolis con- 
} ive been in the itpre of preliminary dis- nner , J . q eee T 
f the various musical forms, preparing the way bs ; ' tralto, sang at the third Sunday concert, November 5. The 
ot einneiaiaaicis of tek: cadiis ta-nas aia ade te rhe popular chorus and orchestra concerts given by  .oloists for the remainder of the season will be as follows: 
: , Sey . the College of Music each year begin November 14. The 
y es I rtant works to be performed by the Cincinnati - e November 17—Berta Morena, Wagnerian soprano 
? piano number chosen for the first concert, the fantasy : Rk 
Symohort Orchestra thi eason The regular symphony 7 : p > December 1—Rudolph Ganz, pianist. 
sis tania Mocsahel si: shank ae oe polonaise, op. 19, by Paderewski, will be played under the December 15—Maud Powell, violinist 
; : ee : Fe > direction of Albino Gorno, by one of his pupils. December 29—-Harold Bauer, pianist. 
‘ the playing of the compositions an ilyzed On Rae Jemuate. 10~Wvaneen: Alée, eabtane, Metrepeliten Deere: 
\ t Saturd t regular lecture on form, analysis, e f p * January 26—Albert Spalding, violinist. 
c., will be given, fully illustrated by Mrs. With the advantage of the vocal talent of a superior February 9—Ludwig Hess, German tenor. 
Kelle nd the sures order enrolled in the College of Music the current year, February 23—Johanna Gadski, Wagnerian soprano, 
the department of opera will undoubtedly have a brilliant March 8—Richard Czerwonky, concertmaster 
eRe season. The remarkable development in the study and March’ 22——Katharine Goodsgm, pianist. = 
he piano recital given by Wilhelm Kraupner of the performance of opera in English by the college students ee ee 
| I p givel y nenm aur per nile>eaae of opera in — xy the co eae students, November 12—Arthur Shattuck, American pianist 
. Cincinnati Conservatory of Music, October 23, in com especially since the organization of the Springer Opera November 19—Joseph Schenke, tenor. 
n rati t ( i¢ hundredth anniversary of Liszt’s’ Club, has encouraged the desire for more undertakings. November 26—Carl Scheurer, second concertmaster of the or 
= birth, inaugurated the season’s series of faculty concerts. “L’Amico Fritz,” “Cosi fan tutte” and “Mirella” were well  chestra. : ateictel aie piieeil ' 
| ‘ 1 . . . Jecem 4 - § e é oa alt 
Mr. Kraupner played several of Liszt’s compositions that given, and, though yet unannounced, the work now being December s—Christine Miller, American contralto 
f heard in one program and proved his sin considered is by one of the best known of modern com- At the Friday evening concert, November 3, a Liszt pro- 
ip by his manner of rendering these varied posers Rehearsals for the principals will be held at the gram was given. 
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